
êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl
ÇçàåÄçàÖ!
è�Ó‚Â� Ú̧Â ËÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl.
ì·Â‰ËÚÂÒ¸, ˜ÚÓ Ì‡Ô�flÊÂÌËÂ ‚ �ÓÁÂÚÍÂ ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ì‡Ô�flÊÂÌË˛, ÛÍ‡Á‡ÌÌÓÏÛ Ì‡ ÌËÊÌÂÈ Ô‡ÌÂÎË ËÌÒÚ�ÛÏÂÌÚ‡.  
Ç ËÌÒÚ�ÛÏÂÌÚÂ ÏÓÊÂÚ ·˚Ú¸ ÛÒÚ‡ÌÓ‚ÎÂÌ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ì‡Ô�flÊÂÌËfl, ÍÓÚÓ�˚È �‡ÒÔÓÎÓÊÂÌ �fl‰ÓÏ Ò ÒÂÚÂ‚˚Ï Í‡·ÂÎÂÏ 
Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË ·ÎÓÍ‡ ÍÎ‡‚Ë‡ÚÛ�˚. ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÔÓÎÓÊÂÌËÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ì‡Ô�flÊÂÌË˛, 
ËÒÔÓÎ¸ÁÛÂÏÓÏÛ ‚ ‚‡¯ÂÏ �Â„ËÓÌÂ. àÁÌ‡˜‡Î¸ÌÓ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ì‡Ô�flÊÂÌËfl ÛÒÚ‡ÌÓ‚ÎÂÌ Ì‡ Ì‡Ô�flÊÂÌËÂ 240 Ç.  
óÚÓ·˚ ÛÒÚ‡ÌÓ‚ËÚ¸ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ ‚ ÔÓÎÓÊÂÌËÂ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ Ì‡Ô�flÊÂÌË˛ ‚ ‚‡¯ÂÏ �Â„ËÓÌÂ, Ò ÔÓÏÓ˘¸˛ 
ÓÚ‚Â�ÚÍË Ò ÔÎÓÒÍËÏ Ê‡ÎÓÏ ÔÓ‚Â�ÌËÚÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ú‡Í, ˜ÚÓ·˚ Ó·ÓÁÌ‡˜ÂÌËÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó Ì‡Ô�flÊÂÌËfl 
ÔÓfl‚ËÎÓÒ¸ Á‡ ÛÍ‡Á‡ÚÂÎÂÏ Ì‡ Ô‡ÌÂÎË.

ÇÂ·-Ò‡ÈÚ Clavinova (Ì‡ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ)
http://www.yamahaclavinova.com/
ë·Ó�ÌËÍ �ÛÍÓ‚Ó‰ÒÚ‚ ‰Îfl Ô�Ó‰ÛÍˆËË Yamaha
http://www2.yamaha.co.jp/manual/english/
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To the readers
Unless your computer has been installed with a Russian Language Kit, the Russian characters that appear in the Bookmark area will not display properly.



 

SPECIAL MESSAGE SECTION

 

PRODUCT SAFETY MARKINGS:

 

 Yamaha electronic 
products may have either labels similar to the graphics 
shown below or molded/stamped facsimiles of these 
graphics on the enclosure. The explanation of these 
graphics appears on this page. Please observe all cautions 
indicated on this page and those indicated in the safety 
instruction section.

 

See bottom of Keyboard enclosure for graphic symbol markings

 

The exclamation point within the 
equilateral triangle is intended to alert 
the user to the presence of important 
operating and maintenance (servic-
ing) instructions in the literature 
accompanying the product.

The lightning flash with arrowhead 
symbol, within the equilateral trian-
gle, is intended to alert the user to the 
presence of uninsulated “dangerous 
voltage” within the product’s enclo-
sure that may be of sufficient magni-
tude to constitute a risk of electrical 
shock.

 

IMPORTANT NOTICE: 

 

All Yamaha electronic products 
are tested and approved by an independent safety testing 
laboratory in order that you may be sure that when it is 
properly installed and used in its normal and customary 
manner, all foreseeable risks have been eliminated. DO 
NOT modify this unit or commission others to do so 
unless specifically authorized by Yamaha. Product perfor-
mance and/or safety standards may be diminished. 
Claims filed under the expressed warranty may be denied 
if the unit is/has been modified. Implied warranties may 
also be affected.

 

SPECIFICATIONS SUBJECT TO CHANGE: 

 

The 
information contained in this manual is believed to be 
correct at the time of printing. However, Yamaha reserves 
the right to change or modify any of the specifications 
without notice or obligation to update existing units.

 

ENVIRONMENTAL ISSUES:

 

 Yamaha strives to pro-
duce products that are both user safe and environmentally 
friendly. We sincerely believe that our products and the 
production methods used to produce them, meet these 
goals. In keeping with both the letter and the spirit of the 
law, we want you to be aware of the following:

 

Battery Notice: 

 

This product MAY contain a small non-
rechargable battery which (if applicable) is soldered in 
place. The average life span of this type of battery is 
approximately five years. When replacement becomes 
necessary, contact a qualified service representative to 
perform the replacement.

 

Warning: 

 

Do not attempt to recharge, disassemble, or 
incinerate this type of battery. Keep all batteries away 
from children. Dispose of used batteries promptly and as 
regulated by applicable laws. Note: In some areas, the 
servicer is required by law to return the defective parts. 
However, you do have the option of having the servicer 
dispose of these parts for you.

 

Disposal Notice:

 

 Should this product become damaged 
beyond repair, or for some reason its useful life is consid-
ered to be at an end, please observe all local, state, and 
federal regulations that relate to the disposal of products 
that contain lead, batteries, plastics, etc.

 

NOTICE: 

 

Service charges incurred due to lack of knowl-
edge relating to how a function or effect works (when the 
unit is operating as designed) are not covered by the man-
ufacturer’s warranty, and are therefore the owners respon-
sibility. Please study this manual carefully and consult 
your dealer before requesting service.

 

NAME PLATE LOCATION: 

 

The graphic below indi-
cates the location of the name plate. The model number, 
serial number, power requirements, etc., are located on 
this plate. You should record the model number, serial 
number, and the date of purchase in the spaces provided 
below and retain this manual as a permanent record of 
your purchase.

CAUTION
RISK OF ELECTRIC SHOCK

DO NOT OPEN

CAUTION: TO REDUCE THE RISK OF ELECTRIC SHOCK.
DO NOT REMOVE COVER (OR BACK).

NO USER-SERVICEABLE PARTS INSIDE.
REFER SERVICING TO QUALIFIED SERVICE PERSONNEL.

CLP-170

Model

Serial No.

Purchase Date

CLP-150

 

92-469 
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Ç‚Â‰ÂÌËÂ



              
åÖêõ ÅÖáéèÄëçéëíà
ÇçàåÄíÖãúçé èêéóàíÄâíÖ, èêÖÜÑÖ óÖå èêàëíìèÄíú ä ùäëèãìÄíÄñàà

* ï�‡ÌËÚÂ ‰‡ÌÌÓÂ �ÛÍÓ‚Ó‰ÒÚ‚Ó, ˜ÚÓ·˚ ÏÓÊÌÓ ·˚ÎÓ Ó·�‡ÚËÚ¸Òfl Í ÌÂÏÛ ‚ ‰‡Î¸ÌÂÈ¯ÂÏ.

 èêÖÑìèêÖÜÑÖçàÖ

ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÂ�¸ÂÁÌ˚ı Ú�‡‚Ï Ë ‰‡ÊÂ ÒÏÂ�ÚË ÓÚ Û‰‡�‡ ˝ÎÂÍÚ�Ë˜ÂÒÍËÏ ÚÓÍÓÏ, ÍÓ�ÓÚÍÓ„Ó Á‡Ï˚Í‡ÌËfl, 
ÔÓ‚�ÂÊ‰ÂÌËfl Ó·Ó�Û‰Ó‚‡ÌËfl, ÔÓÊ‡�‡ Ë ‰�Û„Ëı ÓÔ‡ÒÌÓÒÚÂÈ, ‚ÒÂ„‰‡ ÒÓ·Î˛‰‡ÈÚÂ ÓÒÌÓ‚Ì˚Â ÏÂ�˚ 
·ÂÁÓÔ‡ÒÌÓÒÚË, ÔÂ�Â˜ËÒÎÂÌÌ˚Â ‰‡ÎÂÂ. ä ˝ÚËÏ ÏÂ�‡Ï ÓÚÌÓÒËÚÒfl, ‚ ˜‡ÒÚÌÓÒÚË, ÒÎÂ‰Û˛˘ÂÂ.

• àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ Ì‡Ô�flÊÂÌËÂ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ËÌÒÚ�ÛÏÂÌÚÛ. 
çÛÊÌÓÂ Ì‡Ô�flÊÂÌËÂ ÛÍ‡Á‡ÌÓ Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ.

• èÂ�ËÓ‰Ë˜ÂÒÍË Ô�Ó‚Â�flÈÚÂ ‚ËÎÍÛ ˝ÎÂÍÚ�ÓËÌÒÚ�ÛÏÂÌÚ‡ Ë Û‰‡ÎflÈÚÂ 
Ò ÌÂÂ „�flÁ¸ Ë Ô˚Î¸.

• àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl Ë �‡Á˙ÂÏ, ‚ıÓ‰fl˘ËÂ ‚ 
ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË.

• ä‡·ÂÎ¸ ÔËÚ‡ÌËfl ÌÂ ‰ÓÎÊÂÌ Ì‡ıÓ‰ËÚ¸Òfl �fl‰ÓÏ Ò ËÒÚÓ˜ÌËÍ‡ÏË 
ÚÂÔÎ‡ (Ì‡„�Â‚‡ÚÂÎflÏË, �‡‰Ë‡ÚÓ�‡ÏË Ë ‰�.). çÂ ‰ÓÔÛÒÍ‡ÈÚÂ Ú‡ÍÊÂ 
˜�ÂÁÏÂ�ÌÓ„Ó Ò„Ë·‡ÌËfl Ë ÔÓ‚�ÂÊ‰ÂÌËfl Í‡·ÂÎfl, ÌÂ ÒÚ‡‚ Ú̧Â Ì‡ ÌÂ„Ó 
ÚflÊÂÎ˚Â Ô�Â‰ÏÂÚ˚ Ë ‰Â�ÊËÚÂ Â„Ó ‚ Ú‡ÍÓÏ ÏÂÒÚÂ, „‰Â Ì‡ ÌÂ„Ó 
ÌÂÎ¸Áfl Ì‡ÒÚÛÔËÚ¸, Á‡‰ÂÚ¸ ÌÓ„ÓÈ ËÎË ˜ÚÓ-ÌË·Û‰¸ ÔÓ ÌÂÏÛ 
ÔÂ�ÂÍ‡ÚËÚ¸.

• çÂ ÓÚÍ�˚‚‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ Ë ÌÂ Ô˚Ú‡ÈÚÂÒ¸ �‡ÁÓ·�‡Ú¸ ËÎË ÏÓ‰Ë-
ÙËˆË�Ó‚‡Ú¸ Â„Ó ‚ÌÛÚ�ÂÌÌËÂ ÍÓÏÔÓÌÂÌÚ˚. Ç ËÌÒÚ�ÛÏÂÌÚÂ ÌÂÚ 
ÍÓÏÔÓÌÂÌÚÓ‚, ÍÓÚÓ�˚Â ‰ÓÎÊÂÌ Ó·ÒÎÛÊË‚‡Ú¸ ÔÓÎ¸ÁÓ‚‡ÚÂÎ¸. è�Ë 
ÔÓfl‚ÎÂÌËË ÌÂËÒÔ�‡‚ÌÓÒÚË ÌÂÏÂ‰ÎÂÌÌÓ Ô�ÂÍ�‡ÚËÚÂ ˝ÍÒÔÎÛ‡Ú‡ˆË˛ 
Ë Ó·�‡ÚËÚÂÒ¸ Á‡ ÔÓÏÓ˘¸˛ Í Í‚‡ÎËÙËˆË�Ó‚‡ÌÌ˚Ï ÒÔÂˆË‡ÎËÒÚ‡Ï 
ˆÂÌÚ�‡ ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl ÍÓ�ÔÓ�‡ˆËË Yamaha.

• ÅÂ�Â„ËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÓÚ ‰ÓÊ‰fl, ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ Â„Ó �fl‰ÓÏ Ò ‚Ó‰ÓÈ, 
‚ ÛÒÎÓ‚Ëflı Ò˚�ÓÒÚË Ë ÔÓ‚˚¯ÂÌÌÓÈ ‚Î‡ÊÌÓÒÚË; ÌÂ ÒÚ‡‚ Ú̧Â Ì‡ ÌÂ„Ó 
ÂÏÍÓÒÚË Ò ÊË‰ÍÓÒÚ¸˛, ÍÓÚÓ�‡fl ÏÓÊÂÚ �‡ÁÎËÚ¸Òfl Ë ÔÓÔ‡ÒÚ¸ ‚ 
ÓÚ‚Â�ÒÚËfl.

• çËÍÓ„‰‡ ÌÂ ‚ÒÚ‡‚ÎflÈÚÂ Ë ÌÂ ‚˚ÌËÏ‡ÈÚÂ ‚ËÎÍÛ ̋ ÎÂÍÚ�ÓËÌÒÚ�ÛÏÂÌÚ‡ 
ÏÓÍ�˚ÏË �ÛÍ‡ÏË.

• çÂ ÒÚ‡‚ Ú̧Â Ì‡ ËÌÒÚ�ÛÏÂÌÚ „Ó�fl˘ËÂ Ô�Â‰ÏÂÚ˚, Ì‡Ô�ËÏÂ� Ò‚Â˜Ë. 
ÉÓ�fl˘ËÈ Ô�Â‰ÏÂÚ ÏÓÊÂÚ ÛÔ‡ÒÚ¸ Ë ‚˚Á‚‡Ú¸ ÔÓÊ‡�.

• Ç ÒÎÛ˜‡Â ËÁÌÓÒ‡ Ë ÔÓ‚�ÂÊ‰ÂÌËfl Í‡·ÂÎfl ÔËÚ‡ÌËfl ËÎË �‡Á˙ÂÏ‡, ‡ 
Ú‡ÍÊÂ Ô�Ë ‚ÌÂÁ‡ÔÌÓÏ ËÒ˜ÂÁÌÓ‚ÂÌËË Á‚ÛÍ‡ ‚Ó ‚�ÂÏfl ˝ÍÒÔÎÛ‡Ú‡ˆËË, 
Ô�Ë ÔÓfl‚ÎÂÌËË ÌÂÓ·˚˜ÌÓ„Ó Á‡Ô‡ı‡ Ë ‰˚Ï‡ ÌÂÏÂ‰ÎÂÌÌÓ ÓÚÍÎ˛˜ËÚÂ 
˝ÎÂÍÚ�ÓÔËÚ‡ÌËÂ, ‚˚Ì Ú̧Â ‚ËÎÍÛ ËÁ �ÓÁÂÚÍË Ë Ó·�‡ÚËÚÂÒ¸ Á‡ 
ÔÓÏÓ˘¸˛ Í ÒÔÂˆË‡ÎËÒÚ‡Ï ˆÂÌÚ�‡ ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl 
ÍÓ�ÔÓ�‡ˆËË Yamaha.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!

ÇÒÂ„‰‡ ÒÓ·Î˛‰‡ÈÚÂ ÒÎÂ‰Û˛˘ËÂ ÓÒÌÓ‚Ì˚Â ÏÂ�˚ ·ÂÁÓÔ‡ÒÌÓÒÚË ‚Ó ËÁ·ÂÊ‡ÌËÂ Ì‡ÌÂÒÂÌËfl Ú�‡‚Ï ÒÂ·Â 
Ë ÓÍ�ÛÊ‡˛˘ËÏ, ‡ Ú‡ÍÊÂ ÔÓ‚�ÂÊ‰ÂÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ Ë ‰�Û„Ó„Ó ËÏÛ˘ÂÒÚ‚‡.

• è�Ë ÓÚÍÎ˛˜ÂÌËË ‚ËÎÍË ÓÚ ËÌÒÚ�ÛÏÂÌÚ‡ ËÎË ÓÚ ˝ÎÂÍÚ�Ó�ÓÁÂÚÍË 
·Â�ËÚÂÒ¸ Á‡ ‚ËÎÍÛ, ‡ ÌÂ Á‡ Í‡·ÂÎ¸. Ç Ô�ÓÚË‚ÌÓÏ ÒÎÛ˜‡Â ÏÓÊÌÓ 
ÔÓ‚�Â‰ËÚ¸ Í‡·ÂÎ¸.

• éÚÍÎ˛˜‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ ÓÚ ˝ÎÂÍÚ�ÓÒÂÚË, ÂÒÎË ÔÎ‡ÌË�ÛÂÚÂ ÌÂ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Â„Ó ‚ ÚÂ˜ÂÌËÂ ‰ÎËÚÂÎ¸ÌÓ„Ó ‚�ÂÏÂÌË, ‡ Ú‡ÍÊÂ ‚Ó 
‚�ÂÏfl „�ÓÁ˚.

• çÂ ÔÓ‰ÍÎ˛˜‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ Í Ó‰ÌÓÈ ˝ÎÂÍÚ�Ë˜ÂÒÍÓÈ �ÓÁÂÚÍÂ Ò 
‰�Û„ËÏË ÛÒÚ�ÓÈÒÚ‚‡ÏË (Ì‡Ô�ËÏÂ�, ˜Â�ÂÁ Ú�ÓÈÌËÍ). ùÚÓ ÏÓÊÂÚ 
Ô�Ë‚ÂÒÚË Í ÒÌËÊÂÌË˛ Í‡˜ÂÒÚ‚‡ Á‚ÛÍ‡ ËÎË ÔÂ�Â„�Â‚Û �ÓÁÂÚÍË.

• ÇÌËÏ‡ÚÂÎ¸ÌÓ Ô�Ó˜ËÚ‡ÈÚÂ ‰ÓÍÛÏÂÌÚ‡ˆË˛, ÓÔËÒ˚‚‡˛˘Û˛ Ô�ÓˆÂÒÒ 
Ò·Ó�ÍË. çÂÔ�‡‚ËÎ¸Ì‡fl ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ Ò·Ó�ÍË ËÌÒÚ�ÛÏÂÌÚ‡ 
ÏÓÊÂÚ Ô�ËÌÂÒÚË Í Â„Ó ÔÓ‚�ÂÊ‰ÂÌË˛ ËÎË Ì‡ÌÂÒÚË Ú�‡‚ÏÛ. 

• ÇÓ ËÁ·ÂÊ‡ÌËÂ ‰ÂÙÓ�Ï‡ˆËË Ô‡ÌÂÎË Ë ÔÓ‚�ÂÊ‰ÂÌËfl ‚ÌÛÚ�ÂÌÌËı 
ÍÓÏÔÓÌÂÌÚÓ‚ ·Â�Â„ËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÓÚ ˜�ÂÁÏÂ�ÌÓÈ Ô˚ÎË Ë ÒËÎ¸ÌÓÈ  
‚Ë·�‡ˆËË Ë ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ Â„Ó Ô�Ë Ó˜ÂÌ¸ ‚˚ÒÓÍÓÈ ËÎË ÌËÁÍÓÈ 
ÚÂÏÔÂ�‡ÚÛ�Â (Ì‡Ô�ËÏÂ�, Ì‡ ÒÓÎÌˆÂ, �fl‰ÓÏ Ò Ì‡„�Â‚‡ÚÂÎÂÏ ËÎË 
‚ Ï‡¯ËÌÂ ‚ ‰ÌÂ‚ÌÓÂ ‚�ÂÏfl).

• çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ËÌÒÚ�ÛÏÂÌÚ ‚ ÌÂÔÓÒ�Â‰ÒÚ‚ÂÌÌÓÈ ·ÎËÁÓÒÚË ÓÚ 
ÚÂÎÂ‚ËÁÓ�‡, �‡‰ËÓÔ�ËÂÏÌËÍ‡, ÒÚÂ�ÂÓÓ·Ó�Û‰Ó‚‡ÌËfl, ÏÓ·ËÎ¸ÌÓ„Ó 
ÚÂÎÂÙÓÌ‡ Ë ‰�Û„Ëı ˝ÎÂÍÚ�ÓÔ�Ë·Ó�Ó‚. Ç Ô�ÓÚË‚ÌÓÏ ÒÎÛ˜‡Â ‚ 
ËÌÒÚ�ÛÏÂÌÚÂ, ÚÂÎÂ‚ËÁÓ�Â ËÎË �‡‰ËÓÔ�ËÂÏÌËÍÂ ÏÓÊÂÚ ‚ÓÁÌËÍ‡Ú¸ 
¯ÛÏ.

• ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÎÛ˜‡ÈÌÓ„Ó Ô‡‰ÂÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ ÌÂ ÓÒÚ‡‚ÎflÈÚÂ Â„Ó 
‚ ÌÂÛÒÚÓÈ˜Ë‚ÓÏ ÔÓÎÓÊÂÌËË.

• èÂ�Â‰ ÔÂ�ÂÏÂ˘ÂÌËÂÏ ËÌÒÚ�ÛÏÂÌÚ‡ ÓÚÒÓÂ‰ËÌËÚÂ ‚ÒÂ Í‡·ÂÎË.

• çÂ ÛÒÚ‡Ì‡‚ÎË‚‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ ‚ÔÎÓÚÌÛ˛ Í ÒÚÂÌÂ (ÌÂÓ·ıÓ‰ËÏ 
ıÓÚfl ·˚ 3-Ò‡ÌÚËÏÂÚ�Ó‚˚È Á‡ÁÓ�), ÔÓÒÍÓÎ¸ÍÛ ˝ÚÓ ÏÓÊÂÚ ‚˚Á‚‡Ú¸ 
ÔÎÓıÛ˛ ˆË�ÍÛÎflˆË˛ ‚ÓÁ‰Ûı‡ Ë, Í‡Í ÒÎÂ‰ÒÚ‚ËÂ, ÔÂ�Â„�Â‚ 
ËÌÒÚ�ÛÏÂÌÚ‡.

ùÎÂÍÚ�ÓÔËÚ‡ÌËÂ/Í‡·ÂÎ¸ ÔËÚ‡ÌËfl

çÂ ÓÚÍ�˚‚‡Ú¸

ÅÂ�Â˜¸ ÓÚ ‚Ó‰˚

ÅÂ�Â˜¸ ÓÚ Ó„Ìfl

è�Ë ‚ÌÂ¯Ú‡ÚÌ˚ı ÒËÚÛ‡ˆËflı

ùÎÂÍÚ�ÓÔËÚ‡ÌËÂ/Í‡·ÂÎ¸ ÔËÚ‡ÌËfl

ë·Ó�Í‡

åÂÒÚÓ ÛÒÚ‡ÌÓ‚ÍË
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• èÂ�Â‰ ÔÓ‰ÍÎ˛˜ÂÌËÂÏ ËÌÒÚ�ÛÏÂÌÚ‡ Í ‰�Û„ËÏ ˝ÎÂÍÚ�ÓÌÌ˚Ï 
ÍÓÏÔÓÌÂÌÚ‡Ï ÓÚÍÎ˛˜ËÚÂ Ëı ÔËÚ‡ÌËÂ. èÂ�Â‰ ‚ÍÎ˛˜ÂÌËÂÏ ËÎË 
ÓÚÍÎ˛˜ÂÌËÂÏ ̋ ÎÂÍÚ�ÓÌÌ˚ı ÍÓÏÔÓÌÂÌÚÓ‚ ÛÒÚ‡ÌÓ‚ËÚÂ ÏËÌËÏ‡Î¸Ì˚È 
Û�Ó‚ÂÌ¸ „�ÓÏÍÓÒÚË. ì·Â‰ËÚÂÒ¸ Ú‡ÍÊÂ ‚ ÚÓÏ, ˜ÚÓ Ì‡ ‚ÒÂı 
ÍÓÏÔÓÌÂÌÚ‡ı ÛÒÚ‡ÌÓ‚ÎÂÌ ÏËÌËÏ‡Î¸Ì˚È Û�Ó‚ÂÌ¸ „�ÓÏÍÓÒÚË, Ë ‚Ó 
‚�ÂÏfl Ë„�˚ Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ ÔÓÒÚÂÔÂÌÌÓ Û‚ÂÎË˜ Ú̧Â „�ÓÏÍÓÒÚ¸ ‰Ó 
ÌÛÊÌÓÈ.

• ç‡ ÏÓ‰ÂÎflı Ò ÔÓÎË�Ó‚‡ÌÌ˚ÏË ÔÓ‚Â�ıÌÓÒÚflÏË ‡ÍÍÛÍ�‡ÚÌÓ 
Û‰‡ÎflÈÚÂ Ô˚Î¸ Ë „�flÁ¸ Ïfl„ÍÓÈ ÚÍ‡Ì¸˛. çÂ Ú�ËÚÂ ÒÎË¯ÍÓÏ ÛÒÂ�‰ÌÓ, 
ÔÓÒÍÓÎ¸ÍÛ ÌÂ·ÓÎ¸¯ËÂ ˜‡ÒÚËˆ˚ „�flÁË ÏÓ„ÛÚ ÔÓˆ‡�‡Ô‡Ú¸ ÔÓÎË�Ó‚ÍÛ 
ËÌÒÚ�ÛÏÂÌÚ‡.

• ÑÎfl ˜ËÒÚÍË ËÌÒÚ�ÛÏÂÌÚ‡ ÔÓÎ¸ÁÛÈÚÂÒ¸ Ïfl„ÍÓÈ ÒÛıÓÈ ËÎË ÒÎÂ„Í‡ 
‚Î‡ÊÌÓÈ ÚÍ‡Ì¸˛. çËÍÓ„‰‡ ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ ÔflÚÌÓ‚˚‚Ó‰ËÚÂÎË, 
�‡ÒÚ‚Ó�ËÚÂÎË, ÊË‰ÍËÂ Ó˜ËÒÚËÚÂÎË ËÎË ˜ËÒÚfl˘ËÂ Ò‡ÎÙÂÚÍË Ò 
Ô�ÓÔËÚÍÓÈ.

• ÅÛ‰ Ú̧Â ÓÒÚÓ�ÓÊÌ˚, ˜ÚÓ·˚ Í�˚¯Í‡ ÍÎ‡‚Ë‡ÚÛ�˚ ÌÂ Ô�Ë˘ÂÏËÎ‡ 
Ô‡Î¸ˆ˚, Ë ÌÂ ‚ÒÚ‡‚ÎflÈÚÂ Ô‡Î¸ˆ˚ ËÎË �ÛÍË ‚ ÓÚ‚Â�ÒÚËfl Ì‡ 
ËÌÒÚ�ÛÏÂÌÚÂ. 

• çËÍÓ„‰‡ ÌÂ Á‡ÒÓ‚˚‚‡ÈÚÂ Ë ÌÂ �ÓÌflÈÚÂ ·ÛÏ‡„Û, ÏÂÚ‡ÎÎË˜ÂÒÍËÂ Ë 
Ô�Ó˜ËÂ Ô�Â‰ÏÂÚ˚ ‚ ÓÚ‚Â�ÒÚËfl Ì‡ Í�˚¯ÍÂ, Ô‡ÌÂÎË Ë ÍÎ‡‚Ë‡ÚÛ�Â. 
ÖÒÎË ˝ÚÓ Ô�ÓËÁÓ¯ÎÓ, ÌÂÏÂ‰ÎÂÌÌÓ ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ Ë 
ÓÚÒÓÂ‰ËÌËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÓÚ ˝ÎÂÍÚ�ÓÒÂÚË. á‡ÚÂÏ Ó·�‡ÚËÚÂÒ¸ Á‡ 
ÔÓÏÓ˘¸˛ Í ÒÔÂˆË‡ÎËÒÚ‡Ï ˆÂÌÚ�‡ ÚÂıÌË˜ÂÒÍÓ„Ó Ó·ÒÎÛÊË‚‡ÌËfl 
ÍÓ�ÔÓ�‡ˆËË Yamaha. 

• çÂ ÍÎ‡‰ËÚÂ Ì‡ ËÌÒÚ�ÛÏÂÌÚ Ô�Â‰ÏÂÚ˚ ËÁ ‚ËÌËÎ‡, ÔÎ‡ÒÚÏ‡ÒÒ˚ ËÎË 
�ÂÁËÌ˚: ˝ÚÓ ÏÓÊÂÚ ‚˚Á‚‡Ú¸ ‚˚ˆ‚ÂÚ‡ÌËÂ Ô‡ÌÂÎË ËÎË ÍÎ‡‚Ë‡ÚÛ�˚.

• ç‡ ÏÓ‰ÂÎflı Ò ÔÓÎË�Ó‚‡ÌÌ˚ÏË ÔÓ‚Â�ıÌÓÒÚflÏË Û‰‡�˚ ÓÚ ÏÂÚ‡ÎÎ‡, 
Ù‡�ÙÓ�‡ ËÎË ‰�Û„Ëı ÊÂÒÚÍËı Ô�Â‰ÏÂÚÓ‚ ÏÓ„ÛÚ ‚˚Á‚‡Ú¸ Ú�Â˘ËÌ˚ 
ËÎË ¯ÂÎÛ¯ÂÌËÂ ÔÓÎË�Ó‚ÍË. ÅÛ‰ Ú̧Â ÓÒÚÓ�ÓÊÌ˚.

• çÂ Ó·ÎÓÍ‡˜Ë‚‡ÈÚÂÒ¸ Ì‡ ËÌÒÚ�ÛÏÂÌÚ, ÌÂ ÒÚ‡‚ Ú̧Â Ì‡ ÌÂ„Ó ÚflÊÂÎ˚Â 
Ô�Â‰ÏÂÚ˚ Ë ÌÂ Ô�ËÍÎ‡‰˚‚‡ÈÚÂ ÒÎË¯ÍÓÏ ·ÓÎ¸¯ÓÈ ÒËÎ˚ Ô�Ë 
ÔÓÎ¸ÁÓ‚‡ÌËË ÍÌÓÔÍ‡ÏË, ‚˚ÍÎ˛˜‡ÚÂÎflÏË Ë �‡Á˙ÂÏ‡ÏË.

• çÂ ÒÎÂ‰ÛÂÚ ‰ÓÎ„Ó �‡·ÓÚ‡Ú¸ Ò ‚˚ÒÓÍËÏ ËÎË ÌÂÍÓÏÙÓ�ÚÌ˚Ï Û�Ó‚ÌÂÏ 
„�ÓÏÍÓÒÚË: Ú‡Í Í‡Í ̋ ÚÓ ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í ÔÓÚÂ�Â ÒÎÛı‡. è�Ë ÔÓÚÂ�Â 
ÒÎÛı‡ ËÎË Á‚ÓÌÂ ‚ Û¯‡ı Ó·�‡ÚËÚÂÒ¸ Í ‚�‡˜Û.

• ÇÓ ËÁ·ÂÊ‡ÌËÂ ÒÎÛ˜‡ÈÌÓ„Ó Ô‡‰ÂÌËfl ÒÍ‡ÏÂÈÍË ÌÂ ÓÒÚ‡‚ÎflÈÚÂ 
ÂÂ ‚ ÌÂÛÒÚÓÈ˜Ë‚ÓÏ ÔÓÎÓÊÂÌËË.

• çÂ Í‡˜‡ÈÚÂÒ¸ Ì‡ ÒÍ‡ÏÂÈÍÂ Ë ÌÂ Ë„�‡ÈÚÂ, ÒÚÓfl Ì‡ ÌÂÈ. 
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÒÍ‡ÏÂÈÍË ÌÂ ÔÓ Ì‡ÁÌ‡˜ÂÌË˛ ÏÓÊÂÚ Ô�Ë‚ÂÒÚË 
Í ÌÂÒ˜‡ÒÚÌÓÏÛ ÒÎÛ˜‡˛ ËÎË Ú�‡‚ÏÂ. 

• ëÍ‡ÏÂÈÍ‡ Ô�Â‰Ì‡ÁÌ‡˜ÂÌ‡ ÚÓÎ¸ÍÓ ‰Îfl Ó‰ÌÓ„Ó ˜ÂÎÓ‚ÂÍ‡.

• ÑÎfl ÏÓ‰ÂÎÂÈ, Û ÍÓÚÓ�˚ı ÏÓÊÌÓ �Â„ÛÎË�Ó‚‡Ú¸ ‚˚ÒÓÚÛ ÒÍ‡ÏÂÈÍË, 
ÌÂ Ô˚Ú‡ÈÚÂÒ¸ �Â„ÛÎË�Ó‚‡Ú¸ ‚˚ÒÓÚÛ, ÒË‰fl Ì‡ ÒÍ‡ÏÂÈÍÂ, ÔÓÒÍÓÎ¸ÍÛ 
˝ÚÓ Ì‡ÍÎ‡‰˚‚‡ÂÚ ˜�ÂÁÏÂ�ÌÓÂ ÛÒËÎËÂ Ì‡ Ò·Ó�Ó˜Ì˚È ÏÂı‡ÌËÁÏ, ˜ÚÓ 
ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í ÔÓ‚�ÂÊ‰ÂÌË˛ ÏÂı‡ÌËÁÏ‡ ËÎË ‰‡ÊÂ Ú�‡‚ÏÂ. 

• ÖÒÎË ‚ËÌÚ˚ ÒÍ‡ÏÂÈÍË ÓÒÎ‡·ÎË ‚ �ÂÁÛÎ Ú̧‡ÚÂ ‰ÎËÚÂÎ¸ÌÓ„Ó 
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl, ÔÂ�ËÓ‰Ë˜ÂÒÍË Á‡‚ËÌ˜Ë‚‡ÈÚÂ Ëı Ò ÔÓÏÓ˘¸˛ 
ÓÚ‚Â�ÚÍË. 

ëÓı�‡ÌÂÌËÂ Ë ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ‰‡ÌÌ˚ı
• è�Ë ÓÚÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ ÚÂÍÛ˘ËÂ ‰‡ÌÌ˚Â ÚÂ�fl˛ÚÒfl 

(ÒÚ�. 46). ëÓı�‡ÌflÈÚÂ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ì‡ ‰ËÒÍÂÚ‡ı (CLP-170), 
‚ Ô‡ÏflÚË ‰Îfl ı�‡ÌÂÌËfl ‰‡ÌÌ˚ı (ÒÚ�. 46) ËÎË ‚ÌÂ¯ÌËı ÌÓÒËÚÂÎflı, 
Ì‡Ô�ËÏÂ� ÛÒÚ�ÓÈÒÚ‚Â ı�‡ÌÂÌËfl ‰‡ÌÌ˚ı Yamaha MDF3 MIDI.

ëÓı�‡ÌÂÌÌ˚Â ‰‡ÌÌ˚Â ÏÓ„ÛÚ ·˚Ú¸ ÔÓÚÂ�flÌ˚ ËÁ-Á‡ ÌÂËÒÔ�‡‚ÌÓÒÚË 
ËÎË ÌÂÔ�‡‚ËÎ¸ÌÓÈ �‡·ÓÚ˚. ëÓı�‡ÌflÈÚÂ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ì‡ 
‰ËÒÍÂÚ‡ı (CLP-170) ËÎË ‚ÌÂ¯ÌËı ÌÓÒËÚÂÎflı, Ì‡Ô�ËÏÂ� Ì‡ 
ÛÒÚ�ÓÈÒÚ‚Â ı�‡ÌÂÌËfl ‰‡ÌÌ˚ı Yamaha MDF3 MIDI.

ÅÂÁÓÔ‡ÒÌÓÒÚ¸ ‰‡ÌÌ˚ı Ì‡ ‰ËÒÍÂÚ‡ı (CLP-170)
• óÚÓ·˚ ‰‡ÌÌ˚Â ÌÂ Ô�ÓÔ‡ÎË ËÁ-Á‡ ÔÓ‚�ÂÊ‰ÂÌËfl ÌÓÒËÚÂÎfl, 

�ÂÍÓÏÂÌ‰ÛÂÚÒfl ÒÓı�‡ÌflÚ¸ Ì‡Ë·ÓÎÂÂ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â Ì‡ 
‰‚Ûı ‰ËÒÍÂÚ‡ı.

äÓ�ÔÓ�‡ˆËfl Yamaha ÌÂ ÌÂÒÂÚ ÓÚ‚ÂÚÒÚ‚ÂÌÌÓÒÚË Á‡ ÔÓ‚�ÂÊ‰ÂÌËfl, ‚ÓÁÌËÍ¯ËÂ ËÁ-Á‡ ÌÂÔ�‡‚ËÎ¸ÌÓÈ ˝ÍÒÔÎÛ‡Ú‡ˆËË ËÎË ËÁ-Á‡ ÏÓ‰ËÙËÍ‡ˆËË 
ËÌÒÚ�ÛÏÂÌÚ‡, ‡ Ú‡ÍÊÂ Á‡ ÔÓÚÂ�flÌÌ˚Â ËÎË ËÒÔÓ�˜ÂÌÌ˚Â ‰‡ÌÌ˚Â. 

ÇÒÂ„‰‡ ‚˚ÍÎ˛˜‡ÈÚÂ ËÌÒÚ�ÛÏÂÌÚ ÔÓÒÎÂ ÓÍÓÌ˜‡ÌËfl �‡·ÓÚ˚. 

èÓ‰ÍÎ˛˜ÂÌËÂ

é·ÒÎÛÊË‚‡ÌËÂ

åÂ�˚ ·ÂÁÓÔ‡ÒÌÓÒÚË Ô�Ë ˝ÍÒÔÎÛ‡Ú‡ˆËË

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÒÍ‡ÏÂÈÍË (ÂÒÎË ÂÒÚ¸)

ëÓı�‡ÌÂÌËÂ ‰‡ÌÌ˚ı
CLP-170/150
(1)B-7  2/2



                             
CLP-17
0/1505

ÅÎ‡„Ó‰‡ËÏ Á‡ ‚˚·Ó ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ Yamaha Clavinova CLP-170/150. 
óÚÓ·˚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ÒÂ ‚ÓÁÏÓÊÌÓÒÚË ˝ÚÓ„Ó ËÌÒÚÛÏÂÌÚ‡, ‚ÌËÏ‡ÚÂÎ¸ÌÓ ÔÓ˜ÚËÚÂ 

˝ÚÓ ÛÍÓ‚Ó‰ÒÚ‚Ó Ë Ó·‡˘‡ÈÚÂÒ¸ Í ÌÂÏÛ ‚ ‰‡Î¸ÌÂÈ¯ÂÏ.

é �ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎfl Ë ÒÔ�‡‚Ó˜ÌÓÏ ·ÛÍÎÂÚÂ
êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ÒÓÒÚÓËÚ ËÁ ˜ÂÚ˚Âı ÓÒÌÓ‚Ì˚ı ‡Á‰ÂÎÓ‚: «Ç‚Â‰ÂÌËÂ», «éÒÌÓ‚Ì˚Â
ÓÔÂ‡ˆËË», «ç‡ÒÚÓÈÍ‡ Ô‡‡ÏÂÚÓ‚» Ë «èËÎÓÊÂÌËÂ». í‡ÍÊÂ ËÏÂÂÚÒfl «ëÔ‡‚Ó˜Ì˚È ·ÛÍÎÂÚ».

Ç‚Â‰ÂÌËÂ ë ˝ÚËÏ ‡Á‰ÂÎÓÏ ÒÎÂ‰ÛÂÚ ÓÁÌ‡ÍÓÏËÚ¸Òfl ‚ ÔÂ‚Û˛ Ó˜ÂÂ‰¸. àÁ ‡Á‰ÂÎÓ‚
«ëÔËÒÓÍ ÔËÏÂÌÂÌËÈ» Ì‡ ÒÚ. 10 Ë «ë‚ÓÈÒÚ‚‡» Ì‡ ÒÚ. 14 ‚˚ ÛÁÌ‡ÂÚÂ, Í‡Í
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÔË‡ÌËÌÓ Clavinova Ë Â„Ó ÙÛÌÍˆËË ‚ ÍÓÌÍÂÚÌ˚ı ÒËÚÛ‡ˆËflı.

éÒÌÓ‚Ì˚Â ÓÔÂ�‡ˆËË ê‡Á‰ÂÎ ÓÔËÒ˚‚‡ÂÚ ÓÒÌÓ‚Ì˚Â ÙÛÌÍˆËÓÌ‡Î¸Ì˚Â ‚ÓÁÏÓÊÌÓÒÚË
ËÌÒÚÛÏÂÌÚ‡. é·‡˘‡ÈÚÂÒ¸ Í ˝ÚÓÏÛ ‡Á‰ÂÎÛ ‚Ó ‚ÂÏfl Ë„˚ Ì‡
ËÌÒÚÛÏÂÌÚÂ. ÖÒÎË Û ‚‡Ò ÂÒÚ¸ ‚ÓÔÓÒ˚ ËÎË Í‡ÍÓÂ-ÚÓ ÒÎÓ‚Ó ‚‡Ï
ÌÂÁÌ‡ÍÓÏÓ, ÒÏ. ‡Á‰ÂÎ «ÇÓÔÓÒ˚ Ó ‡·ÓÚÂ Ë ÙÛÌÍˆËflı» Ì‡ ÒÚ. 102 ËÎË
«èÂ‰ÏÂÚÌ˚È ÛÍ‡Á‡ÚÂÎ¸» Ì‡ ÒÚ. 118.

ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�Ó‚ ê‡Á‰ÂÎ ÒÓ‰ÂÊËÚ ÔÓ‰Ó·Ì˚Â Ò‚Â‰ÂÌËfl Ó Ì‡ÒÚÓÈÍÂ ÙÛÌÍˆËÈ
ËÌÒÚÛÏÂÌÚ‡. é·‡˘‡ÈÚÂÒ¸ Í ˝ÚÓÏÛ ‡Á‰ÂÎÛ ÔÓ ÌÂÓ·ıÓ‰ËÏÓÒÚË.

è�ËÎÓÊÂÌËÂ ùÚÓÚ ‡Á‰ÂÎ ÁÌ‡ÍÓÏËÚ Ò ÛÒÚ‡ÌÂÌËÂÏ ÌÂËÒÔ‡‚ÌÓÒÚÂÈ, ÓÔËÒ‡ÌËÂÏ
‚ÒÚÓÂÌÌ˚ı ÚÂÏ·Ó‚ Ë ‰Û„ÓÈ ËÌÙÓÏ‡ˆËÂÈ.

ëÔ�‡‚Ó˜Ì˚È ·ÛÍÎÂÚ ëÔËÒÓÍ ÚÂÏ·Ó‚ XG Voice, ÙÓÏ‡Ú ‰‡ÌÌ˚ı MIDI Ë Ú. Ô.

• åÓ‰ÂÎ¸ CLP-170/150 ‚ ‰‡ÌÌÓÏ �ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎfl Ó·ÓÁÌ‡˜‡ÂÚÒfl Í‡Í CLP/Clavinova.
• àÎÎ˛ÒÚ�‡ˆËË Ë ÒÌËÏÍË Üä-˝Í�‡ÌÓ‚ Ô�Ë‚Â‰ÂÌ˚ ‚ �ÛÍÓ‚Ó‰ÒÚ‚Â ÔÓÎ¸ÁÓ‚‡ÚÂÎfl ÚÓÎ¸ÍÓ ‚ Í‡˜ÂÒÚ‚Â Ô�ËÏÂ�Ó‚,

 ‚ ‰ÂÈÒÚ‚ËÚÂÎ¸ÌÓÒÚË ‚ÒÂ ÏÓÊÂÚ ‚˚„Îfl‰ÂÚ¸ ÌÂÒÍÓÎ¸ÍÓ ËÌ‡˜Â.
• äÓÔË�Ó‚‡ÌËÂ Ô�Ó„�‡ÏÏÌÓ„Ó Ó·ÂÒÔÂ˜ÂÌËfl, ËÏÂ˛˘Â„ÓÒfl ‚ Ô�Ó‰‡ÊÂ, �‡Á�Â¯ÂÌÓ ÎË¯¸ ‚ ˆÂÎflı ÎË˜ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl.

� íÓ‚‡�Ì˚Â ÁÌ‡ÍË
• Apple Ë Macintosh — ÚÓ‚‡�Ì˚Â ÁÌ‡ÍË ÍÓ�ÔÓ�‡ˆËË Apple Computer Inc., Á‡�Â„ÂÒÚ�Ë�Ó‚‡ÌÌ˚Â ‚ ëòÄ Ë ‰�Û„Ëı ÒÚ�‡Ì‡ı.
• Windows fl‚ÎflÂÚÒfl Óı�‡ÌflÂÏ˚Ï ÚÓ‚‡�Ì˚Ï ÁÌ‡ÍÓÏ ÍÓ�ÔÓ�‡ˆËË Microsoft.
ÇÒÂ ÓÒÚ‡Î¸Ì˚Â ÚÓ‚‡�Ì˚Â ÁÌ‡ÍË fl‚Îfl˛ÚÒfl ÒÓ·ÒÚ‚ÂÌÌÓÒÚ¸˛ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Ëı ‚Î‡‰ÂÎ¸ˆÂ‚.

ìÇÖÑéåãÖçàÖ éÅ ÄÇíéêëäàï èêÄÇÄï
Ç ˝ÚÓÏ Ô�Ó‰ÛÍÚÂ Ó·˙Â‰ËÌÂÌ˚ Ë ËÒÔÓÎ¸ÁÓ‚‡Ì˚ ‰‡ÌÌ˚Â Ë ÍÓÏÔ¸˛ÚÂ�Ì˚Â Ô�Ó„�‡ÏÏ˚, ‡‚ÚÓ�ÒÍËÂ Ô�‡‚‡ Ì‡ ÍÓÚÓ�˚Â
Ô�ËÌ‡‰ÎÂÊ‡Ú ÍÓ�ÔÓ�‡ˆËË Yamaha ËÎË ÔÓÎÛ˜ÂÌ˚ Â˛ ÔÓ ÎËˆÂÌÁËË ÓÚ ‰�Û„Ëı ÙË�Ï. ä Ú‡ÍËÏ Ï‡ÚÂ�Ë‡Î‡Ï, Á‡˘Ë˘ÂÌÌ˚Ï
‡‚ÚÓ�ÒÍËÏË Ô�‡‚‡ÏË, ÓÚÌÓÒflÚÒfl ·ÂÁ Ó„�‡ÌË˜ÂÌËfl ‚ÒÂ ÍÓÏÔ¸˛ÚÂ�ÌÓÂ èé, Ù‡ÈÎ˚ MIDI, ‰‡ÌÌ˚Â WAVE Ë Á‚ÛÍÓÁ‡ÔËÒË.
ã˛·ÓÂ ÌÂÒ‡ÌÍˆËÓÌË�Ó‚‡ÌÌÓÂ ËÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ú‡ÍËı Ô�Ó„�‡ÏÏ Ë ÒÓ‰Â�ÊËÏÓ„Ó, ‚˚ıÓ‰fl˘ÂÂ Á‡ �‡ÏÍË ÎË˜ÌÓ„Ó
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl, Á‡Ô�Â˘ÂÌÓ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÏË Á‡ÍÓÌ‡ÏË. ã˛·ÓÂ Ì‡�Û¯ÂÌËÂ ‡‚ÚÓ�ÒÍËı Ô�‡‚ Ô�ÂÒÎÂ‰ÛÂÚÒfl ÔÓ Á‡ÍÓÌÛ.
çÖ ëéáÑÄÇÄâíÖ, çÖ êÄëèêéëíêéçüâíÖ à çÖ àëèéãúáìâíÖ çÖáÄäéççõÖ äéèàà.

«Clavinova-Computer Connection» — ˝ÚÓ ‰ÓÔÓÎÌËÚÂÎ¸ÌÓÂ �ÛÍÓ‚Ó‰ÒÚ‚Ó ‰Îfl Ì‡˜ËÌ‡˛˘Ëı, ‚ ÍÓÚÓ�ÓÏ �‡ÒÒÍ‡Á˚‚‡ÂÚÒfl,
˜ÚÓ ÏÓÊÌÓ ‰ÂÎ‡Ú¸ Ò ˆËÙ�Ó‚˚Ï ÔË‡ÌËÌÓ Clavinova Ë ÔÂ�ÒÓÌ‡Î¸Ì˚Ï ÍÓÏÔ¸˛ÚÂ�ÓÏ Ë Í‡Í ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ ÒËÒÚÂÏÛ
Clavinova-äÓÏÔ¸˛ÚÂ� (�ÛÍÓ‚Ó‰ÒÚ‚Ó ÂÒÚ¸ ÌÂ ‰Îfl ‚ÒÂı ÏÓ‰ÂÎÂÈ). èÓÎÛ˜ËÚ¸ ˝ÚÓÚ ‰ÓÍÛÏÂÌÚ ‚ ‚Ë‰Â Ù‡ÈÎ‡ PDF Ì‡
‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ ÏÓÊÌÓ ÔÓ ÒÎÂ‰Û˛˘ÂÏÛ ‡‰�ÂÒÛ ‚ àÌÚÂ�ÌÂÚÂ:
ÇÂ·-Ò‡ÈÚ Clavinova (ÚÓÎ¸ÍÓ Ì‡ ‡Ì„ÎËÈÒÍÓÏ): http://www.yamahaclavinova.com/
ÅË·ÎËÓÚÂÍ‡ �ÛÍÓ‚Ó‰ÒÚ‚ Yamaha (ÚÓÎ¸ÍÓ Ì‡ ‡Ì„ÎËÈÒÍÓÏ): http://www2.yamaha.co.jp/manual/english/
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ÑËÒÍÓ‚Ó‰ Ë ‰ËÒÍÂÚ˚ (CLP-170)
íÂıÌËÍ‡ ·ÂÁÓÔ‡ÒÌÓÒÚË
é·‡˘‡ÈÚÂÒ¸ Ò ‰ËÒÍÂÚ‡ÏË Ë ‰ËÒÍÓ‚Ó‰ÓÏ ·ÂÂÊÌÓ. 
Ç˚ÔÓÎÌflÈÚÂ ‚ÒÂ ÔÂÂ˜ËÒÎÂÌÌ˚Â ÌËÊÂ ÏÂ˚ 
ÔÂ‰ÓÒÚÓÓÊÌÓÒÚË.

ëÓ‚ÏÂÒÚËÏ˚Â ÚËÔ˚ ‰ËÒÍÂÚ
åÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍÂÚ˚ 3,5" ÚËÔ‡ 2DD Ë 
2HD.

ìÒÚ‡ÌÓ‚Í‡ Ë ËÁ‚ÎÂ˜ÂÌËÂ ‰ËÒÍÂÚ
óÚÓ·˚ ‚ÒÚ‡‚ËÚ¸ ‰ËÒÍÂÚÛ, ‰ÂÊËÚÂ ÂÂ Ì‡ÍÎÂÈÍÓÈ 
‚‚Âı, ¯ÚÓÍÓÈ  ÔÓ Ì‡Ô‡‚ÎÂÌË˛ Í ÔÓÂÁË 
‰ËÒÍÓ‚Ó‰‡. éÒÚÓÓÊÌÓ ‚ÒÚ‡‚¸ÚÂ ‰ËÒÍÂÚÛ ‚ ÔÓ-
ÂÁ¸, ÔÓÚÓÎÍÌËÚÂ ‚ÔÂÂ‰ ‰Ó ÛÔÓ‡, ÔÓÍ‡ ÌÂ 
ÛÒÎ˚¯ËÚÂ ˘ÂÎ˜ÓÍ Ë ÍÌÓÔÍ‡ ËÁ‚ÎÂ˜ÂÌËfl ‰ËÒÍÂÚ˚ 
ÌÂ ÔËÏÂÚ ËÒıÓ‰ÌÓÂ ÔÓÎÓÊÂÌËÂ.

ä‡Í ËÁ‚ÎÂ˜¸ ‰ËÒÍÂÚÛ
ì·Â‰ËÚÂÒ¸, ˜ÚÓ ‰ËÒÍÓ‚Ó‰ ÌÂ ‡·ÓÚ‡ÂÚ 
(ÓÒÚ‡ÌÓ‚ÎÂÌ). ÖÒÎË ‰ËÒÍÓ‚Ó‰ ‚˚ÔÓÎÌflÂÚ Í‡ÍÛ˛-
ÎË·Ó ÓÔÂ‡ˆË˛ ([SaveToDisk] — ÒÚ. 53, 
[DeleteSong] — ÒÚ. 53, [RenameSong] — ÒÚ. 54, 
[CopyDisk] — ÒÚ. 55 ËÎË FormatDisk] — ÒÚ. 56), 
Ì‡ ËÌÒÚÛÏÂÌÚÂ ÓÚÓ·‡Ê‡ÂÚÒfl [Executing].
çËÍÓ„‰‡ ÌÂ ‚˚ÌËÏ‡ÈÚÂ ‰ËÒÍÂÚÛ Ë ÌÂ ‚˚ÍÎ˛˜‡ÈÚÂ 
ÔËÚ‡ÌËÂ ‚Ó ‚ÂÏfl Á‡ÔËÒË ‰‡ÌÌ˚ı. ùÚÓ ÏÓÊÂÚ 
ÔÓ‚Â‰ËÚ¸ ‰ËÒÍÂÚÛ ËÎË ‰ËÒÍÓ‚Ó‰. 
åÂ‰ÎÂÌÌÓ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ ËÁ‚ÎÂ˜ÂÌËfl ‰ËÒÍÂÚ˚ 
‰Ó ÛÔÓ‡, Ë ‰ËÒÍÂÚ‡ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚˚È‰ÂÚ ËÁ 
‰ËÒÍÓ‚Ó‰‡. èÓÒÎÂ ˝ÚÓ„Ó, ÓÒÚÓÓÊÌÓ ‚˚Ì¸ÚÂ ÂÂ. 

ÖÒÎË Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ ËÁ‚ÎÂ˜ÂÌËfl ‰ËÒÍÂÚ˚ 
ÒÎË¯ÍÓÏ ·˚ÒÚÓ ËÎË ÌÂ ‰Ó ÍÓÌˆ‡, ‰ËÒÍÂÚ‡ ÏÓÊÂÚ 
‚˚ÈÚË ÌÂÔ‡‚ËÎ¸ÌÓ. äÌÓÔÍ‡ ËÁ‚ÎÂ˜ÂÌËfl ‰ËÒÍÂÚ˚ 
ÏÓÊÂÚ Á‡ÒÚflÚ¸ Ì‡ ÔÓÎÔÛÚË, Ú‡Í ˜ÚÓ ‰ËÒÍÂÚ‡ 
‚˚È‰ÂÚ ËÁ ‰ËÒÍÓ‚Ó‰‡ ÚÓÎ¸ÍÓ Ì‡ ÌÂÒÍÓÎ¸ÍÓ 
ÏËÎÎËÏÂÚÓ‚. ÖÒÎË ˝ÚÓ ÒÎÛ˜ËÚÒfl, ÌÂ Ô˚Ú‡ÈÚÂÒ¸ 
‚˚Ú‡˘ËÚ¸ ‚˚¯Â‰¯Û˛ Ì‡ÔÓÎÓ‚ËÌÛ ‰ËÒÍÂÚÛ. 
èËÏÂÌÂÌËÂ ÒËÎ˚ ÏÓÊÂÚ ÔÓ‚Â‰ËÚ¸ ÏÂı‡ÌËÁÏ 
‰ËÒÍÓ‚Ó‰‡ ËÎË ‰ËÒÍÂÚÛ. óÚÓ·˚ ËÁ‚ÎÂ˜¸ Ú‡ÍÛ˛ 

‰ËÒÍÂÚÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ Â˘Â ‡Á ËÎË ‚ÒÚ‡‚¸ÚÂ 
‰ËÒÍÂÚÛ Ó·‡ÚÌÓ ‚ ‰ËÒÍÓ‚Ó‰ Ë ÔÓ‚ÚÓËÚÂ 
ÔÓˆÂ‰ÛÛ ËÁ‚ÎÂ˜ÂÌËfl.
èÂÂ‰ ÓÚÍÎ˛˜ÂÌËÂÏ ÔËÚ‡ÌËfl Û·Â‰ËÚÂÒ¸, ˜ÚÓ ‚ 
‰ËÒÍÓ‚Ó‰Â ÌÂÚ ‰ËÒÍÂÚ˚. ÑËÒÍÂÚ‡, Ì‡ıÓ‰fl˘‡flÒfl ‚ 
‰ËÒÍÓ‚Ó‰Â ‰ÎËÚÂÎ¸ÌÓÂ ‚ÂÏfl, ÏÓÊÂÚ ÔÓÍ˚Ú¸Òfl 
Ô˚Î¸˛ Ë Á‡„flÁÌËÚ¸Òfl, ˜ÚÓ Ó·˚˜ÌÓ ÔË‚Ó‰ËÚ Í 
Ó¯Ë·Í‡Ï ÔË Ò˜ËÚ˚‚‡ÌËË Ë Á‡ÔËÒË ‰‡ÌÌ˚ı.

é˜ËÒÚÍ‡ „ÓÎÓ‚ÍË Ò˜ËÚ˚‚‡ÌËfl/Á‡ÔËÒË
• çÂÓ·ıÓ‰ËÏÓ Â„ÛÎflÌÓ Ó˜Ë˘‡Ú¸ „ÓÎÓ‚ÍÛ

‰ËÒÍÓ‚Ó‰‡. ëËÌÚÂÁ‡ÚÓ ÓÒÌ‡˘ÂÌ Ï‡„ÌËÚÌÓÈ
„ÓÎÓ‚ÍÓÈ Ò˜ËÚ˚‚‡ÌËfl/Á‡ÔËÒË ‚˚ÒÓÍÓÈ
ÚÓ˜ÌÓÒÚË, Ì‡ ÍÓÚÓÓÈ ÔÓÒÎÂ ‰ÎËÚÂÎ¸ÌÓ„Ó
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl Ó·‡ÁÛÂÚÒfl ÒÎÓÈ Ï‡„ÌËÚÌ˚ı
˜‡ÒÚËˆ ÓÚ ËÒÔÓÎ¸ÁÓ‚‡ÌÌ˚ı ‰ËÒÍÂÚ, ˜ÚÓ ÏÓÊÂÚ ÒÓ
‚ÂÏÂÌÂÏ ÔË‚ÂÒÚË Í Ó¯Ë·Í‡Ï ÔË Ò˜ËÚ˚‚‡ÌËË
Ë Á‡ÔËÒË ‰‡ÌÌ˚ı. 

• óÚÓ·˚ ÔÓ‰‰ÂÊË‚‡Ú¸ ‰ËÒÍÓ‚Ó‰ ‚ ‡·Ó˜ÂÏ
ÒÓÒÚÓflÌËË, ÂÍÓÏÂÌ‰ÛÂÚÒfl ‡Á ‚ ÏÂÒflˆ
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÒÔÂˆË‡Î¸ÌÛ˛ ˜ËÒÚfl˘Û˛ ‰ËÒÍÂÚÛ
ÒÛıÓ„Ó ÚËÔ‡. óÚÓ·˚ ‚˚flÒÌËÚ¸, ËÏÂ˛ÚÒfl ÎË ‚
ÔÓ‰‡ÊÂ ÌÛÊÌ˚Â ‰ËÒÍÂÚ˚ ‰Îfl Ó˜ËÒÚÍË „ÓÎÓ‚ÍË,
Ò‚flÊËÚÂÒ¸ Ò ÏÂÒÚÌ˚Ï ‰ËÎÂÓÏ ÍÓÔÓ‡ˆËË
Yamaha.

• Ç ‰ËÒÍÓ‚Ó‰ ÏÓÊÌÓ ‚ÒÚ‡‚ÎflÚ¸ ÚÓÎ¸ÍÓ ‰ËÒÍÂÚ˚
ÛÍ‡Á‡ÌÌ˚ı ‚˚¯Â ÚËÔÓ‚. ÇÒÚ‡‚Í‡ ÔÓÒÚÓÓÌÌËı
ÔÂ‰ÏÂÚÓ‚ ÏÓÊÂÚ ÔÓ‚Â‰ËÚ¸ ‰ËÒÍÓ‚Ó‰ ËÎË
‚ÒÚ‡‚ÎÂÌÌÛ˛ ‰ËÒÍÂÚÛ.

ë‚Â‰ÂÌËfl Ó ‰ËÒÍÂÚ‡ı
•••• ÄÄÄÄÍÍÍÍÍÍÍÍÛÛÛÛ‡‡‡‡ÚÚÚÚÌÌÌÌÓÓÓÓÂÂÂÂ    ÓÓÓÓ····‡‡‡‡˘̆̆̆ÂÂÂÂÌÌÌÌËËËËÂÂÂÂ    ÒÒÒÒ    ‰‰‰‰ËËËËÒÒÒÒÍÍÍÍÂÂÂÂÚÚÚÚ‡‡‡‡ÏÏÏÏËËËË

ÔÔÔÔÓÓÓÓ‰‰‰‰‡‡‡‡ÁÁÁÁÛÛÛÛÏÏÏÏÂÂÂÂ‚‚‚‚‡‡‡‡ÂÂÂÂÚÚÚÚ    ÒÒÒÒÎÎÎÎÂÂÂÂ‰‰‰‰ÛÛÛÛ˛̨̨̨˘̆̆̆ÂÂÂÂÂÂÂÂ::::
• çÂ ÒÚ‡‚¸ÚÂ Ì‡ ‰ËÒÍÂÚ˚ ÚflÊÂÎ˚Â ÔÂ‰ÏÂÚ˚, ÌÂ

Ò„Ë·‡ÈÚÂ Ë ÌÂ ÔËÏÂÌflÈÚÂ ÒËÎÛ ÔË Ó·‡˘ÂÌËË
Ò ÌËÏË. äÓ„‰‡ ‰ËÒÍÂÚ˚ ÌÂ ËÒÔÓÎ¸ÁÛ˛ÚÒfl,
ı‡ÌËÚÂ Ëı ‚ Á‡˘ËÚÌ˚ı ÙÛÚÎfl‡ı.

• çÂ ÔÓ‰‚Â„‡ÈÚÂ ‰ËÒÍÂÚ˚ ‚ÓÁ‰ÂÈÒÚ‚Ë˛ ÔflÏÓ„Ó
ÒÓÎÌÂ˜ÌÓ„Ó Ò‚ÂÚ‡, ÒÎË¯ÍÓÏ ÌËÁÍËı/‚˚ÒÓÍËı
ÚÂÏÔÂ‡ÚÛ, ËÁ·˚ÚÓ˜ÌÓÈ ‚Î‡ÊÌÓÒÚË, ËÁ·Â„‡ÈÚÂ
ÔÓÔ‡‰‡ÌËfl Ì‡ ÌËı Ô˚ÎË Ë  ÊË‰ÍÓÒÚË. 

• çÂ ÒÎÂ‰ÛÂÚ ÓÚÍ˚‚‡Ú¸ ¯ÚÓÍÛ ‰ËÒÍÂÚ˚ Ë
ÔËÍ‡Ò‡Ú¸Òfl Í ÔÓ‚ÂıÌÓÒÚË „Ë·ÍÓ„Ó ‰ËÒÍ‡.

• çÂ ÓÒÚ‡‚ÎflÈÚÂ ‰ËÒÍÂÚ˚ ‚ ÚÂı ÏÂÒÚ‡ı, „‰Â ÓÌË
ÏÓ„ÛÚ ÔÓ‰‚Â„ÌÛÚ¸Òfl ‚ÓÁ‰ÂÈÒÚ‚Ë˛ Ï‡„ÌËÚÌ˚ı
ÔÓÎÂÈ ÚÂÎÂ‚ËÁÓÓ‚, ÍÓÎÓÌÓÍ, ˝ÎÂÍÚÓÏÓÚÓÓ‚ Ë
ÚÓÏÛ ÔÓ‰Ó·Ì˚ı ÛÒÚÓÈÒÚ‚. å‡„ÌËÚÌ˚Â ÔÓÎfl
ÏÓ„ÛÚ ‚˚Á‚‡Ú¸ ˜‡ÒÚË˜ÌÛ˛ ËÎË ÔÓÎÌÛ˛ ÛÚ‡ÚÛ
‰‡ÌÌ˚ı, Á‡ÔËÒ‡ÌÌ˚ı Ì‡ ‰ËÒÍÂÚÂ, Ò‰ÂÎ‡‚ ÂÂ ÌÂ
ÔË„Ó‰ÌÓÈ Í ËÒÔÓÎ¸ÁÓ‚‡ÌË˛.

• çËÍÓ„‰‡ ÌÂ ËÒÔÓÎ¸ÁÛÈÚÂ ‰ËÒÍÂÚ˚ Ò
‰ÂÙÓÏËÓ‚‡ÌÌÓÈ ¯ÚÓÍÓÈ ËÎË ÍÓÔÛÒÓÏ.

• çÂ ÔËÍÂÔÎflÈÚÂ Í ‰ËÒÍÂÚÂ ÌË˜Â„Ó, ÍÓÏÂ
ÒÔÂˆË‡Î¸Ì˚ı Ì‡ÍÎÂÂÍ, ÔÓÒÚ‡‚ÎflÂÏ˚ı ‚ÏÂÒÚÂ Ò
‰ËÒÍÂÚ‡ÏË. èËÍÎÂË‚‡ÈÚÂ Ì‡ÍÎÂÈÍË ‚
ÒÔÂˆË‡Î¸ÌÓ ÔÂ‰Ì‡ÁÌ‡˜ÂÌÌÓÏ ÏÂÒÚÂ.

àÌ‰ËÍ‡ÚÓ� ‰ËÒÍÓ‚Ó‰‡

äÌÓÔÍ‡ ‰ËÒÍÓ‚Ó‰‡
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àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰ËÒÍÓ‚Ó‰‡ Ë ‰ËÒÍÂÚ
•••• ÑÑÑÑÎÎÎÎflflflfl    ÁÁÁÁ‡‡‡‡˘̆̆̆ËËËËÚÚÚÚ˚̊̊̊    ‰‰‰‰‡‡‡‡ÌÌÌÌÌÌÌÌ˚̊̊̊ıııı    ÌÌÌÌ‡‡‡‡    ‰‰‰‰ËËËËÒÒÒÒÍÍÍÍÂÂÂÂÚÚÚÚÂÂÂÂ    ‚‚‚‚˚̊̊̊ÔÔÔÔÓÓÓÓÎÎÎÎÌÌÌÌËËËËÚÚÚÚÂÂÂÂ
ÒÒÒÒÎÎÎÎÂÂÂÂ‰‰‰‰ÛÛÛÛ˛̨̨̨˘̆̆̆ËËËËÂÂÂÂ    ‰‰‰‰ÂÂÂÂÈÈÈÈÒÒÒÒÚÚÚÚ‚‚‚‚ËËËËflflflfl    ((((ÁÁÁÁ‡‡‡‡˘̆̆̆ÂÂÂÂÎÎÎÎÍÍÍÍ‡‡‡‡    ‰‰‰‰ÎÎÎÎflflflfl    ÁÁÁÁ‡‡‡‡˘̆̆̆ËËËËÚÚÚÚ˚̊̊̊
ÓÓÓÓÚÚÚÚ    ÁÁÁÁ‡‡‡‡ÔÔÔÔËËËËÒÒÒÒËËËË))))....

• óÚÓ·˚ Á‡˘ËÚËÚ¸ ‚‡ÊÌ˚Â ‰‡ÌÌ˚Â ÓÚ ÒÎÛ˜‡ÈÌÓ„Ó
ÒÚË‡ÌËfl, ÔÂÂÏÂÒÚËÚÂ Á‡˘ÂÎÍÛ ‚ ÔÓÎÓÊÂÌËÂ
Á‡˘ËÚ˚ (ÓÚ‚ÂÒÚËÂ ÓÚÍ˚ÚÓ). 

•••• ÑÑÑÑÛÛÛÛ····ÎÎÎÎËËËËÓÓÓÓ‚‚‚‚‡‡‡‡ÌÌÌÌËËËËÂÂÂÂ    ‰‰‰‰‡‡‡‡ÌÌÌÌÌÌÌÌ˚̊̊̊ıııı
• ÑÎfl Ó·ÂÒÔÂ˜ÂÌËfl Ï‡ÍÒËÏ‡Î¸ÌÓÈ ·ÂÁÓÔ‡ÒÌÓÒÚË

‰‡ÌÌ˚ı ÍÓÔÓ‡ˆËfl Yamaha ÂÍÓÏÂÌ‰ÛÂÚ
ı‡ÌËÚ¸ ÍÓÔËË Ì‡Ë·ÓÎÂÂ ‚‡ÊÌ˚ı ‰‡ÌÌ˚ı Ì‡
‰‚Ûı ‰ËÒÍÂÚ‡ı. ùÚÓ ÔÓÁ‚ÓÎËÚ ·˚ÒÚÓ
‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ‰‡ÌÌ˚Â ÔË ÔÓÚÂÂ ËÎË
ÔÓ‚ÂÊ‰ÂÌËË Ó‰ÌÓÈ ËÁ ‰ËÒÍÂÚ. ÑÎfl ÒÓÁ‰‡ÌËfl
ÂÁÂ‚ÌÓÈ ‰ËÒÍÂÚ˚ ËÒÔÓÎ¸ÁÛÈÚÂ ÙÛÌÍˆË˛ Copy
Disk (ÒÚ. 52).

é·ÒÎÛÊË‚‡ÌËÂ
ÑÎfl ˜ËÒÚÍË ËÌÒÚÛÏÂÌÚ‡ ÔÓÎ¸ÁÛÈÚÂÒ¸ Ïfl„ÍÓÈ ÒÛıÓÈ ËÎË ÒÎÂ„Í‡ ‚Î‡ÊÌÓÈ ÚÍ‡Ì¸˛.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ‰Îfl Ó˜ËÒÚÍË ·ÂÌÁÓÎ, ‡ÒÚ‚ÓËÚÂÎ¸, ÒÚË‡Î¸Ì˚È ÔÓÓ¯ÓÍ ËÎË ıËÏË˜ÂÒÍË
Ó·‡·ÓÚ‡ÌÌÛ˛ ÚÍ‡Ì¸. çÂ ÒÚ‡‚¸ÚÂ Ì‡ ËÌÒÚÛÏÂÌÚ ‚ËÌËÎÓ‚˚Â, ÔÎ‡ÒÚÏ‡ÒÒÓ‚˚Â Ë ÂÁËÌÓ‚˚Â
ÔÂ‰ÏÂÚ˚. Ç ÔÓÚË‚ÌÓÏ ÒÎÛ˜‡Â Ô‡ÌÂÎ¸ Ë ÍÎ‡‚Ë‡ÚÛ˚ ÏÓ„ÛÚ Ó·ÂÒˆ‚ÂÚËÚ¸Òfl ËÎË ËÒÔÓÚËÚ¸Òfl.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
èÂÂ‰ Ì‡˜‡ÎÓÏ ‡·ÓÚ˚ Ò ËÌÒÚÛÏÂÌÚÓÏ ÔÓ˜ËÚ‡ÈÚÂ ‡Á‰ÂÎ íÂıÌËÍ‡ ·ÂÁÓÔ‡ÒÌÓÒÚË Ì‡ ÒÚ. 3-4.

ç‡ÒÚ�ÓÈÍ‡ Á‚ÛÍ‡
Ç ÓÚÎË˜ËÂ ÓÚ ‡ÍÛÒÚË˜ÂÒÍÓ„Ó ÙÓÚÂÔ¸flÌÓ, ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova ÌÂ ÌÛÊ‰‡ÂÚÒfl ‚ Ì‡ÒÚÓÈÍÂ
Á‚ÛÍ‡. éÌÓ ‚ÒÂ„‰‡ ÓÒÚ‡ÂÚÒfl ÔÓÎÌÓÒÚ¸˛ Ì‡ÒÚÓÂÌÌ˚Ï.

í�‡ÌÒÔÓ�ÚË�Ó‚Í‡
ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova ÏÓÊÌÓ ÔÂÂ‚ÓÁËÚ¸ ‚ÏÂÒÚÂ Ò ‰Û„ËÏ ‚Â˘‡ÏË. èÂÂÏÂ˘‡Ú¸
ËÌÒÚÛÏÂÌÚ ÏÓÊÌÓ Í‡Í ‚ ÒÓ·‡ÌÌÓÏ, Ú‡Í Ë ‚ ‡ÁÓ·‡ÌÌÓÏ ‚Ë‰Â.
äÎ‡‚Ë‡ÚÛ‡ ‰ÓÎÊÌ‡ ÔÂÂ‚ÓÁËÚ¸Òfl ‚ „ÓËÁÓÌÚ‡Î¸ÌÓÏ ÔÓÎÓÊÂÌËË. çÂ Ì‡ÍÎÓÌflÈÚÂ ÂÂ Ë ÌÂ ÒÚ‡‚¸ÚÂ
Ì‡·ÓÍ. çÂ ÔÓ‰‚Â„‡ÈÚÂ ËÌÒÚÛÏÂÌÚ ˜ÂÁÏÂÌÓÈ ‚Ë·‡ˆËË ËÎË ÚflÒÍÂ.

ñËÙ�Ó‚ÓÂ ÔË‡ÌËÌÓ CLP-170 ËÏÂÂÚ ˝ÙÙÂÍÚ iAFC (Instrumental Active Field Control). éÌ ÒÓÁ‰‡ÂÚ Á‚ÛÍ ÓÚ ‰ËÌ‡ÏËÍ‡, 
�‡ÒÔÓÎÓÊÂÌÌÓ„Ó Ì‡ Á‡‰ÌÂÈ ÒÚÓ�ÓÌÂ ËÌÒÚ�ÛÏÂÌÚ‡, �‡Ò¯Ë�flfl �Â‚Â�·Â�‡ˆË˛ Ë Ó·˙ÂÏÌÓÒÚ¸ Á‚ÛÍ‡.óÚÓ·˚ ÔÓÎÛ˜ËÚ¸ ‚ÒÂ 
Ô�ÂËÏÛ˘ÂÒÚ‚‡ ˝ÙÙÂÍÚ‡ iAFC, �ÂÍÓÏÂÌ‰ÛÂÚÒfl Ò‰ÂÎ‡Ú¸ ÒÎÂ‰Û˛˘ÂÂ. 
• ëÚ‡‚ Ú̧Â ÔË‡ÌËÌÓ Clavinova Ú‡Í, ˜ÚÓ·˚ �‡ÒÒÚÓflÌËÂ ÏÂÊ‰Û Â„Ó Á‡‰ÌÂÈ Ô‡ÌÂÎ¸˛ Ë ÒÚÂÌÓÈ ·˚ÎÓ ÌÂ ÏÂÌÂÂ 10 ÒÏ. 
• èÓÒÎÂ ÔÂ�ÂÏÂ˘ÂÌËfl ÔË‡ÌËÌÓ Ì‡ ‰�Û„ÓÂ ÏÂÒÚÓ, ‚˚ÔÓÎÌËÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ �Â„ÛÎË�Ó‚ÍÛ (ÒÚ�. 86).

ÑÓÔÓÎÌËÚÂÎ¸Ì˚Â Ô�ËÌ‡‰ÎÂÊÌÓÒÚË
äÓÎÎÂÍˆËfl Ô‡�ÚËÚÛ�˚ «50 greats for the Piano»

êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl

ëÔ�‡‚Ó˜Ì˚È ·ÛÍÎÂÚ

ÑËÒÍÂÚ‡ ‰Îfl Á‡ÔËÒË (CLP-170)
ëÓı‡ÌflÈÌÂ Ì‡ ÌÂÈ Ò‚ÓË Á‡ÔËÒË (ÒÚ. 49).

ëÍ‡ÏÂÈÍ‡ (ÏÓÊÂÚ ÌÂ ‚ıÓ‰ËÚ¸ ‚ ÔÓÒÚ‡‚ÍÛ)

á‡˘ËÚ‡ ÓÚ Á‡ÔËÒË ÛÒÚ‡ÌÓ‚ÎÂÌ‡
(ÔÓÎÓÊÂÌËÂ Á‡˘ËÚ˚)

ëéÇÖí
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ë‚ÓÈÒÚ‚‡
ÅÓ„‡ÚÒÚ‚Ó Á‚Û˜‡ÌËfl ˆËÙÓ‚˚ı ÔË‡ÌËÌÓ Yamaha CLP-170/150 Clavinova Ó·ÂÒÔÂ˜Ë‚‡˛Ú ‡Á‡·ÓÚ‡ÌÌ˚È 
ÍÓÏÔ‡ÌËÂÈ Yamaha ÚÓÌ-„ÂÌÂ‡ÚÓ ÑÑÑÑËËËËÌÌÌÌ‡‡‡‡ÏÏÏÏËËËË˜̃̃̃ÂÂÂÂÒÒÒÒÍÍÍÍÓÓÓÓ„„„„ÓÓÓÓ    ÒÒÒÒÚÚÚÚÂÂÂÂÂÂÂÂÓÓÓÓÒÒÒÒ˝̋̋̋ÏÏÏÏÔÔÔÔÎÎÎÎËËËËÓÓÓÓ‚‚‚‚‡‡‡‡ÌÌÌÌËËËËflflflfl    AAAAWWWWMMMM, ÍÎ‡‚Ë‡ÚÛ‡ Ò ÏÓÎÓÚÓ˜ÍÓ-
‚˚Ï ÏÂı‡ÌËÁÏÓÏ ÒËÒÚÂÏ˚ GGGGrrrraaaaddddeeeedddd    HHHHaaaammmmmmmmeeeerrrr (ÏÓ‰ÂÎ¸ CLP-150), „‰Â ‚ÂÒ ÍÎ‡‚Ë¯Ë Á‡‚ËÒËÚ ÓÚ ÂÂ ‡ÒÔÓÎÓÊÂ-
ÌËfl, Ë ÍÎ‡‚Ë‡ÚÛ‡ Ò ÛÒÓ‚Â¯ÂÌÒÚ‚Ó‚‡ÌÌ˚Ï ÏÂı‡ÌËÁÏÓÏ ÒËÒÚÂÏ˚ GGGGHHHH3333 (ÏÓ‰ÂÎ¸     CLP-170), ÍÓÚÓ˚È 
ÔÓÁ‚ÓÎflÂÚ ‰Ó·ËÚ¸Òfl ˝ÙÙÂÍÚ‡ «ÂÔÂÚËˆËË». ùÚÓ ÔÓÁ‚ÓÎflÂÚ Ï‡ÍÒËÏ‡Î¸ÌÓ ÔË·ÎËÁËÚ¸Òfl Í Ó˘Û˘ÂÌË˛ Ë„˚ 
Ì‡ Ì‡ÒÚÓfl˘ÂÏ ÙÓÚÂÔ¸flÌÓ. èË Ë„Â ‚ ÚÂÏ·Â GrandPiano1 ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÔÂÂÍÎ˛˜ÂÌËfl ÏÂÊ‰Û ÚÂÏfl 
Ò˝ÏÔÎ‡ÏË ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒÍÓÓÒÚË Ì‡Ê‡ÚËfl ÍÎ‡‚Ë¯ (‰‰‰‰ËËËËÌÌÌÌ‡‡‡‡ÏÏÏÏËËËË˜̃̃̃ÂÂÂÂÒÒÒÒÍÍÍÍÓÓÓÓÂÂÂÂ    ÒÒÒÒ˝̋̋̋ÏÏÏÏÔÔÔÔÎÎÎÎËËËËÓÓÓÓ‚‚‚‚‡‡‡‡ÌÌÌÌËËËËÂÂÂÂ), ÒÒÒÒÚÚÚÚÛÛÛÛÌÌÌÌÌÌÌÌ˚̊̊̊ÈÈÈÈ    
ÂÂÂÂÁÁÁÁÓÓÓÓÌÌÌÌ‡‡‡‡ÌÌÌÌÒÒÒÒ (ÒÚ. 93), ÍÓÚÓ˚È ‚ÓÒÔÓËÁ‚Ó‰ËÚ ÂÁÓÌ‡ÌÒ ÒÚÛÌ ÔË‡ÌËÌÓ, ÓÒÓ·ÓÂ ÒÒÒÒÛÛÛÛÒÒÒÒÚÚÚÚÂÂÂÂÈÈÈÈÌÌÌÌ----ÒÒÒÒ˝̋̋̋ÏÏÏÏÔÔÔÔÎÎÎÎËËËËÓÓÓÓ‚‚‚‚‡‡‡‡ÌÌÌÌËËËËÂÂÂÂ 
(ÒÚ. 93), ‚ÓÒÔÓËÁ‚Ó‰fl˘ÂÂ ÛÌËÍ‡Î¸Ì˚È ÂÁÓÌ‡ÌÒ ‰ÂÍË Ë ÒÚÛÌ Á‚ÛÍÓ‚Ó„Ó ÙÓÚÂÔ¸flÌÓ ÔË Ì‡Ê‡ÚËË Ì‡ 
‰ÂÏÔÙÂÌÛ˛ ÔÂ‰‡Î¸, Ë ÒÒÒÒ˝̋̋̋ÏÏÏÏÔÔÔÔÎÎÎÎ˚̊̊̊    ÓÓÓÓÚÚÚÚÔÔÔÔÛÛÛÛ˘̆̆̆ÂÂÂÂÌÌÌÌÌÌÌÌÓÓÓÓÈÈÈÈ    ÍÍÍÍÎÎÎÎ‡‡‡‡‚‚‚‚ËËËË¯̄̄̄ËËËË, ÍÓÚÓ˚Â ‰Ó·‡‚Îfl˛Ú Á‚ÛÍ ÓÚÔÛÒÍ‡ÂÏÓÈ ÍÎ‡‚Ë¯Ë. 
àÌÒÚÛÏÂÌÚ˚ CLP-170/150 ÔÓÁ‚ÓÎfl˛Ú Ï‡ÍÒËÏ‡Î¸ÌÓ ÔË·ÎËÁËÚ¸Òfl Í Á‚Û˜‡ÌË˛ Ì‡ÒÚÓfl˘Â„Ó ‡ÍÛÒÚË˜ÂÒÍÓ„Ó 
ÙÓÚÂÔ¸flÌÓ.

ç‡ �ËÒÛÌÍÂ ÔÓÍ‡Á‡Ì‡ ÏÓ‰ÂÎ¸ CLP-170
4 CLP

ÖÒÎË 
‚‡Ò ÌÂ
ÔÓ‰ÍÎ
ÒÚ‡Ì‰
ÒÚÂ�Â
(ÒÚ�. 1

èÓ‰Í
‰ÓÔÓÎ
Ë Ô�Ë
ÙÛÌÍ
POWER

TEMPO

VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUS ON/OFFREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

  AFC
SETTING

  AFC
SETTINGSTART/STOP

UP

C

A

D

B

NO YES
DOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

METRONOME

DEMOSONG BALANCEMASTER VOLUME

SONG KEYBOARD
SONG

SETTING

FILE
TRACK

1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG
MAXMIN

EXIT

CONTRAST

EFFECT

MIDI

THRU

TO  HOST USBHOST  SELECT

MIDI
MacPC-2

USB

OUTIN

AUX  OUTAUX  IN

L/L+R R

AUX PEDAL

L/L+R R RL
LEVEL FIXED

P
H

O
N

E
S

PEDAL

ıÓÚËÚÂ, ˜ÚÓ·˚ 
 ·˚ÎÓ ÒÎ˚¯ÌÓ, 
˛˜ËÚÂ 
‡�ÚÌ˚Â 
ÓÌ‡Û¯ÌËÍË 
8).

ëÚÂ�ÂÓ-�‡Á˙ÂÏ˚ ‚ıÓ‰‡ ÒË„Ì‡Î‡ ÓÚ 
‚ÌÂ¯ÌÂ„Ó ËÒÚÓ˜ÌËÍ‡ ‰Îfl ‚ÓÒÔ�ÓËÁ-
‚Â‰ÂÌËfl Á‚ÛÍ‡ ˜Â�ÂÁ ‚ÒÚ�ÓÂÌÌÛ˛ 
Á‚ÛÍÓ‚Û˛ ÒËÒÚÂÏÛ Ë ‰ËÌ‡ÏËÍË 
Clavinova (ÒÚ�. 60).

ê‡Á˙ÂÏ MIDI-ÛÒÚ�ÓÈÒÚ‚‡ ‰Îfl 
ËÒÔÓÎ¸ÁÓ‚‡ÌËfl �‡ÁÎË˜Ì˚ı 
MIDI-ÙÛÌÍˆËÈ (ÒÚ�. 59, 64) 
(é MIDI-ÙÛÌÍˆËflı ÒÏ. ÒÚ�. 87).

Î˛˜ÂÌËÂ 
ÌËÚÂÎ¸ÌÓÈ ÔÂ‰‡ÎË 

Ò‚ÓÂÌËÂ ÂÈ ÌÛÊÌÓÈ 
ˆËË (ÒÚ�. 59).

ùÚÓÚ �‡Á˙ÂÏ Ë ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ 
ÔÓÁ‚ÓÎfl˛Ú ÓÒÛ˘ÂÒÚ‚ÎflÚ¸  
Ò‚flÁ¸ Ò ÍÓÏÔ¸˛ÚÂ�ÓÏ ‚Ó 
‚�ÂÏfl ÒËÌÚÂÁË�Ó‚‡ÌËfl ÏÛÁ˚ÍË 
Ë ‰�Û„Ëı Á‡‰‡˜ (ÒÚ�. 61-66).

ê‡Á˙ÂÏ ‰Îfl Í‡·ÂÎfl ÔËÚ‡ÌËfl 
ÔÂ‰‡ÎË Clavinova 
(ÒÚ�. 110-115).

ê‡Á˙ÂÏ, ˜Â�ÂÁ ÍÓÚÓ�˚È ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ ÍÓÏÔ¸˛ÚÂ� ‰Îfl Ó·ÏÂÌ‡ MIDI-
‰‡ÌÌ˚ÏË ÏÂÊ‰Û ËÌÒÚ�ÛÏÂÌÚÓÏ Clavinova Ë ÍÓÏÔ¸˛ÚÂ�ÓÏ (ÒÚ�. 59).

ëÚÂ�ÂÓ-�‡Á˙ÂÏ˚ ‚˚ıÓ‰‡ ÒË„Ì‡Î‡ 
Clavinova Ì‡ ‚ÌÂ¯Ì˛˛ Á‚ÛÍÓ‚Û˛ 
ÒËÒÚÂÏÛ ‰Îfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl 
ËÎË Á‡ÔËÒË ËÒÔÓÎÌÂÌËfl 
(ÒÚ�. 60).
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ë‚ÓÈÒÚ‚‡

[MIDI SETTING]
ìÒÚ‡ÌÓ‚ÍË MIDI-ËÌÚÂ�ÙÂÈÒ‡, 
‚ ˜‡ÒÚÌÓÒÚË, Í‡Ì‡ÎÓ‚ 
Ô�ËÂÏ‡/ÔÂ�Â‰‡˜Ë (ÒÚ�. 87).

[FILE]
ëÓı�‡ÌÂÌËÂ Á‡ÔËÒ‡ÌÌ˚ı ÔÂÒÂÌ Ë 
ÛÔ�‡‚ÎÂÌËÂ Ù‡ÈÎ‡ÏË Ò Á‡ÔËÒflÏË 
(ÒÚ�. 46).

è‡ÏflÚ¸ Clavinova ı�‡ÌËÚ 50 
‚ÒÚ�ÓÂÌÌ˚ı ÔÂÒÂÌ. 
Ç ˝ÚÓÏ �‡Á‰ÂÎÂ ÒÓ‰Â�ÊËÚÒfl 
ËÌÙÓ�Ï‡ˆËfl Ó ÚÓÏ, Í‡Í 
•

•

ó
‚

TEMPO

VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUS ON/OFFREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

  AFC
SETTING

  AFC
SETTINGSTART/STOP

UP

C

A

D

B

NO YES
DOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

METRONOME

DEMOSONG BALANCEMASTER VOLUME

SONG KEYBOARD
SONG

SETTING

FILE
TRACK

1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG
MAXMIN

EXIT

CONTRAST

EFFECT

TEMPO [DOWN] [UP]
àÁÏÂÌÂÌËÂ ÚÂÏÔ‡ ÔÂÒÌË (ÒÍÓ�ÓÒÚË 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl) (ÒÚ�. 25, 37, 39, 55).

BRILLIANCE [MELLOW] [BRIGHT]
ùÚË ÍÌÓÔÍË �Â„ÛÎË�Û˛Ú 
fl�ÍÓÒÚ¸ Á‚ÛÍ‡ (ÒÚ�. 30).

[VOICE SETTING] / [VARIATION]
åÓÊÌÓ Á‡‰‡‚‡Ú¸ ÚÓ ËÎË ËÌÓÂ Á‚Û˜‡ÌËÂ 
Ë ˝ÙÙÂÍÚ (ÒÚ�. 77).

[EXIT]
è�Ë Ì‡Ê‡ÚËË ˝ÚÓÈ ÍÌÓÔÍË 
Ô�ÓËÒıÓ‰ËÚ ‚ÓÁ‚�‡Ú Í „Î‡‚ÌÓÏÛ 
˝Í�‡ÌÛ (ÒÚ�. 21).

[SONG SETTING]
è‡�‡ÏÂÚ�˚ ÔÂÒÌË Ô�Ë Á‡ÔËÒË 
Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË (ÒÚ�. 73).

ÑËÒÔÎÂÈ 
ÔÓÁ‚ÓÎflÂÚ ‚ÂÒÚË 
ÏÓÌËÚÓ�ËÌ„ Ë 
ÛÔ�‡‚ÎflÚ¸ 
ÙÛÌÍˆËflÏË
(ÒÚ�. 21).

[DEMO]
ÑÂÏÓÌÒÚ�‡ˆËÓÌÌÛ˛ 
ÏÂÎÓ‰Ë˛ ÏÓÊÌÓ ‚ÓÒ-
Ô�ÓËÁ‚ÂÒÚË ‚ Î˛·ÓÏ 
ÚÂÏ·�Â (ÒÚ�. 22).

[MASTER VOLUME]
êÂ„ÛÎË�ÛÂÚ „�ÓÏÍÓÒÚ¸ 
Á‚ÛÍ‡ (ÒÚ�. 18).

[CONTRAST]
êÛ˜Í‡ �Â„ÛÎË�Ó‚ÍË 
fl�ÍÓÒÚË ‰ËÒÔÎÂfl 
(ÒÚ�. 18).

[REVERB] / [CHORUS]
è�Ë‰‡ÌËÂ Á‚ÛÍÛ �Â‚Â�·Â�‡ˆËË (REVERB) 
Ë Ó·˙ÂÏ‡ (CHORUS) (ÒÚ�. 31).

[METRONOME]
ê‡·ÓÚ‡ Ò ÙÛÌÍˆËflÏË 
ÏÂÚ�ÓÌÓÏ‡ (ÒÚ�. 37).

Ô�ÓÒÎÛ¯Ë‚‡Ú¸ ˝ÚË ÔÂÒÌË, Û˜ËÚ¸Òfl 
Ë„�Â Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ, ‚ÓÒÔ�ÓËÁ-
‚Ó‰ËÚ¸ ÏÛÁ˚Í‡Î¸Ì˚Â ÏÂÎÓ‰ËË, 
Á‡ÌÂÒÂÌÌ˚Â ‚ Ô‡ÏflÚ¸ Clavinova, 
‡ Ú‡ÍÊÂ Á‡ÔËÒ˚‚‡Ú¸ Ë ‚ÓÒÔ�ÓËÁ-
‚Ó‰ËÚ¸ Ò‚ÓË ÒÓ·ÒÚ‚ÂÌÌ˚Â 
ÏÂÎÓ‰ËË (ÒÚ�. 24, 38, 55).

[SPLIT]
ë ÔÓÏÓ˘¸˛ ˝ÚÓÈ ÓÔˆËË 
ÏÓÊÌÓ ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ �‡ÁÌ˚Â 
ÚÂÏ·�˚ ‚ Ô�‡‚ÓÈ Ë ÎÂ‚ÓÈ 
˜‡ÒÚflı ÍÎ‡‚Ë‡ÚÛ�˚ (ÒÚ�. 35).

äÌÓÔÍË „�ÛÔÔ ÚÂÏ·�Ó‚
åÓÊÌÓ ‚˚·Ë�‡Ú¸ ËÁ 16 „�ÛÔÔ ÚÂÏ·�Ó‚, ‚ÍÎ˛˜‡fl 
�ÓflÎ¸. åÓÊÌÓ Ú‡ÍÊÂ ÒÍÓÏ·ËÌË�Ó‚‡Ú¸ ‰‚‡ Á‚ÛÍ‡ 
Ë ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ëı ÒÓ‚ÏÂÒÚÌÓ (ÒÚ�. 28).

[OTHER SETTING]
èÓÁ‚ÓÎflÂÚ �Â„ÛÎË�Ó‚‡Ú¸ Ì‡ÒÚ�ÓÈÍË, Ú‡ÍËÂ Í‡Í ÛÒËÎËÂ Ì‡Ê‡ÚËfl Ì‡ 
ÍÎ‡‚Ë¯Ë, ËÎË Ò‰ÂÎ‡Ú¸ ÚÓÌÍÛ˛ Ì‡ÒÚ�ÓÈÍÛ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ (ÒÚ�. 91).

[SONG BALANCE]
ë ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl 
ÛÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl ·‡Î‡ÌÒ „�ÓÏÍÓÒÚË 
ÏÂÊ‰Û ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂÏ ÔÂÒÌË Ë 
Ë„�ÓÈ Ì‡ ÍÎ‡‚Ë¯‡ı (ÒÚ�. 45).

  ëÚ‡‚¸ÚÂ ÔË‡ÌËÌÓ Clavinova Ú‡Í, ˜ÚÓ·˚ �‡ÒÒÚÓflÌËÂ 
ÏÂÊ‰Û Â„Ó Á‡‰ÌÂÈ Ô‡ÌÂÎ¸˛ Ë ÒÚÂÌÓÈ ·˚ÎÓ ÌÂ ÏÂÌÂÂ 
10 ÒÏ.

  è�ÓËÁ‚Â‰ËÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ �Â„ÛÎË�Ó‚ÍÛ Ô�Ë 
Ò‡ÏÓÏ ÔÂ�‚ÓÏ ÔÓ‰ÍÎ˛˜ÂÌËË ÔË‡ÌËÌÓ Clavinova Ë 
ÔÓÒÎÂ Í‡Ê‰Ó„Ó ÔÂ�ÂÏÂ˘ÂÌËfl.

ÚÓ·˚ ‰ÓÒÚË˜¸ Ì‡ËÎÛ˜¯Ëı �ÂÁÛÎ¸Ú‡ÚÓ‚ Ô�Ë ËÒÔÓÎ¸ÁÓ-
‡ÌËË iAFC (CLP-170), ÒÓ·Î˛‰‡ÈÚÂ ÒÎÂ‰Û˛˘ËÂ Ô�‡‚ËÎ‡.

ëéÇÖí

[iAFC ON/OFF] (CLP-170)

éÔˆËfl ÔÓÁ‚ÓÎflÂÚ Ô�Ë·ÎËÁËÚ¸ Á‚Û˜‡ÌËÂ ÔË‡ÌËÌÓ Clavinova 
Í Á‚Û˜‡ÌË˛ ‡ÍÛÒÚË˜ÂÒÍÓ„Ó ÔË‡ÌËÌÓ (ÒÚ�. 32).

[iAFC SETTING] (CLP-170)
åÓÊÌÓ ‚˚·�‡Ú¸ ÚËÔ Ë ‰�Û„ËÂ ÛÒÚ‡ÌÓ‚ÍË iAFC (ÒÚ�. 85).
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1

èÓ‰„ÓÚÓ‚Í‡ Í �‡·ÓÚÂ
6 CLP
ä�˚¯Í‡ ÍÎ‡‚Ë‡ÚÛ�˚
óÚÓ·˚ ÓÚÍ�˚Ú¸ Í�˚¯ÍÛ ÍÎ‡‚Ë‡ÚÛ�˚:
çÂÏÌÓ„Ó ÔËÔÓ‰ÌËÏËÚÂ Í˚¯ÍÛ Ë ÔÓ‰‚ËÌ¸ÚÂ 
ÂÂ ‚ÔÂÂ‰.

óÚÓ·˚ Á‡Í�˚Ú¸ Í�˚¯ÍÛ ÍÎ‡‚Ë‡ÚÛ�˚:
èÓÚflÌËÚÂ Í˚¯ÍÛ Ì‡ ÒÂ·fl Ë ÓÒÚÓÓÊÌÓ 
ÓÔÛÒÚËÚÂ ÂÂ Ì‡ ÍÎ‡‚Ë‡ÚÛÛ.

è˛ÔËÚ�
óÚÓ·˚ ÔÓ‰ÌflÚ¸ Ô˛ÔËÚ�:
1. ç‡ÍÎÓÌËÚÂ Ô˛ÔËÚ Ì‡ ÒÂ·fl ‰Ó ÛÔÓ‡.
2. éÔÛÒÚËÚÂ ÏÂÚ‡ÎÎË˜ÂÒÍËÂ ÙËÍÒ‡ÚÓ˚ ÒÔ‡‚‡ Ë ÒÎÂ‚‡ 

Ì‡ Á‡‰ÌÂÈ ÒÚÓÓÌÂ Ô˛ÔËÚ‡.
3. ç‡ÍÎÓÌËÚÂ Ô˛ÔËÚ Ì‡Á‡‰, Ú‡Í ˜ÚÓ·˚ ÓÌ ÓÔË‡ÎÒfl 

Ì‡ ÙËÍÒ‡ÚÓ˚.

óÚÓ·˚ ÓÔÛÒÚËÚ¸ Ô˛ÔËÚ�:
1. ç‡ÍÎÓÌËÚÂ Ô˛ÔËÚ Ì‡ ÒÂ·fl ‰Ó ÛÔÓ‡.
2. èÓ‰ÌËÏËÚÂ ÏÂÚ‡ÎÎË˜ÂÒÍËÂ ÙËÍÒ‡ÚÓ˚ 

(ÓÌË Ì‡ıÓ‰flÚÒfl Ì‡ Á‡‰ÌÂÈ ÒÚÓÓÌÂ Ô˛ÔËÚ‡).
3. éÒÚÓÓÊÌÓ Ì‡ÍÎÓÌflÈÚÂ Ô˛ÔËÚ Ì‡Á‡‰, ÔÓÍ‡ 

ÓÌ ÔÓÎÌÓÒÚ¸˛ ÌÂ ÎflÊÂÚ Ì‡ ÏÂÒÚÓ.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
çÂ ËÒÔÓÎ¸ÁÛÈÚÂ Ô˛ÔËÚ, ÂÒÎË ÓÌ ÔÓ‰ÌflÚ Ì‡ÔÓÎÓ‚ËÌÛ. éÔÛÒÍ‡fl Ô˛ÔËÚ, ÔË‰ÂÊË‚‡ÈÚÂ Â„Ó, ÔÓÍ‡ 
ÓÌ ÔÓÎÌÓÒÚ¸˛ ÌÂ ÎflÊÂÚ Ì‡ ÏÂÒÚÓ.

ëÍÓ·ÍË-Ó„�‡ÌË˜ËÚÂÎË ‰Îfl ÌÓÚ
ùÚË ÒÍÓ·ÍË ÒÎÛÊ‡Ú ‰Îfl ÙËÍÒ‡ˆËË ÒÚ‡ÌËˆ ÌÓÚÌ˚ı ÚÂÚ‡‰ÂÈ.

äÓ„‰‡ ‚˚ ÓÚÍ�˚‚‡ÂÚÂ ËÎË Á‡Í�˚‚‡ÂÚÂ Í�˚¯ÍÛ,
·Û‰ Ú̧Â ‚ÌËÏ‡ÚÂÎ¸Ì˚, ˜ÚÓ·˚ ÌÂ Ô�Ë˘ÂÏËÚ¸ Ô‡Î¸ˆ˚.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
éÚÍ˚‚‡fl Ë Á‡Í˚‚‡fl Í˚¯ÍÛ, ·ÂËÚÂÒ¸ Á‡ ÌÂÂ Ó·ÂËÏË ÛÍ‡ÏË. çÂ ÓÚÔÛÒÍ‡ÈÚÂ Í˚¯ÍÛ, ÔÓÍ‡ ÓÌ‡ 
ÌÂ ÓÚÍÓÂÚÒfl ËÎË ÌÂ Á‡ÍÓÂÚÒfl ÔÓÎÌÓÒÚ¸˛. ÅÛ‰¸ÚÂ ÓÒÚÓÓÊÌ˚ (ÓÒÓ·ÂÌÌÓ ÂÒÎË fl‰ÓÏ ‰ÂÚË), ˜ÚÓ·˚ 
ÌÂ ÔË˘ÂÏËÚ¸ Í˚¯ÍÓÈ Ò‚ÓË ËÎË ˜ÛÊËÂ Ô‡Î¸ˆ˚.
çÂ ÍÎ‡‰ËÚÂ Ì‡ Í˚¯ÍÛ ÍÎ‡‚Ë‡ÚÛ˚ ÏÂÚ‡ÎÎË˜ÂÒÍËÂ ÔÂ‰ÏÂÚ˚ ËÎË ·ÛÏ‡„Û. èË ÓÚÍ˚ÚËË Í˚¯ÍË 
ÏÂÎÍËÂ ÔÂ‰ÏÂÚ˚ ÏÓ„ÛÚ ÔÓÔ‡ÒÚ¸ ‚ÌÛÚ¸ ÍÓÔÛÒ‡ ÔË‡ÌËÌÓ, Ë ËÁ‚ÎÂ˜¸ Ëı ÓÚÚÛ‰‡ ·Û‰ÂÚ Ô‡ÍÚË˜ÂÒÍË 
ÌÂ‚ÓÁÏÓÊÌÓ. ùÚÓ ÏÓÊÂÚ ÔË‚ÂÒÚË Í ÔÓ‡ÊÂÌË˛ ÚÓÍÓÏ, ÍÓÓÚÍÓÏÛ Á‡Ï˚Í‡ÌË˛, ÔÓÊ‡Û Ë ËÌ˚Ï 
ÒÂ¸ÂÁÌ˚Ï ÔÓÒÎÂ‰ÒÚ‚ËflÏ.

èÓ‰ÌflÚËÂ ÒÍÓ·ÓÍ éÔÛÒÍ‡ÌËÂ ÒÍÓ·ÓÍ
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èÓ‰„ÓÚÓ‚Í‡ Í �‡·ÓÚÂ
ÇÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl

1. èÓ‰ÒÓÂ‰ËÌËÚÂ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl.
ëÌ‡˜‡Î‡ ‚ÒÚ‡‚¸ÚÂ ‚ËÎÍÛ Í‡·ÂÎfl ÔËÚ‡ÌËfl ‚ ‡Á˙ÂÏ Ì‡ ÔË‡ÌËÌÓ, Á‡ÚÂÏ ÔÓ‰ÒÓÂ‰ËÌËÚÂ ‰Û„ÓÈ ÍÓÌÂˆ 
Í‡·ÂÎfl Í ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ Ì‡ÒÚÂÌÌÓÈ ÓÁÂÚÍÂ.
Ç ÌÂÍÓÚÓ˚ı ÒÚ‡Ì‡ı ‚ ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË ÏÓÊÂÚ ‚ıÓ‰ËÚ¸ ÔÂÂıÓ‰ÌËÍ ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl Í 
ÓÁÂÚÍ‡Ï Ò ‰Û„ËÏ ‡ÒÔÓÎÓÊÂÌËÂÏ ÍÓÌÚ‡ÍÚÓ‚.

 èêÖÑìèêÖÜÑÖçàÖ
ì·Â‰ËÚÂÒ¸, ˜ÚÓ Ì‡Ô�flÊÂÌËÂ, ËÒÔÓÎ¸ÁÛÂÏÓÂ ‚ ‰‡ÌÌÓÈ ÏÂÒÚÌÓÒÚË, ÔÓ‰ıÓ‰ËÚ ‰Îfl ÔËÚ‡ÌËfl ÔË‡ÌËÌÓ CLP-170/150 (‰ÓÔÛÒÚËÏÓÂ Ì‡Ô�flÊÂÌËÂ ÛÍ‡Á‡ÌÓ 
Ì‡ ÌËÊÌÂÈ Ô‡ÌÂÎË ËÌÒÚ�ÛÏÂÌÚ‡). ÑÎfl ÌÂÍÓÚÓ�˚ı ÒÚ�‡Ì Ì‡ ÌËÊÌ˛˛ Ô‡ÌÂÎ¸ ÍÎ‡‚Ë‡ÚÛ�˚ �fl‰ÓÏ Ò Í‡·ÂÎÂÏ ÔËÚ‡ÌËfl ÔÓÏÂ˘‡ÂÚÒfl ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ 
Ì‡Ô�flÊÂÌËfl. ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÔÓÎÓÊÂÌËÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ì‡Ô�flÊÂÌË˛ ‰Îfl ‚‡¯ÂÈ ÏÂÒÚÌÓÒÚË. èÓ‰ÍÎ˛˜ÂÌËÂ ËÌÒÚ�ÛÏÂÌÚ‡ Í 
ÌÂÔÓ‰ıÓ‰fl˘ÂÏÛ ËÒÚÓ˜ÌËÍÛ ÔËÚ‡ÌËfl ÏÓÊÂÚ ÒÂ�¸ÂÁÌÓ ÔÓ‚�Â‰ËÚ¸ Â„Ó ˝ÎÂÍÚ�ÓÒıÂÏ˚ Ë ‰‡ÊÂ Ô�Ë‚ÂÒÚË Í ÔÓ�‡ÊÂÌË˛ ÚÓÍÓÏ!
àÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl, ‚ıÓ‰fl˘ËÈ ‚ ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË ÔË‡ÌËÌÓ CLP-170/150. è�Ë ÔÓÚÂ�Â ËÎË ÔÓ‚�ÂÊ‰ÂÌËË Í‡·ÂÎfl ‰Îfl Â„Ó Á‡ÏÂÌ˚ 
Ò‚flÊËÚÂÒ¸ Ò ÏÂÒÚÌ˚Ï ‰ËÎÂ�ÓÏ ÍÓ�ÔÓ�‡ˆËË Yamaha. àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÌÂÔÓ‰ıÓ‰fl˘Â„Ó Í‡·ÂÎfl ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í ÔÓÊ‡�Û Ë ÔÓ�‡ÊÂÌË˛ ÚÓÍÓÏ!
íËÔ Í‡·ÂÎfl ÔËÚ‡ÌËfl, ÔÓÒÚ‡‚ÎflÂÏÓ„Ó Ò ËÌÒÚ�ÛÏÂÌÚÓÏ CLP-170/150, ÏÓÊÂÚ ·˚Ú¸ �‡ÁÎË˜Ì˚Ï ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒÚ�‡Ì˚, „‰Â ÒÓ‚Â�¯ÂÌ‡ ÔÓÍÛÔÍ‡. 
(Ç ÌÂÍÓÚÓ�˚ı ÒÚ�‡Ì‡ı ‚ ÍÓÏÔÎÂÍÚ ÔÓÒÚ‡‚ÍË ÏÓÊÂÚ ‚ıÓ‰ËÚ¸ ÔÂ�ÂıÓ‰ÌËÍ ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl Í �ÓÁÂÚÍ‡Ï Ò ‰�Û„ËÏ �‡ÒÔÓÎÓÊÂÌËÂÏ ÍÓÌÚ‡ÍÚÓ‚.) 
çÖ ÏÓ‰ËÙËˆË�ÛÈÚÂ ‚ËÎÍÛ Í‡·ÂÎfl, ÔÓÒÚ‡‚ÎflÂÏÓ„Ó Ò ÔË‡ÌËÌÓ CLP-170/150. ÖÒÎË ‚ËÎÍ‡ ÌÂ ‚ıÓ‰ËÚ ‚ �ÓÁÂÚÍÛ, ‚˚ÁÓ‚ËÚÂ ÒÔÂˆË‡ÎËÒÚ‡-˝ÎÂÍÚ�ËÍ‡ ‰Îfl 
ÛÒÚ‡ÌÓ‚ÍË �ÓÁÂÚÍË ÌÛÊÌÓ„Ó ÚËÔ‡.

2. ÇÍÎ˛˜ËÚÂ ÔË‡ÌËÌÓ.
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [POWER] (èËÚ‡ÌËÂ) ‚ Ô‡‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚, ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÌÒÚÛÏÂÌÚ.
•ÇÍÎ˛˜ËÚÒfl ÔÓ‰Ò‚ÂÚÍ‡ ˝Í‡Ì‡ ‚ ˆÂÌÚÂ ÔÂÂ‰ÌÂÈ Ô‡ÌÂÎË Ë 

ËÌ‰ËÍ‡ÚÓ ÔËÚ‡ÌËfl, Ì‡ıÓ‰fl˘ËÈÒfl Ì‡ ÍÓÔÛÒÂ ÌËÊÂ ÎÂ‚Ó„Ó 
Í‡fl ÍÎ‡‚Ë‡ÚÛ˚.

àÌ‰ËÍ‡ÚÓ� ÔËÚ‡ÌËfl
ÖÒÎË Á‡Í�˚Ú¸ Í�˚¯ÍÛ 
ÍÎ‡‚Ë‡ÚÛ�˚, ÌÂ ‚˚ÍÎ˛˜‡fl 
ËÌÒÚ�ÛÏÂÌÚ, ËÌ‰ËÍ‡ÚÓ� 
Ô�Ó‰ÓÎÊ‡ÂÚ „Ó�ÂÚ¸, ÔÓÍ‡Á˚‚‡fl, 
˜ÚÓ ‚ ËÌÒÚ�ÛÏÂÌÚ ÔÓÒÚÛÔ‡ÂÚ 
ÔËÚ‡ÌËÂ.

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [POWER] Â˘Â ‡Á, ˜ÚÓ·˚ ‚˚ÍÎ˛˜ËÚ¸ ÔË‡ÌËÌÓ.
•ùÍ‡Ì Ë ËÌ‰ËÍ‡ÚÓ ÔËÚ‡ÌËfl ÔÓ„‡ÒÌÛÚ.

1 2

(Ç �‡ÁÌ˚ı ÒÚ�‡Ì‡ı �ÓÁÂÚÍË 
ÓÚÎË˜‡˛ÚÒfl ÔÓ ÙÓ�ÏÂ.)

(Á‡‰Ìflfl Ô‡ÌÂÎ¸)

(ÌËÊÌflfl Ô‡ÌÂÎ¸)

CLP-150 CLP-170

ëéÇÖí

àÌ‰ËÍ‡ÚÓ� 
‚ÍÎ˛˜ÂÌËfl

[POWER]

C

A

D

B

NO YES

è�Ë ‚ÍÎ˛˜ÂÌËË ÔË‡ÌËÌÓ Clavinova Ì‡ ˝Í�‡ÌÂ ÔÓfl‚ÎflÂÚÒfl Ì‡Á‚‡ÌËÂ 
ÚÂÏ·�‡.
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1

èÓ‰„ÓÚÓ‚Í‡ Í �‡·ÓÚÂ
8 CLP
ç‡ÒÚ�ÓÈÍ‡ ÍÓÌÚ�‡ÒÚÌÓÒÚË ˝Í�‡Ì‡
äÓÌÚ‡ÒÚÌÓÒÚ¸ ˝Í‡Ì‡ Ì‡ÒÚ‡Ë‚‡ÂÚÒfl Ò ÔÓÏÓ˘¸˛ Â„ÛÎflÚÓ‡ [CONTRAST], 
‡ÒÔÓÎÓÊÂÌÌÓ„Ó ÒÔ‡‚‡ ÓÚ ˝Í‡Ì‡.

ç‡ÒÚ�ÓÈÍ‡ „�ÓÏÍÓÒÚË
ÑÎfl Ì‡ÒÚÓÈÍË „ÓÏÍÓÒÚË ËÒÔÓÎ¸ÁÛÈÚÂ Â„ÛÎflÚÓ [MASTER VOLUME], ‡ÒÔÓÎÓÊÂÌÌ˚È ‚ ÎÂ‚ÓÈ 
˜‡ÒÚË Ô‡ÌÂÎË. èË Ì‡ÒÚÓÈÍÂ Ì‡ÊËÏ‡ÈÚÂ Î˛·˚Â ÍÎ‡‚Ë¯Ë, ˜ÚÓ·˚ ÒÎ˚¯‡Ú¸ „ÓÏÍÓÒÚ¸ Á‚ÛÍ‡.

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Ì‡Û¯ÌËÍÓ‚
èÓ‰ÒÓÂ‰ËÌËÚÂ Ì‡Û¯ÌËÍË Í Ó‰ÌÓÏÛ ËÁ ‡Á˙ÂÏÓ‚ 
[PHONES]. èË  ÔÓ‰ÒÓÂ‰ËÌÂÌËË Ì‡Û¯ÌËÍÓ‚ ‚ÒÚÓÂÌÌ˚Â 
‰ËÌ‡ÏËÍË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÚÍÎ˛˜‡˛ÚÒfl.
ç‡ ËÌÒÚÛÏÂÌÚÂ ÂÒÚ¸ ‰‚‡ ‡Á˙ÂÏ‡ [PHONES]. 
ä ÌËÏ ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜‡Ú¸ ‰‚Â ÒÚ‡Ì‰‡ÚÌ˚ı „‡ÌËÚÛ˚ 
ÒÚÂÂÓÌ‡Û¯ÌËÍÓ‚. (ÖÒÎË ËÒÔÓÎ¸ÁÛÂÚÒfl ÚÓÎ¸ÍÓ Ó‰Ì‡ Ô‡‡ 
Ì‡Û¯ÌËÍÓ‚, ÂÂ ÏÓÊÌÓ ÔÓ‰ÒÓÂ‰ËÌflÚ¸ Í Î˛·ÓÏÛ ËÁ 
‡Á˙ÂÏÓ‚.)

 ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
çÂÎ¸Áfl ‰ÓÎ„Ó ÒÎÛ¯‡Ú¸ ‚ Ì‡Û¯ÌËÍ‡ı „ÓÏÍÛ˛ ÏÛÁ˚ÍÛ. 
ùÚÓ ÏÓÊÂÚ ÔË‚ÂÒÚË Í ÔÓÚÂÂ ÒÎÛı‡.

àÒÔÓÎ¸ÁÓ‚‡ÌËÂ Í�˛˜Í‡ ‰Îfl Ì‡Û¯ÌËÍÓ‚
ä˛˜ÓÍ ‰Îfl Ì‡Û¯ÌËÍÓ‚ ‚ıÓ‰ËÚ ‚ ÍÓÏÔÎÂÍÚ ÔË‡ÌËÌÓ CLP-170/150 
Ë ÔÓÁ‚ÓÎflÂÚ ‚Â¯‡Ú¸ Ì‡Û¯ÌËÍË Ì‡ ÍÓÔÛÒ. ä˛˜ÓÍ ÍÂÔËÚÒfl Ò 
ÔÓÏÓ˘¸˛ ‰‚Ûı ‚ËÌÚÓ‚ (4 ı 10 ÏÏ), Í‡Í ÔÓÍ‡Á‡ÌÓ Ì‡ ËÒÛÌÍÂ.

 ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
çÂ ‚Â¯‡ÈÚÂ Ì‡ ˝ÚÓÚ Í˛˜ÓÍ ÌË˜Â„Ó, ÍÓÏÂ Ì‡Û¯ÌËÍÓ‚. àÌ‡˜Â ÓÌ ÏÓÊÂÚ 
ÒÎÓÏ‡Ú¸Òfl Ë ÔÓ‚Â‰ËÚ¸ ÔË‡ÌËÌÓ.

C

A

D

B

EXITEXIT

CONTRAST

NO YES

èÓÎ¸ÁÛÈÚÂÒ¸ 
˝ÚÓÈ ÍÌÓÔÍÓÈ äéçíêÄëíçéëíú — ˝ÚÓ 

�‡ÁÌËˆ‡ ÏÂÊ‰Û fl�ÍËÏË Ë 
ÚÂÏÌ˚ÏË Ó·Î‡ÒÚflÏË.

íÖêåàçéãéÉàü

MASTER VOLUME
MAXMIN

    ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ÔË‡ÌËÌÓ 
Clavinova Ì‡ ‚˚ÒÓÍÓÏ Û�Ó‚ÌÂ 
„�ÓÏÍÓÒÚË ‰ÎËÚÂÎ¸ÌÓÂ ‚�ÂÏfl, 
˝ÚÓ ÏÓÊÂÚ ÔÓ‚�Â‰ËÚ¸ ÒÎÛı.

ì‚ÂÎË˜ÂÌËÂ 
„�ÓÏÍÓÒÚË

ìÏÂÌ¸¯ÂÌËÂ 
„�ÓÏÍÓÒÚË éÒÌÓ‚Ì‡fl „�ÓÏÍÓÒÚ¸ — ˝ÚÓ Û�Ó‚ÂÌ¸ 

„�ÓÏÍÓÒÚË ‚ÒÂÈ ÍÎ‡‚Ë‡ÚÛ�˚ ‚ ˆÂÎÓÏ.

[MASTER VOLUME] Ú‡ÍÊÂ �Â„ÛÎË�ÛÂÚ  
„�ÓÏÍÓÒÚ¸ ‚˚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ Ì‡Û¯ÌËÍÓ‚ 
[PHONES], ‚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ AUX IN Ë 
‚˚ıÓ‰ÌÓ„Ó ÒË„Ì‡Î‡ AUX OUT [L/L+R][R].

.
ÑÓÔÓÎÌËÚÂÎ¸ÌÓ Ô�ËÓ·�ÂÚËÚÂ
Ì‡Û¯ÌËÍË Yamaha HPE-160.

íÖêåàçéãéÉàü

ëéÇÖí

ëéÇÖí

è‡ÌÂÎ¸ ÒÌËÁÛ

èÓ‰ÍÎ˛˜ÂÌËÂ ÒÚ‡Ì‰‡�ÚÌ˚ı 
ÒÚÂ�ÂÓÌ‡Û¯ÌËÍÓ‚
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2

äÓÏÔÓÌÂÌÚ˚

POWER

TEMPO

VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUS ON/OFFREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

  AFC
SETTING

  AFC
SETTINGSTART/STOP

UP

C

A

D

B

NO YES
DOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

METRONOME

DEMOSONG BALANCEMASTER VOLUME

SONG KEYBOARD
SONG

SETTING

FILE
TRACK

1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG
MAXMIN

EXIT

CONTRAST

EFFECT

P
H

O
N

E
S

TEMPO

SETTINGSTART/STOP

UP

C

A

DOWN

METRONOME

DEMOSONG BALANCEMASTER VOLUME

SONG KEYBOARD
SONG

SETTING

FILE
TRACK

1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG
MAXMIN

VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUS ON/OFFREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

iAFC
SETTING

iAFC

D

B

NO YES
E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

EXIT

CONTRAST

EFFECT

6

2 3 4 5

7

8

9 0

A

B

E

F

G
H I J K N P

L M O Q

1

R

S
T

U

C D

CD

(CLP-170)

_

a

çÓÚ‡ «‰Ó» ÔÂ�‚ÓÈ ÓÍÚ‡‚˚

C0 D0 E0 F0 G0 A0 B0 C1 D1 E1 F1 G1 A1 B1 C2 D2 E2 F2 G2 A2 B2 C3 D3 E3 F3 G3 A3 B3 C4 D4 E4 F4 G4 A4 B4 C5 D5 E5 F5 G5 A5 B5 C6 D6 E6 F6 G6 A6 B6 C7B-1A-1

ÇÂ�ıÌflfl Ô‡ÌÂÎ¸

1 [POWER] ................................................................17

2 [MASTER VOLUME] ..............................................18

3 SONG BALANCE...................................................45

4 [DEMO]...................................................................22

5 SONG SELECT [ ] [ ] .......................24, 39, 55

6 [TRACK1] [TRACK2] /
[EXTRA TRACKS] ...............................26, 38, 43, 57

7 [FILE]......................................................................46

8 [TOP] / SONG [START/STOP] ..................24, 39, 56

9 [REC] ......................................................................37
0 [SONG SETTING] ..................................................73

AMETRONOME [START/STOP] / 
[SETTING] ........................................................37, 76

B TEMPO [DOWN] [UP] ..........................25, 37, 39, 56

C äÌÓÔÍË ÜäÑ: A [–] [+] / B [ (NO)] [+ (YES)] /
C [–] [+] / D [–] [+] ..................................................21

DÜä-˝Í�‡Ì ..............................................................21

E êÂ„ÛÎflÚÓ� [CONTRAST]......................................18

F [EXIT] ..................................................................... 21

GäÌÓÔÍË „�ÛÔÔ ÚÂÏ·�Ó‚ ....................................... 28

H [VOICE SETTING] ................................................. 77

I [SPLIT]................................................................... 35

J [REVERB] .............................................................. 31

K [CHORUS] ............................................................. 31

L VARIATION [�] [�] ............................................. 28

M BRILLIANCE [MELLOW] [BRIGHT] ..................... 30

N iAFC [ON] / [OFF] (CLP-170)................................ 32

O [iAFC SETTING] (CLP-170) .................................. 85

P [MIDI SETTING]..................................................... 87

Q [OTHER SETTING]................................................ 91

R [PHONES].............................................................. 18

S ãÂ‚‡fl ÔÂ‰‡Î¸ (Ô�Ë„ÎÛ¯ÂÌËÂ Á‚ÛÍ‡) ............... 29

T ë�Â‰Ìflfl ÔÂ‰‡Î¸ (ÒÓÒÚÂÌÛÚÓ) ............................ 29

U è�‡‚‡fl ÔÂ‰‡Î¸ (ÒÛÒÚÂÈÌ)................................... 29
0 CLP-170/150



äÓÏÔÓÌÂÌÚ˚
ê‡Á˙ÂÏ˚

] [PEDAL]...................................................... 113, 116

_ ÑËÒÍÓ‚Ó‰ ‰ËÒÍÂÚ(CLP-170) .............................. 12

a ãÓ„ÓÚËÔ˚ 

ëëëëÚÚÚÚ‡‡‡‡ÌÌÌÌ‰‰‰‰‡‡‡‡ÚÚÚÚ    GGGGMMMM    SSSSyyyysssstttteeeemmmm    LLLLeeeevvvveeeellll    1111
ùÚÓÚ ÒÚ‡Ì‰‡Ú fl‚ÎflÂÚÒfl ‰ÓÔÓÎÌÂÌËÂÏ Í 
ÒÚ‡Ì‰‡ÚÛ MIDI Ë „‡‡ÌÚËÛÂÚ, ˜ÚÓ Î˛·˚Â 
‰‡ÌÌ˚Â, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ ˝ÚÓÏÛ ÒÚ‡Ì‰‡ÚÛ, 
·Û‰ÛÚ ÚÓ˜ÌÓ ‚ÓÒÔÓËÁ‚Â‰ÂÌ˚ Ì‡ Î˛·ÓÏ GM-
ÒÓ‚ÏÂÒÚËÏÓÏ ÚÓÌ-„ÂÌÂ‡ÚÓÂ Ë ÒËÌÚÂÁ‡ÚÓÂ Î˛·Ó„Ó ÔÓËÁ‚Ó‰ÒÚ‚‡.

îîîîÓÓÓÓÏÏÏÏ‡‡‡‡ÚÚÚÚ    XXXXGGGG
XG  ˝ÚÓ ÌÓ‚‡fl ÒÔÂˆËÙËÍ‡ˆËfl MIDI ÍÓÔÓ‡ˆËË Yamaha. éÌ‡ ÁÌ‡˜ËÚÂÎ¸ÌÓ 
‡Ò¯ËflÂÚ Ë ÛÎÛ˜¯‡ÂÚ ÒÚ‡Ì‰‡Ú GM System Level 1 Á‡ Ò˜ÂÚ Û‚ÂÎË˜ÂÌËfl 
‚ÓÁÏÓÊÌÓÒÚÂÈ ÛÔ‡‚ÎÂÌËfl ÚÂÏ·‡ÏË, ÒÂ‰ÒÚ‚‡ÏË ‚˚‡ÁËÚÂÎ¸ÌÓÒÚË Ë 
˝ÙÙÂÍÚ‡ÏË Ë Ó‰ÌÓ‚ÂÏÂÌÌÓ Ó·ÂÒÔÂ˜Ë‚‡ÂÚ ÔÓÎÌÛ˛ ÒÓ‚ÏÂÒÚËÏÓÒÚ¸ ÒÓ 
ÒÚ‡Ì‰‡ÚÓÏ GM. 

DDDDOOOOCCCC    ((((DDDDiiiisssskkkk    OOOOrrrrcccchhhheeeessssttttrrrraaaa    CCCCoooolllllllleeeeccccttttiiiioooonnnn))))    ((((CCCCLLLLPPPP----111177770000))))
ùÚÓ Á‚ÛÍÓ‚ÓÈ ÙÓÏ‡Ú, ‡ÒÔÓÁÌ‡‚‡ÂÏ˚È ̂ ËÙÓ‚˚Ï ÔË‡ÌËÌÓ Clavinova Ë 
ÏÌÓ„ËÏË ‰Û„ËÏË MIDI-ËÌÒÚÛÏÂÌÚ‡ÏË ÙËÏ˚ Yamaha. ÉÂÌÂ‡ÚÓ˚ Ë 
ÏÛÁ˚Í‡Î¸Ì˚Â ‰‡ÌÌ˚Â, ÒÓ‚ÏÂÒÚËÏ˚Â Ò ˝ÚËÏ ÙÓÏ‡ÚÓÏ, ËÏÂ˛Ú ÎÓ„ÓÚËÔ 
DOC.

iiiiAAAAFFFFCCCC    ((((IIIInnnnssssttttrrrruuuummmmeeeennnnttttaaaallll    AAAAccccttttiiiivvvveeee    FFFFiiiieeeelllldddd    CCCCoooonnnnttttrrrroooollll))))    ((((CCCCLLLLPPPP----111177770000))))
ùÚ‡ ÙÛÌÍˆËfl ËÒÔÓÎ¸ÁÛÂÚ ÏÌÓ„ÓÍ‡Ì‡Î¸ÌÛ˛ ‡ÍÛÒÚË˜ÂÒÍÛ˛ ÒËÒÚÂÏÛ 
ÒÓÁ‰‡ÌËfl ÚÂıÏÂÌ˚ı Á‚ÛÍÓ‚˚ı ˝ÙÙÂÍÚÓ‚ ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚.

D LCD
äÌÓÔÍË A, B, C Ë D Üä-‰ËÒÔÎÂfl ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Îfl 
‚˚·Ó‡ ËÌÙÓÏ‡ˆËË, ÍÓÚÓ‡fl ·Û‰ÂÚ ÓÚÓ·‡Ê‡Ú¸Òfl Ì‡ 
Üä-‰ËÒÔÎÂÂ.
é·‡˘‡ÈÚÂ ‚ÌËÏ‡ÌËÂ Ì‡ ËÌÙÓÏ‡ˆË˛, ÓÚÓ·‡Ê‡ÂÏÛ˛ 
Ì‡ ‰ËÒÔÎÂÂ, ÔÓÒÎÂ Í‡Ê‰ÓÈ ÓÔÂ‡ˆËË. èÓÒÎÂ ‚ÍÎ˛˜ÂÌËfl ÔËÚ‡ÌËfl 
ËÌÒÚÛÏÂÌÚ‡ Ì‡ ˝Í‡ÌÂ ÔÓfl‚ÎflÂÚÒfl Ì‡Á‚‡ÌËÂ ÚÂÏ·‡.

F äÌÓÔÍ‡ [EXIT]
èË Ì‡Ê‡ÚËË Ì‡ ˝ÚÛ ÍÌÓÔÍÛ ÛÒÚÓÈÒÚ‚Ó ‚ÓÁ‚‡˘‡ÂÚÒfl Í ÒÚ‡Ì‰‡ÚÌÓÏÛ ˝Í‡ÌÛ, ÍÓÚÓ˚È 
ÔÓfl‚ÎflÂÚÒfl ÔÓÒÎÂ ‚ÍÎ˛˜ÂÌËfl ÔËÚ‡ÌËfl. éÌ ÔÓÍ‡Á˚‚‡ÂÚ Ó‰ÌÓ ËÎË ÌÂÒÍÓÎ¸ÍËı Ì‡Á‚‡ÌËÈ ÚÂÏ·Ó‚.

MIDI

THRU

TO  HOST USBHOST  SELECT

MIDI
MacPC-2

USB

OUTIN

AUX  OUTAUX  IN

L/L+R R

AUX PEDAL

L/L+R R RL
LEVEL FIXED

TO  HOST USBMIDIAUX PEDAL
THRU

HOST  SELECT

MIDI
MacPC-2

USB

OUTIN

AUX  INAUX  OUT

L/L+RRL/L+RRR L

LEVEL FIXED
CLP-170

CLP-150

W
Y

Y
V

V
W

X
X

Z
Z

[

[

\

\

V [AUX PEDAL] ....................................................59

WMIDI [IN] [OUT] [THRU] ....................................59

X HOST SELECT ..................................................59

Y [TO HOST] .........................................................59

Z [USB] ................................................................... 59

[ AUX IN................................................................. 60

\ AUX OUT............................................................. 60

`
a

PEDAL

]

C

A

D

B

NO YES
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2

è�ÓÒÎÛ¯Ë‚‡ÌËÂ 
‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ˚ı ÏÂÎÓ‰ËÈ

Clavinova ËÏÂÂÚ Ó‰ÌÛ ‰ÂÏÓÌÒÚ‡ˆËÓÌÌÛ˛ ÔÂÒÌ˛ ‰Îfl Í‡Ê‰ÓÈ „ÛÔÔ˚ ÚÂÏ·Ó‚. ùÚÓÚ ‡Á‰ÂÎ 
2 CLP
Ó·˙flÒÌflÂÚ, Í‡Í ÔÓÒÎÛ¯‡Ú¸ ‰ÂÏÓÌÒÚ‡ˆËÓÌÌ˚Â ÔÂÒÌË ‰Îfl ÌËÊÂÛÍ‡Á‡ÌÌ˚ı „ÛÔÔ ÚÂÏ·Ó‚.

ÑÂÏÓÌÒÚ�‡ˆËÓÌÌ˚Â ÏÂÎÓ‰ËË

ìÍ‡Á‡ÌÌ‡fl ÏÛÁ˚Í‡ — ˝ÚÓ ÍÓ�ÓÚÍËÂ ÔÂ�Â�‡·ÓÚ‡ÌÌ˚Â ÓÚ�˚‚ÍË Ó�Ë„ËÌ‡ÎÓ‚.
ÇÒÂ ÓÒÚ‡Î¸Ì˚Â ÔÂÒÌË fl‚Îfl˛ÚÒfl Ó�Ë„ËÌ‡Î‡ÏË (Yamaha Corporation, 2002).

ÑÂÈÒÚ‚Ëfl

êÂÊËÏ (mode) — ˝ÚÓ ÒÓÒÚÓflÌËÂ 
ËÌÒÚ�ÛÏÂÌÚ‡, ‚ ÍÓÚÓ�ÓÏ ÏÓÊÌÓ 
‚˚ÔÓÎÌËÚ¸ ÓÔ�Â‰ÂÎÂÌÌÛ˛ 
ÙÛÌÍˆË˛. Ç ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÓÏ 
�ÂÊËÏÂ (DEMO) ÏÓÊÌÓ ÒÎÛ¯‡Ú¸ 
‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ˚Â ÏÂÎÓ‰ËË.

1. ÇıÓ‰ ‚ �ÂÊËÏ DEMO
ç‡ÊÏËÚÂ ‰Îfl ˝ÚÓ„Ó ÍÌÓÔÍÛ [DEMO].

àÌ‰ËÍ‡ÚÓ˚ ÍÌÓÔÓÍ „ÛÔÔ ÚÂÏ·Ó‚ ·Û‰ÛÚ ÏË„‡Ú¸ Ó‰ËÌ 
Á‡ ‰Û„ËÏ.

É�ÛÔÔ‡ ÚÂÏ·�Ó‚ åÂÎÓ‰ËË äÓÏÔÓÁËÚÓ�
GRAND PIANO1 Consolation No.3 F.Liszt

HARPSICHORD Gavotte J.S.Bach

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

1  4 2  3

3 4

äÌÓÔÍË 
„�ÛÔÔ ÚÂÏ·�Ó‚

íÖêåàçéãéÉàü
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è�ÓÒÎÛ¯Ë‚‡ÌËÂ ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ˚ı ÏÂÎÓ‰ËÈ

èêàåÖóÄçàÖ

É�ÓÏÍÓÒÚ¸ ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ˚ı 
ÔÂÒÂÌ �Â„ÛÎË�ÛÂÚÒfl Ò ÔÓÏÓ˘¸˛ 
Ì‡·Ó�ÌÓ„Ó ‰ËÒÍ‡ [MASTER 
VOLUME].

Å‡Î‡ÌÒ „�ÓÏÍÓÒÚË 
Ô�ÓË„�˚‚‡ÂÏÓÈ ÔÂÒÌË Ë ‚‡¯ÂÈ 
Ë„�˚ Ì‡ ÍÎ‡‚Ë¯‡ı �Â„ÛÎË�ÛÂÚÒfl 
ÔÓÎÁÛÌÍÓ‚˚Ï �Â„ÛÎflÚÓ�ÓÏ 
[SONG BALANCE] (ÒÚ�. 45).

2. Ç˚·Ó� ÏÂÎÓ‰ËË Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ „�ÛÔÔ˚ ÚÂÏ·�Ó‚ ‰Îfl ‰ÂÏÓÌÒÚ�‡-
ˆËÓÌÌÓÈ ÔÂÒÌË, ÍÓÚÓ�Û˛ ıÓÚËÚÂ ÛÒÎ˚¯‡Ú¸.

àÌ‰ËÍ‡ÚÓ Ì‡Ê‡ÚÓÈ ÍÌÓÔÍË Á‡„ÓËÚÒfl, Ë Ì‡˜ÌÂÚ Á‚Û˜‡Ú¸ 
‰ÂÏÓÌÒÚ‡ˆËÓÌÌ‡fl ÔÂÒÌfl. èÓÒÎÂ ÓÍÓÌ˜‡ÌËfl ÔÂ‚ÓÈ ·Û‰ÛÚ 
Á‚Û˜‡Ú¸ ‰Û„ËÂ ‰ÂÏÓÌÒÚ‡ˆËÓÌÌ˚Â ÔÂÒÌË, Ì‡˜ËÌ‡fl Ò ÎÂ‚ÓÈ 
‚ÂıÌÂÈ ÍÌÓÔÍË, ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ ‚˚ ÌÂ ÓÒÚ‡ÌÓ‚ËÚÂ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ.

3. éÒÚ‡ÌÓ‚Í‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ „�ÛÔÔ˚ ÚÂÏ·�Ó‚, ÔÂÒÌfl ‰Îfl 
ÍÓÚÓ�ÓÈ Ô�ÓË„�˚‚‡ÂÚÒfl ‚ ‰‡ÌÌ˚È ÏÓÏÂÌÚ, ËÎË 
ÍÌÓÔÍÛ SONG [START/STOP].

4. Ç˚ıÓ‰ ËÁ ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌÓ„Ó �ÂÊËÏ‡
ç‡ÊÏËÚÂ ‰Îfl ˝ÚÓ„Ó ÍÌÓÔÍÛ [DEMO] ËÎË [EXIT].

ëéÇÖí

ÖÒÎË ‰Îfl ‚˚ÁÓ‚‡ ˝Í‡Ì‡ [PianoDemo] Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ 
[DEMO] Ë, ÌÂ ÓÚÔÛÒÍ‡fl ÂÂ, Ì‡Ê‡Ú¸ A[–][+], ÏÓÊÌÓ ÔÓÒÎÛ-
¯‡Ú¸ ‰ÂÏÓÌÒÚ‡ˆË˛ Á‚ÛÍ‡ ÙÓÚÂÔ¸flÌÓ piano demo / iAFC 
demo (CLP-170). ùÚ‡ ‰ÂÏÓÌÒÚ‡ˆËfl ÔÓÁ‚ÓÎflÂÚ Ò‡‚ÌËÚ¸ 
ÂÁÛÎ¸Ú‡Ú˚ ‚ÍÎ˛˜ÂÌËfl ËÎË ‚˚ÍÎ˛˜ÂÌËfl Í‡Ê‰ÓÈ ÚÂıÌÓÎÓ„ËË 
Ò˝ÏÔÎËÓ‚‡ÌËfl.
ÑÂÏÓÌÒÚ‡ˆËfl iAFC demo (CLP-170) ÔÓÁ‚ÓÎflÂÚ Ò‡‚ÌËÚ¸ ÚË 
ÚËÔ‡ iAFC. ÑÂÏÓÌÒÚ‡ˆËÓÌÌ˚Â ÔÂÒÌË ‡ÒÔÂ‰ÂÎÂÌ˚ ÏÂÊ‰Û 
Á‚ÛÍÓ‚˚ÏË ÍÌÓÔÍ‡ÏË ÒÎÂ‰Û˛˘ËÏ Ó·‡ÁÓÏ.

GRAND PIANO1 ..................Stereo Piano (ÒÚÂ�ÂÓÒ˝ÏÔÎË�Ó‚‡ÌËÂ)
GRAND PIANO2 ..................Mono Piano (ÏÓÌÓÒ˝ÏÔÎË�Ó‚‡ÌËÂ)
E.PIANO1.............................mezzo piano (‰ËÌ‡ÏË˜ÂÒÍÓÂ Ò˝ÏÔÎË�Ó‚‡ÌËÂ, 

ÏÂˆˆÓ-ÔË‡ÌÓ)
E.PIANO2.............................mezzo forte (‰ËÌ‡ÏË˜ÂÒÍÓÂ Ò˝ÏÔÎË�Ó‚‡ÌËÂ, 

ÏÂˆˆÓ-ÙÓ�ÚÂ)
HARPSICHORD...................forte (‰ËÌ‡ÏË˜ÂÒÍÓÂ Ò˝ÏÔÎË�Ó‚‡ÌËÂ, ÙÓ�ÚÂ)
E.CLAVICHORD ..................with Sustain (Ò˝ÏÔÎË�Ó‚‡ÌËÂ Ò Ô�‡‚ÓÈ ÔÂ‰‡Î¸˛)
VIBRAPHON ........................Eno Sustain (Ò˝ÏÔÎË�Ó‚‡ÌËÂ ·ÂÁ Ô�‡‚ÓÈ ÔÂ‰‡ÎË)
GUITAR................................with KeyOff (Ò˝ÏÔÎË�Ó‚‡ÌËÂ ÒÓ ÒÚÛÍÓÏ ÍÎ‡‚Ë¯Ë)
CHURCH ORGAN................no KeyOff (Ò˝ÏÔÎË�Ó‚‡ÌËÂ ·ÂÁ ÒÚÛÍ‡ ÍÎ‡‚Ë¯Ë)
JAZZ ORGAN.......................with StringRes (Ò �ÂÁÓÌ‡ÌÒÓÏ ÒÚ�ÛÌ˚)
STRINGS .............................no StringRes (·ÂÁ �ÂÁÓÌ‡ÌÒ‡ ÒÚ�ÛÌ˚)
GHOIR (CLP-170) ................with iAFC SEE (Ò ‡ÌÒ‡Ï·ÎÂ‚˚Ï ˝ÙÙÂÍÚÓÏ iAFC)
SYNTH.PAD (CLP-170) .......with iAFC NSB (iAFC, Ì‡ÚÛ�‡Î¸Ì‡fl ‰ÂÍ‡)
WOOD BASS (CLP-170)......with iAFC DDE (˝ÙÙÂÍÚ ‰ËÌ‡ÏË˜ÂÒÍÓ„Ó 

‰ÂÏÔÙË�Ó‚‡ÌËfl iAFC)
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è�ÓÒÎÛ¯Ë‚‡ÌËÂ 50 ‚ÒÚ�ÓÂÌÌ˚ı 
ÔÂÒÂÌ

àÌÒÚÛÏÂÌÚ Clavinova ÒÓ‰ÂÊËÚ 50 „ÓÚÓ‚˚ı ÔÂÒÂÌ ‚ ÙÓÚÂÔ¸flÌÌÓÏ ÔÂÂÎÓÊÂÌËË. 
4 CLP
ùÚË ÔÂÒÌË ÏÓÊÌÓ ÒÎÛ¯‡Ú¸ (ÒÚ. 24) ËÎË ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰Îfl ÛÔ‡ÊÌÂÌËÈ (ÒÚ. 26). 
åÓÊÌÓ Ú‡ÍÊÂ Ó·‡ÚËÚ¸Òfl Í ÔËÎ‡„‡ÂÏÓÏÛ Ò·ÓÌËÍÛ «50 ıËÚÓ‚ ‰Îfl ÙÓÚÂÔ¸flÌÓ» 
(50 greats for the Piano) Ò ÌÓÚ‡ÏË 50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ.

ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ 50 ‚ÒÚ�ÓÂÌÌ˚ı ÔÂÒÂÌ

ÑÂÈÒÚ‚Ëfl

èÂÒÌfl (Song) — ‚ ÔË‡ÌËÌÓ 
Clavinova ˝ÚÓ ÏÛÁ˚Í‡Î¸ÌÓÂ 
Ô�ÓËÁ‚Â‰ÂÌËÂ Î˛·Ó„Ó Ê‡Ì�‡, 
ËÒÔÓÎÌflÂÏÓÂ Î˛·˚Ï ÒÓÒÚ‡‚ÓÏ 
ËÌÒÚ�ÛÏÂÌÚÓ‚. ùÚÓ Ú‡ÍÊÂ 
ÓÚÌÓÒËÚÒfl Í ‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ˚Ï 
ÏÂÎÓ‰ËflÏ Ë Ëı ÙÓ�ÚÂÔ¸flÌÌ˚Ï 
ÔÂ�ÂÎÓÊÂÌËflÏ.

1. Ç˚·Ó� ÔÂÒÌË
ÑÎfl ‚˚·Ó�‡ ÌÛÊÌÓÈ ÔÂÒÌË ÓÚ P-001 ‰Ó P-050 
Ì‡ÊËÏ‡ÈÚÂ Ì‡ ÍÌÓÔÍË [SONG SELECT].

é‰ÌÓ‚�ÂÏÂÌÌÓ Ò 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂÏ ‚ÒÚ�ÓÂÌÌÓÈ 
ÔÂÒÌË ÏÓÊÌÓ Ë„�‡Ú¸ Ì‡ ÍÎ‡‚Ë¯‡ı. 
åÓÊÌÓ ËÁÏÂÌËÚ¸ ÚÂÏ·� ‰Îfl 
ÍÎ‡‚Ë‡ÚÛ�˚.

2. è�ÓÒÎÛ¯Ë‚‡ÌËÂ ‚ÒÚ�ÓÂÌÌÓÈ ÔÂÒÌË
óÚÓ·˚ Ì‡˜‡Ú¸ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
SONG [START/STOP].

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

1

23 4

 METRONOM [START/STOP]  

TEMPO [DOWN] [UP]

íÖêåàçéãéÉàü

ùÍ�‡Ì ‚˚·Ó�‡ ÔÂÒÌË

C

A

D

B

NO YES

ç‡ ‰ËÒÔÎÂÂ ÔÓfl‚ÎflÂÚÒfl ÌÓÏÂ� ÔÂÒÌË.

ëéÇÖí
• ÑÎfl ‚˚·Ó�‡ ÔÂÒÌË ÏÓÊÌÓ 

Ú‡ÍÊÂ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÌÓÔÍË 
C [–]/[+] ÔÓÒÎÂ Ì‡Ê‡ÚËfl 
ÍÌÓÔÍË [SONG SELECT].

• [P-000: NewSong]  ˝ÚÓ 
Ò‚Ó·Ó‰ÌÓÂ ÏÂÒÚÓ, Ì‡ ÍÓÚÓ�ÓÂ 
‚˚ ÏÓÊÂÚÂ Á‡ÔËÒ‡Ú¸ ÔÂÒÌ˛ 
Ò‡ÏË (ÒÚ�. 38).

• ÑÎfl ÔÓ‚ÚÓ�ÌÓ„Ó 
Ô�ÓË„�˚‚‡ÌËfl ‚ÒÂı 
ÔÂÒÂÌ ËÎË Ó‰ÌÓÈ ÔÂÒÌË 
ÔÓÎ¸ÁÛÈÚÂÒ¸ Ô‡�‡ÏÂÚ�ÓÏ 
SongRepeat (èÓ‚ÚÓ� ÔÂÒÂÌ) 
‚ ÏÂÌ˛ SONG SETTING 
(ÒÚ�. 75.).

ëéÇÖí

C

A

D

B

NO YES

äÓÎË˜ÂÒÚ‚Ó Ú‡ÍÚÓ‚
-170/150



è�ÓÒÎÛ¯Ë‚‡ÌËÂ 50 ‚ÒÚ�ÓÂÌÌ˚ı ÔÂÒÂÌ
êÂ„ÛÎË�Ó‚Í‡ ÚÂÏÔ‡

àÁÏÂÌËÚ¸ ÚÂÏÔ ÏÓÊÌÓ Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ D[–]/[+].

ÇÓÁ‚�‡Ú Í ÒÚ‡Ì‰‡�ÚÌÓÏÛ 
ÚÂÏÔÛ
ä‡Ê‰˚È �‡Á, ÍÓ„‰‡ ‚˚·Ë�‡ÂÚÒfl 
ÌÓ‚‡fl ‚ÒÚ�ÓÂÌÌ‡fl ÔÂÒÌfl, 
Ô�ÓËÒıÓ‰ËÚ ‡‚ÚÓÏ‡ÚË˜ÂÒÍËÈ 
‚ÓÁ‚�‡Ú Í �Ó‰ÌÓÏÛ ÚÂÏÔÛ ‰Îfl 
˝ÚÓÈ ÔÂÒÌË.

ÑÎfl Â„ÛÎËÓ‚ÍË ÚÂÏÔ‡ ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
ÍÌÓÔÍË TEMPO [DOWN]/[UP]. ÇÓÁ‚‡Ú Í ËÒıÓ‰ÌÓÏÛ 
(ÒÚ‡Ì‰‡ÚÌÓÏÛ) ÚÂÏÔÛ ÔÂÒÌË ÔÓËÒıÓ‰ËÚ ÔË Ó‰ÌÓ‚ÂÏÂÌÌÓÏ 
Ì‡Ê‡ÚËË ÍÌÓÔÓÍ [DOWN] Ë [UP].
ÑÎfl ‚ÓÁ‚‡Ú‡ Í ̋ Í‡ÌÛ ‚˚·Ó‡ ÔÂÒÌË Ì‡ÊÏËÚÂ Î˛·Û˛ ËÁ ÍÌÓÔÓÍ 
SONG SELECT [ ]/[ ].

3. éÒÚ‡ÌÓ‚Í‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl
äÓ„‰‡ ÔÂÒÌfl Á‡Í‡Ì˜Ë‚‡ÂÚÒfl, ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‡‚ÚÓÏ‡-
ÚË˜ÂÒÍË ÔÂÍ‡˘‡ÂÚÒfl Ë Clavinova Ì‡ıÓ‰ËÚ Ì‡˜‡ÎÓ ÔÂÒÌË. 
óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ ÔÂÒÌ˛ Ì‡ ÒÂÂ‰ËÌÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[TOP]. éÒÚ‡ÌÓ‚ËÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÏÓÊÌÓ Ë Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÍË SONG [START/STOP]. ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÔÂÍ‡˘‡ÂÚÒfl ‚ ÏÓÏÂÌÚ Ì‡Ê‡ÚËfl ÍÌÓÔÍË.

Å˚ÒÚ�‡fl ÔÂ�ÂÏÓÚÍ‡ ‚ÔÂ�Â‰ Ë Ì‡Á‡‰

ç‡ ˝Í‡ÌÂ ‚˚·Ó‡ ÔÂÒÌË ÏÓÊÌÓ ‚˚ÔÓÎÌËÚ¸ ÒÎÂ‰Û˛˘ËÂ ÓÔÂ‡ˆËË:

ÖÒÎË ‚˚ ‚˚·�‡ÎË ÔÂÒÌ˛ Ò ‰ËÒÍ‡ 
(CLP-170) Ë ÔÂÒÌÂ Ô�Â‰¯ÂÒÚ-
‚ÛÂÚ Í‡Ú‡ÎÓ„, ˝ÚÓÚ Í‡Ú‡ÎÓ„ 
ÔÓfl‚ËÚÒfl Ì‡ ‰ËÒÔÎÂÂ, ÂÒÎË ‚Ó 
‚�ÂÏfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË 
‚˚ ·Û‰ÂÚÂ Ì‡ÊËÏ‡Ú¸ ÍÌÓÔÍË 

SONG SELECT [ ] [ ] 
ËÎË C [–]/[+].

• ÑÎfl ·˚ÒÚÓÈ ÔÂÂÏÓÚÍË Ì‡Á‡‰ Ë ‚ÔÂÂ‰ (‚Ó ‚ÂÏfl 
ÔÓË„˚‚‡ÌËfl ÔÂÒÌË ËÎË ÍÓ„‰‡ ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡) 
ÔÓÎ¸ÁÛÈÚÂÒ¸ ÍÌÓÔÍ‡ÏË B [–]/[+].

• ÑÎfl ‚ÓÁ‚‡Ú‡ Í Ì‡˜‡ÎÛ ÔÂÒÌË ‚Ó ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl 

Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG SELECT [ ] ËÎË C [–].
• ÑÎfl ÔÂÂıÓ‰‡ Í ÒÎÂ‰Û˛˘ÂÈ ÔÂÒÌÂ ‚Ó ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl 

Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG SELECT [ ] ËÎË C [–].
• ÖÒÎË ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡ ‚ ÒÂÂ‰ËÌÂ, ‰Îfl ‚ÓÁ‚‡Ú‡ Í ÂÂ Ì‡˜‡ÎÛ 

Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG SELECT [ ] ËÎË C [–].

ëÚ‡Ì‰‡�ÚÌ˚È ˝Í�‡Ì — ˝ÚÓ 
˝Í�‡Ì ‚˚·Ó�‡ ÚÂÏ·�‡ (ÒÚ�. 28), 
ÍÓÚÓ�˚È ÔÓfl‚ÎflÂÚÒfl Ô�Ë 
‚ÍÎ˛˜ÂÌËË Clavinova.

4. ÇÓÁ‚�‡Ú Í ÒÚ‡Ì‰‡�ÚÌÓÏÛ ˝Í�‡ÌÛ
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

ëéÇÖí

èêàåÖóÄçàÖ

C

A

D

B

C

A

D

B

NO YES

ëéÇÖí

íÖêåàçéãéÉàü
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è�ÓÒÎÛ¯Ë‚‡ÌËÂ 50 ‚ÒÚ�ÓÂÌÌ˚ı ÔÂÒÂÌ
6 CLP
-170/150

à„�‡ Ó‰ÌÓÈ �ÛÍÓÈ (50 ‚ÒÚ�ÓÂÌÌ˚ı ÔÂÒÂÌ)
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ Á‡ÔËÒ‡Ì˚ Ú‡Í, ˜ÚÓ Ô‡ÚËË ÎÂ‚ÓÈ Ë Ô‡‚ÓÈ ÛÍË Ì‡ıÓ‰flÚÒfl Ì‡ ‡ÁÌ˚ı 
‰ÓÓÊÍ‡ı. èÓ ÊÂÎ‡ÌË˛ ÏÓÊÌÓ Á‡„ÎÛ¯ËÚ¸ Ô‡ÚËË ÎÂ‚ÓÈ, Ô‡‚ÓÈ ËÎË Ó·ÂËı ÛÍ, ˜ÚÓ ‰‡ÂÚ 
‚ÓÁÏÓÊÌÓÒÚ¸ ‡ÁÛ˜Ë‚‡Ú¸ Í‡Ê‰Û˛ ËÁ ÌËı ÓÚ‰ÂÎ¸ÌÓ. ÑÎfl ÔÓË„˚‚‡ÌËfl Ô‡ÚËË Ô‡‚ÓÈ ÛÍË 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [TRACK 1], ‡ ÎÂ‚ÓÈ — [TRACK 2].

ÑÂÈÒÚ‚Ëfl

è‡�ÚËË ÏÓÊÌÓ Á‡„ÎÛ¯‡Ú¸ 
Ë ‚ÍÎ˛˜‡Ú¸ ‰‡ÊÂ ‚Ó ‚�ÂÏfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl.

1. éÚÍÎ˛˜ÂÌËÂ Ô‡�ÚËË, ÍÓÚÓ�Û˛ ‚˚ ıÓÚËÚÂ �‡ÁÛ˜ËÚ¸
Ç˚·�‡‚ ÔÂÒÌ˛ ‰Îfl ÛÔ�‡ÊÌÂÌËÈ, ÓÚÍÎ˛˜ËÚÂ ÒÓÓÚ‚ÂÚ-
ÒÚ‚Û˛˘Û˛ Ô‡�ÚË˛ ÍÌÓÔÍÓÈ [TRACK1] ËÎË [TRACK2].

èÓÒÎÂ ‚˚·Ó‡ ÔÂÒÌË Á‡„Ó‡˛ÚÒfl Ó·‡ ËÌ‰ËÍ‡ÚÓ‡: 
[TRACK1] Ë [TRACK2]. ùÚÓ ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ·Û‰ÛÚ ‚ÓÒÔÓ-
ËÁ‚Ó‰ËÚ¸Òfl Ó·Â Ô‡ÚËË. ÖÒÎË Ì‡Ê‡Ú¸ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ, 
ËÌ‰ËÍ‡ÚÓ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÍÌÓÔÍË ÔÓ„‡ÒÌÂÚ Ë Ô‡ÚËfl 
Á‚Û˜‡Ú¸ ÌÂ ·Û‰ÂÚ. ç‡Ê‡ÚËÂ ÍÌÓÔÍË ÔÓÔÂÂÏÂÌÌÓ 
‚ÍÎ˛˜‡ÂÚ Ë ‚˚ÍÎ˛˜‡ÂÚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ.

2. ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Ë Ë„�‡ Ì‡ ÍÎ‡‚Ë¯‡ı
óÚÓ·˚ Ì‡˜‡Ú¸, Ì‡ÊÏËÚÂ [START/STOP]. 
éÚÍÎ˛˜ÂÌÌÛ˛ Ô‡�ÚË˛ Ë„�‡ÈÚÂ Ì‡ ÍÎ‡‚Ë¯‡ı.

ëËÌı�Ó (Synchro)
ëËÌı�ÓÌÌ˚È, Ó‰ÌÓ‚�ÂÏÂÌÌ˚È.

Ä‚ÚÓÏ‡ÚË˜ÂÒÍËÈ Á‡ÔÛÒÍ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl Ó‰ÌÓ‚�Â-
ÏÂÌÌÓ Ò Ì‡˜‡ÎÓÏ Ë„�˚ Ì‡ ÍÎ‡‚Ë¯‡ı (Synchro Start).

åÓÊÌÓ Ò‰ÂÎ‡Ú¸ Ú‡Í, ˜ÚÓ·˚ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË 
Ì‡˜ËÌ‡ÎÓÒ¸ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ò Ì‡˜‡ÎÓÏ Ë„˚ Ì‡ ÍÎ‡‚Ë¯‡ı.
ç‡ÊÏËÚÂ SONG [START/STOP] ÔË Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [TOP]. 
àÌ‰ËÍ‡ÚÓ SONG [START/STOP] Á‡ÏË„‡ÂÚ, Ë Clavinova 
·Û‰ÂÚ Ê‰‡Ú¸ ÒËÌıÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ (Syncro Start).
íÂÔÂ¸ ÔÓË„˚‚‡ÌËÂ ÔÂÒÌË Ì‡˜ÌÂÚÒfl, Í‡Í ÚÓÎ¸ÍÓ ‚˚ 
ÍÓÒÌÂÚÂÒ¸ ÍÎ‡‚Ë¯.
ÖÒÎË ‚Ó ‚ÂÏfl ÓÊË‰‡ÌËfl Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [TOP], 
ÒËÌıÓÌÌ˚È Á‡ÔÛÒÍ ÓÚÏÂÌflÂÚÒfl.

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

1
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ëéÇÖí

íÖêåàçéãéÉàü



è�ÓÒÎÛ¯Ë‚‡ÌËÂ 50 ‚ÒÚ�ÓÂÌÌ˚ı ÔÂÒÂÌ
3. éÒÚ‡ÌÓ‚Í‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl

ÇÍÎ˛˜ÂÌËÂ Ô‡�ÚËÈ
è�Ë ‚˚·Ó�Â ÔÂÒÌË ‡‚ÚÓ-
Ï‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡˛ÚÒfl 
Ó·Â Ô‡�ÚËË.

äÓ„‰‡ ÔÂÒÌfl Á‡Í‡Ì˜Ë‚‡ÂÚÒfl, ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍË ÔÂÍ‡˘‡ÂÚÒfl Ë Clavinova Ì‡ıÓ‰ËÚ Ì‡˜‡ÎÓ ÔÂÒÌË. 
óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ ÔÂÒÌ˛ Ì‡ ÒÂÂ‰ËÌÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[TOP]. éÒÚ‡ÌÓ‚ËÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÏÓÊÌÓ Ë Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÍË SONG [START/STOP]. ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÔÂÍ‡˘‡ÂÚÒfl ‚ ÏÓÏÂÌÚ Ì‡Ê‡ÚËfl ÍÌÓÔÍË.

ëéÇÖí

åÓÊÌÓ Ú‡ÍÊÂ Á‡‰‡Ú¸ ÏÌÓ„ÓÍ‡ÚÌ˚È ÔÓ‚ÚÓ Ù‡„ÏÂÌÚ‡ (Ù‡Á˚) 
ÔÂÒÌË ‰Îfl ‡ÁÛ˜Ë‚‡ÌËfl. ëÏ. ÔÛÌÍÚ [FromToRepeat] ‚ ÏÂÌ˛ SONG 
SETTING Ì‡ ÒÚ. 74.
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Ç˚·Ó� Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ 
ÚÂÏ·�Ó‚
8 CLP
-170/150

Ç˚·Ó� ÚÂÏ·�Ó‚

ÑÂÈÒÚ‚Ëfl

íÂÏ·� (Voice) — ‚ Clavinova ˝ÚÓ 
ÚÓÌ ËÎË ÓÚÚÂÌÓÍ Á‚ÛÍ‡.
 

ëÏÂÌËÚ¸ ÚÂÏ·� ‚ Ô�Â‰ÂÎ‡ı 
Ó‰ÌÓÈ Ë ÚÓÈ ÊÂ „�ÛÔÔ˚ ÏÓÊÌÓ 
ÔÓ‚ÚÓ�Ì˚Ï Ì‡Ê‡ÚËÂÏ ÍÌÓÔÍË 
„�ÛÔÔ˚ ÚÂÏ·�Ó‚.

óÚÓ·˚ ÔÓÁÌ‡ÍÓÏËÚ¸Òfl Ò 
ÚÂÏ·�‡ÏË, ÏÓÊÌÓ Ô�ÓÒÎÛ¯‡Ú¸ 
‰ÂÏÓÌÒÚ�‡ˆËÓÌÌ˚Â ÔÂÒÌË ‰Îfl 
Í‡Ê‰ÓÈ „�ÛÔÔ˚ ÚÂÏ·�Ó‚ 
(ÒÚ�. 22). á‡ ·ÓÎÂÂ ÔÓ‰�Ó·ÌÓÈ 
ËÌÙÓ�Ï‡ˆËÂÈ Ó ‚ÒÚ�ÓÂÌÌ˚ı 
ÚÂÏ·�‡ı Ó·�‡ÚËÚÂÒ¸ Í ÒÔËÒÍÛ 
ÚÂÏ·�Ó‚ Ì‡ ÒÚ�. 109.

É�ÓÏÍÓÒÚ¸ ÚÂÏ·�‡ ÏÓÊÌÓ 
�Â„ÛÎË�Ó‚‡Ú¸ ÒËÎÓÈ Ì‡Ê‡ÚËfl 
ÍÎ‡‚Ë¯, ıÓÚfl Ô�Ë ÌÂÍÓÚÓ�˚ı 
Ì‡ÒÚ�ÓÈÍ‡ı Ô‡�‡ÏÂÚ�‡ Touch 
SensitivitÛ ÒËÎ‡ Ì‡Ê‡ÚËfl 
Ô�‡ÍÚË˜ÂÒÍË ÌÂ ‚ÎËflÂÚ Ì‡ Á‚Û˜‡ÌËÂ 
ÌÂÍÓÚÓ�˚ı ÏÛÁ˚Í‡Î¸Ì˚ı 
ËÌÒÚ�ÛÏÂÌÚÓ‚. ëÏ. ÒÔËÒÓÍ 
‚ÒÚ�ÓÂÌÌ˚ı ÚÂÏ·�Ó‚ Ì‡ ÒÚ�. 109.

ëÔÂˆËÙËÍ‡ˆËfl XG - ˝ÚÓ 
ÒÛ˘ÂÒÚ‚ÂÌÌÓÂ �‡Ò¯Ë�ÂÌËÂ 
ÒÚ‡Ì‰‡�Ú‡ GM System level 1, 
�‡Á�‡·ÓÚ‡ÌÌÓÂ ÙË�ÏÓÈ Yamaha 
ÒÔÂˆË‡Î¸ÌÓ ‰Îfl Û‚ÂÎË˜ÂÌËfl 
˜ËÒÎ‡ Ë �‡ÁÌÓ‚Ë‰ÌÓÒÚÂÈ 
ÚÂÏ·�Ó‚, ÎÛ˜¯Â„Ó ÛÔ�‡‚ÎÂÌËfl 
ÚÂÏ·�‡ÏË Ë ˝ÙÙÂÍÚ‡ÏË, ‡ 
Ú‡ÍÊÂ ‰Îfl ÒÓ‚ÏÂÒÚËÏÓÒÚË MIDI-
‰‡ÌÌ˚ı ‚ ·Û‰Û˘ÂÏ.

ÖÒÎË ‚˚·�‡Ú¸ XG, ‡ Á‡ÚÂÏ 
Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡Ê‡Ú¸ ÍÌÓÔÍË 
VARIATION [�][�], ÔÓfl‚ËÚÒfl 
˝Í�‡Ì ‚˚·Ó�‡ ÚÂÏ·�‡ XG.

1. Ç˚·Ó� „�ÛÔÔ˚ ÚÂÏ·�Ó‚
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ „�ÛÔÔ˚ ÚÂÏ·�Ó‚.

2. Ç˚·Ó� ÚÂÏ·�‡
àÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË VARIATION [�][�] ËÎË A [–][+].

ÖÒÎË ‚˚ ‚˚·�‡ÎË XG

ÖÒÎË ‚˚ ‚˚·Ë‡ÂÚÂ XG, ÏÓÊÌÓ ÒÌ‡˜‡Î‡ ‚˚·‡Ú¸ „ÛÔÔÛ ÚÂÏ·Ó‚ 
XG, ‡ Á‡ÚÂÏ ÌÛÊÌ˚È ÚÂÏ·.

2-1. ÑÎfl ‚˚·Ó�‡ ÚÂÏ·�Ó‚ XG, Ì‡ÊÏËÚÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ 
ÍÌÓÔÍË [–][+] �fl‰ÓÏ Ò Ì‡Á‚‡ÌËÂÏ ÚÂÏ·�‡ XG.

2-2. Ç˚·Â�ËÚÂ „�ÛÔÔÛ ÚÂÏ·�Ó‚ Ò ÔÓÏÓ˘¸˛ A [–][+].

2-3. Ç˚·Â�ËÚÂ ÚÂÏ·� Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ C [–][+].

• èÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ Ó ÚÂÏ·�‡ı XG ÒÏ. ‚ ÒÔËÒÍÂ ÚÂÏ·�Ó‚ XG ‚ ÓÚ‰ÂÎ¸ÌÓÏ ·ÛÍÎÂÚÂ.

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

2 1 2äÌÓÔÍË 
„�ÛÔÔ ÚÂÏ·�Ó‚

íÖêåàçéãéÉàü

ëéÇÖí

ëéÇÖí

ëéÇÖí

ëéÇÖí

ëéÇÖí

É�ÛÔÔ‡ ÚÂÏ·�Ó‚ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡ É�ÛÔÔ‡ ÚÂÏ·�Ó‚ ç‡Á‚‡ÌËÂ ÚÂÏ·�‡

GRANDPIANO1

GrandPiano1

CHURCHORGAN

PipeOrganPrincipal

MellowPiano PipeOrganTutti

RockPiano PipeOrganFlute1

HonkyTonkPiano PipeOrganFlute2

GRANDPIANO2
GrandPiano2

JAZZORGAN

JazzOrgan

BrightPiano RotaryOrgan

E.PIANO1
E.Piano1 MellowOrgan

SynthPiano

STRINGS

Strings

E.PIANO2
E.Piano2 SynthStrings

Vintage E.Piano SlowStrings

HARPSICHORD
Harpsichord8

CHOIR

Choir

Harpsichord8+4 SlowChoir

E.CLAVICHORD
E.Clavichord Scat

Wah Clavi.
SYNTH.PAD

SynthPad1

VIBRAPHONE

Vibraphone SynthPad2

Marimba
WOOD BASS

WoodBass

Celesta Bass&Cymbal

GUITAR
NylonGuitar

E.BASS
ElectricBass

SteelGuitar FretlessBass

XG XGVoice



Ç˚·Ó� Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·�Ó‚
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÔÂ‰‡ÎÂÈ
ì ÔË‡ÌËÌÓ Clavinova ÚË ÔÂ‰‡ÎË: Ô‡‚‡fl (ÒÛÒÚÂÈÌ), ÒÂ‰Ìflfl 
(ÒÓÒÚÂÌÛÚÓ) Ë ÎÂ‚‡fl (ÔË„ÎÛ¯ÂÌËÂ). ùÚË ÔÂ‰‡ÎË ÒÓÁ‰‡˛Ú 
ÏÌÓÊÂÒÚ‚Ó ˝ÙÙÂÍÚÓ‚, Í‡Í Ë Ì‡ ‡ÍÛÒÚË˜ÂÒÍÓÏ ÔË‡ÌËÌÓ.

ÖÒÎË Ô�‡‚‡fl ÔÂ‰‡Î¸ ÌÂ 
�‡·ÓÚ‡ÂÚ ËÎË Á‚ÛÍË Û‰ÎËÌfl˛ÚÒfl 
‰‡ÊÂ ·ÂÁ ÂÂ Ì‡Ê‡ÚËfl, 
Ô�Ó‚Â� Ú̧Â ÔÓ‰ÍÎ˛˜ÂÌËÂ ¯ÌÛ�‡ 
Ô�Â‰‡ÎË Í �‡Á˙ÂÏÛ PEDAL 
Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ (ÒÏ. ¯‡„ 5 Ì‡ 
ÒÚ�. 113 (CLP-150) Ë ¯‡„ 6 Ì‡ 
ÒÚ�. 116 (CLP-170)). ä�ÓÏÂ ÚÓ„Ó, 
‰ÓÎÊÂÌ ·˚Ú¸ ÛÒÚ‡ÌÓ‚ÎÂÌ 
Ô‡�‡ÏÂÚ� RPedal ‚ ÏÂÌ˛ VOICE 
SETTING (ÒÏ. ÒÚ�. 83).

è�‡‚‡fl ÔÂ‰‡Î¸ (ÒÛÒÚÂÈÌ)

ÖÒÎË ‚˚ Ì‡ÊËÏ‡ÂÚÂ Ô‡‚Û˛ ÔÂ‰‡Î¸, 
Á‚ÛÍË ‰ÎflÚÒfl ‰ÓÎ¸¯Â.
ÖÒÎË ‚˚·‡Ì ÂÊËÏ Grand Piano 1, 
Ì‡Ê‡ÚËÂ Ì‡ Ô‡‚Û˛ ÔÂ‰‡Î¸ ÔË‚Ó‰ËÚ ‚ 
‰ÂÈÒÚ‚ËÂ ÒÛÒÚÂÈÌ-Ò˝ÏÔÎ˚ ‰Îfl ÚÓ˜ÌÓ„Ó 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÛÌËÍ‡Î¸ÌÓ„Ó 
ÂÁÓÌ‡ÌÒ‡ ‰ÂÍË Ë ÒÚÛÌ ‡ÍÛÒÚË˜ÂÒÍÓ„Ó 
ÓflÎfl.

ÉÎÛ·ËÌÛ �ÂÁÓÌ‡ÌÒ‡, 
‚˚Á˚‚‡ÂÏÓ„Ó ÒÛÒÚÂÈÌ-
Ò˝ÏÔÎ‡ÏË, ÏÓÊÌÓ �Â„ÛÎË�Ó‚‡Ú¸ 
Ò ÔÓÏÓ˘¸˛ Ô‡�‡ÏÂÚ�‡ Sustain 
Sampling Depth ‚ ÏÂÌ˛ OTHER 
SETTING. (ëÏ. ÒÚ�. 93.)

ë�Â‰Ìflfl ÔÂ‰‡Î¸ (ÒÓÒÚÂÌÛÚÓ)

ÖÒÎË ‚ÁflÚ¸ ÌÓÚÛ ËÎË ‡ÍÍÓ‰ Ë Ì‡Ê‡Ú¸ 
Ì‡ ÔÂ‰‡Î¸ ÒÓÒÚÂÌÛÚÓ, ÔÓÍ‡ ÍÎ‡‚Ë¯Ë 
Ì‡Ê‡Ú˚, ˝ÚË ÌÓÚ˚ ·Û‰ÛÚ ‰ÎËÚ¸Òfl, 
ÔÓÍ‡ ‚˚ ÌÂ ÓÚÔÛÒÚËÚÂ ÔÂ‰‡Î¸. 
èÓÒÎÂ‰Û˛˘ËÂ ÌÓÚ˚ ÌÂ Û‰ÎËÌfl˛ÚÒfl.

îÛÌÍˆË˛ Í‡Ê‰ÓÈ ÔÂ‰‡ÎË ÏÓÊÌÓ 
Ô�ËÒ‚ÓËÚ¸ Ò ÔÓÏÓ˘¸˛ 
Ô‡�‡ÏÂÚ�Ó‚ R Pedal, M Pedal Ë L 
Pedal ‚ ÏÂÌ˛ VOICE SETTING 
(ç‡ÒÚ�ÓÈÍ‡ ÚÂÏ·�‡)  
(ÒÚ�. 83, 84).

ë�Â‰ÌÂÈ Ë ÎÂ‚ÓÈ ÔÂ‰‡ÎflÏ 
ÏÓÊÌÓ Ú‡ÍÊÂ Ô�ËÒ‚ÓËÚ¸ 
ÙÛÌÍˆËË ÔÛÒÍ‡ Ë ÓÒÚ‡ÌÓ‚ÍË 
(START/STOP) Ò ÔÓÏÓ˘¸˛ 
Ô‡�‡ÏÂÚ�‡ PedalStart/Stop ‚ 
ÏÂÌ˛ OTHER SETTING (Ô�Ó˜ËÂ 
Ì‡ÒÚ�ÓÈÍË) (ÒÚ�. 94).

ãÂ‚‡fl ÔÂ‰‡Î¸ (Ô�Ë„ÎÛ¯ÂÌËÂ Á‚Û˜‡ÌËfl)

äÓ„‰‡ Ì‡Ê‡Ú‡ ÎÂ‚‡fl ÔÂ‰‡Î¸, „ÓÏÍÓÒÚ¸ Ì‡ÊËÏ‡ÂÏ˚ı ÌÓÚ ÛÏÂÌ¸-
¯‡ÂÚÒfl Ë ÒÎÂ„Í‡ ÏÂÌflÂÚÒfl ÚÂÏ·. (ç‡ ÌÓÚ˚, ÍÓÚÓ˚Â ‚ ÏÓÏÂÌÚ 
Ì‡Ê‡ÚËfl ÎÂ‚ÓÈ ÔÂ‰‡ÎË ÛÊÂ Á‚Û˜‡ÎË, ˝Ú‡ ÔÂ‰‡Î¸ ÌÂ ‚ÎËflÂÚ. ç‡ÊË-
Ï‡ÈÚÂ ÂÂ ÌÂÔÓÒÂ‰ÒÚ‚ÂÌÌÓ ÔÂÂ‰ ÚÂÏ, Í‡Í Ì‡ÊÏÂÚÂ ÌÛÊÌ˚Â 
ÍÎ‡‚Ë¯Ë.)

ÑÎfl ÚÂÏ·Ó‚ Vibraphone Ë Jazz Organ ˝Ú‡ ÔÂ‰‡Î¸ ‚ÍÎ˛˜‡ÂÚ 
Ë ‚˚ÍÎ˛˜‡ÂÚ ‚Ë·‡ÚÓ ËÎË ÔÂÂÍÎ˛˜‡ÂÚ ÒÍÓÓÒÚ¸ ‚Ë·‡ÚÓ. 
(ëÏ. ÒÚ. 93.)

ëéÇÖí

�� � �� ��
äÓ„‰‡ ‚˚ Ì‡ÊËÏ‡ÂÚÂ Ô�‡‚Û˛ ÔÂ‰‡Î¸, 
‚ÒÂ Ô�ÓË„�˚‚‡ÂÏ˚Â ÌÓÚ˚ ·Û‰ÛÚ 
Á‚Û˜‡Ú¸ ‰Ó ÚÂı ÔÓ�, ÔÓÍ‡ ‚˚ ÌÂ 
ÓÚÔÛÒÚËÚÂ ÔÂ‰‡Î¸.

ëéÇÖí

�� � �� ��
ÖÒÎË Ì‡Ê‡Ú¸ Ò�Â‰Ì˛˛ ÔÂ‰‡Î¸ 
‚ ÚÓ ‚�ÂÏfl, ÍÓ„‰‡ Ì‡Ê‡Ú˚ ÍÎ‡‚Ë¯Ë,
˝ÚË ÌÓÚ˚ ·Û‰ÛÚ Á‚Û˜‡Ú¸, ÔÓÍ‡ ‚˚ 
ÌÂ ÓÚÔÛÒÚËÚÂ ÔÂ‰‡Î¸.

ëéÇÖí

ëéÇÖí
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Ç˚·Ó� Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·�Ó‚
0 CLP
ê‡ÁÌÓÓ·�‡ÁËÂ Á‚ÛÍ‡ [BRILLIANCE]/[REVERB]/[CHORUS]
îÛÌÍˆËfl Effect ÔÓÁ‚ÓÎflÂÚ ‰Ó·‡‚ËÚ¸ ‚˚‡ÁËÚÂÎ¸ÌÓÒÚË Á‚ÛÍÛ. ä ˝ÙÙÂÍÚ‡Ï ËÌÒÚÛÏÂÌÚ‡ 
Clavinova ÓÚÌÓÒflÚÒfl Brilliance, Reverb Ë Chorus.

[BRILLIANCE]

ë ÔÓÏÓ˘¸˛ ˝ÚËı ÍÌÓÔÓÍ ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸ flÍÓÒÚ¸ Á‚ÛÍ‡ Ì‡ Ò‚ÓÈ ‚ÍÛÒ.

ÑÂÈÒÚ‚Ëfl

åÓÊÌÓ Ì‡Ê‡Ú¸ BRILLIANCE 
[MELLOW] [BRIGHT], ‡ Á‡ÚÂÏ 
‚˚·�‡Ú¸ Á‚Û˜‡ÌËÂ Ò ÔÓÏÓ˘¸˛ 
D [–][+].

ëÚ‡Ì‰‡�ÚÌ‡fl ÛÒÚ‡ÌÓ‚Í‡ — 
Normal.

ëÚ‡Ì‰‡�ÚÌ‡fl ÛÒÚ‡ÌÓ‚Í‡
ëÚ‡Ì‰‡�ÚÌ‡fl ÛÒÚ‡ÌÓ‚Í‡ (Normal)  
˝ÚÓ Á‡‚Ó‰ÒÍ‡fl ÛÒÚ‡ÌÓ‚Í‡ Ì‡ ÚÓÚ 
ÏÓÏÂÌÚ, ÍÓ„‰‡ ‚˚ ‚ÔÂ�‚˚Â 
‚ÍÎ˛˜‡ÂÚÂ Clavinova.

ÖÒÎË ‚ Í‡˜ÂÒÚ‚Â ÚËÔ‡ ˝ÙÙÂÍÚ‡ 
BRILLIANCE ‚˚·�‡Ú¸ [Bright1], 
[Bright2] ËÎË [Bright3], „�ÓÏÍÓÒÚ¸ 
ÒÎÂ„Í‡ Û‚ÂÎË˜ËÚÒfl. ÖÒÎË Ô�Ë 
˝ÚÓÏ Û‚ÂÎË˜ËÚ¸ Ó·˘Û˛ 
„�ÓÏÍÓÒÚ¸ [MASTER VOLUME] 
Ò ÔÓÏÓ˘¸˛ Ì‡·Ó�ÌÓ„Ó ‰ËÒÍ‡, ̋ ÚÓ 
ÏÓÊÂÚ Ô�Ë‚ÂÒÚË Í ËÒÍ‡ÊÂÌË˛ 
Á‚ÛÍ‡. Ç ̋ ÚÓÏ ÒÎÛ˜‡Â ÛÏÂÌ¸¯ËÚÂ 
„�ÓÏÍÓÒÚ¸.

ÑÎfl ‚˚·Ó�‡ ÌÛÊÌÓ„Ó Á‚Û˜‡ÌËfl Ì‡ÊÏËÚÂ Ó‰ÌÛ ËÁ 
ÍÌÓÔÓÍ BRILLIANCE [MELLOW]/ [BRIGHT].

Normal ....... ëÚ‡Ì‰‡ÚÌ˚È ÚÓÌ.

óÚÓ·˚ ‚Â�ÌÛÚ¸Òfl Í „Î‡‚ÌÓÏÛ ˝Í�‡ÌÛ, Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [EXIT].

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

[REVERB]

BRILLIANCE [MELLOW] / [BRIGHT]

[CHORUS]

ëéÇÖí

ëéÇÖí

íÖêåàçéãéÉàü

èêàåÖóÄçàÖ

Mellow3
åfl„ÍËÈ Ë ÒÔÓÍÓÈÌ˚È Á‚ÛÍ.
óÂÏ ·ÓÎ¸¯Â ˜ËÒÎÓ, ÚÂÏ Ïfl„˜Â Ë ÒÔÓÍÓÈÌÂÂ Á‚ÛÍ.

Mellow2

Mellow1

Bright1
ë‚ÂÚÎ˚È ÚÓÌ.
óÂÏ ·ÓÎ¸¯Â ˜ËÒÎÓ, ÚÂÏ fl˜Â Á‚ÛÍ. 

Bright2

Bright3

C

A

D

B

NO YES
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Ç˚·Ó� Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·�Ó‚
[REVERB]

ùÚ‡ ÍÌÓÔÍ‡ ‰Ó·‡‚ÎflÂÚ Â‚Â·Â‡ˆË˛ Í Á‚ÛÍÛ ‰Îfl ËÏËÚ‡ˆËË ÂÒÚÂÒÚ‚ÂÌÌÓÈ Â‚Â·Â‡ˆËË 
ÍÓÌˆÂÚÌÓ„Ó Á‡Î‡.

ÑÂÈÒÚ‚Ëfl

íËÔ �Â‚Â�·Â�‡ˆËË ÏÓÊÌÓ 
‚˚·�‡Ú¸ Ò ÔÓÏÓ˘¸˛ Ô‡�‡ÏÂÚ�‡ 
Reverb Type ‚ ÏÂÌ˛ VOICE 
SETTING (ç‡ÒÚ�ÓÈÍ‡ ÚÂÏ·�Ó‚), 
‡ „ÎÛ·ËÌÛ �Â‚Â�·Â�‡ˆËË ‰Îfl 
‚˚·�‡ÌÌÓ„Ó ÚÂÏ·�‡  Ò ÔÓÏÓ˘¸˛ 
Ô‡�‡ÏÂÚ�‡ Reverb Send 
(ÒÚ�. 79).

ëÚ‡Ì‰‡�ÚÌ‡fl ÛÒÚ‡ÌÓ‚Í‡ — ON.

ç‡Ê‡ÚËÂ ÍÌÓÔÍË ÔÓÔÂ�ÂÏÂÌÌÓ ‚ÍÎ˛˜‡ÂÚ Ë 
‚˚ÍÎ˛˜‡ÂÚ �Â‚Â�·Â�‡ˆË˛.

ÖÒÎË ‚˚·‡Ì ÚÂÏ· GrandPiano1 ËÎË GrandPiano2, ÚÓ ‰‡ÊÂ 
ÔË ÓÚÍÎ˛˜ÂÌÌÓÏ ˝ÙÙÂÍÚÂ Â‚Â·Â‡ˆËË ÔËÏÂÌflÂÚÒfl 
˝ÙÙÂÍÚ Â‚Â·Â‡ˆËË ‰ÂÍË.

[CHORUS]

ùÚ‡ ÍÌÓÔÍ‡ ÔÓÁ‚ÓÎflÂÚ ‰Ó·‡‚ËÚ¸ Á‚ÛÍÛ ¯ËÓÚÛ Ë Ó·˙ÂÏ.

ÑÂÈÒÚ‚Ëfl

íËÔ ˝ÙÙÂÍÚ‡ ıÓ�ÛÒ ÏÓÊÌÓ 
‚˚·�‡Ú¸ Ò ÔÓÏÓ˘¸˛ Ô‡�‡ÏÂÚ�‡ 
Reverb Type ‚ ÏÂÌ˛ VOICE 
SETTING (ç‡ÒÚ�ÓÈÍ‡ ÚÂÏ·�Ó‚), 
‡ „ÎÛ·ËÌÛ ıÓ�ÛÒ‡ ‰Îfl 
‚˚·�‡ÌÌÓ„Ó ÚÂÏ·�‡  Ò ÔÓÏÓ˘¸˛ 
Ô‡�‡ÏÂÚ�‡ Reverb Send. 
ùÙÙÂÍÚ ıÓ�ÛÒ ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ 
ËÎË ‚˚ÍÎ˛˜‡Ú¸ Ò ÔÓÏÓ˘¸˛ 
Ô‡�‡ÏÂÚ�‡ Chorus On Off 
(ÒÚ�. 79).

ëÚ‡Ì‰‡�ÚÌ‡fl ÛÒÚ‡ÌÓ‚Í‡
ëÚ‡Ì‰‡�ÚÌÓÂ ÒÓÒÚÓflÌËÂ 
Ô‡�‡ÏÂÚ�‡ Chorus (‚ÍÎ˛˜ÂÌ ËÎË 
‚˚ÍÎ˛˜ÂÌ) Á‡‚ËÒËÚ ÓÚ ÚÂÏ·�‡.

ç‡Ê‡ÚËÂ ÍÌÓÔÍË [CHORUS] ÔÓÔÂ�ÂÏÂÌÌÓ ‚ÍÎ˛˜‡ÂÚ 
Ë ‚˚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ ıÓ�ÛÒ‡.

ÇÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ˝ÙÙÂÍÚ ıÓÛÒ‡ ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÓÍ [CHORUS] ON/OFF Ì‡ Ô‡ÌÂÎË Ë Ò ÔÓÏÓ˘¸˛ 
Ô‡‡ÏÂÚ‡ Chorus On/Off ‚ ÏÂÌ˛ VOICE SETTING 
(ÒÏ. ÒÚ. 80). ìÒÚ‡ÌÓ‚Í‡, Á‡‰‡‚‡ÂÏ‡fl Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË 
[CHORUS] ON/OFF Ì‡ Ô‡ÌÂÎË, ‚ÂÏÂÌÌ‡. í. Â. Í‡Í 
ÚÓÎ¸ÍÓ ‚˚ ‚˚·Ë‡ÂÚÂ ‰Û„ÓÈ ÚÂÏ·, ÛÒÚ‡ÌÓ‚Í‡ ıÓÛÒ‡ ‰Îfl 
ÔÂÊÌÂ„Ó ÚÂÏ·‡ ÓÚÏÂÌflÂÚÒfl. ëÓÒÚÓflÌËÂ Ô‡‡ÏÂÚ‡ 
Chorus On/Off ‰Îfl Í‡Ê‰Ó„Ó ÚÂÏ·‡ ı‡ÌËÚÒfl ‚ Ô‡ÏflÚË 
ËÌÒÚÛÏÂÌÚ‡. í. Â. ÂÒÎË ‚˚ ‚˚·Ë‡ÂÚÂ Í‡ÍÓÈ-ÌË·Û‰¸ ÚÂÏ·, 
ıÓÛÒ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡ÂÚÒfl ËÎË ‚˚ÍÎ˛˜‡ÂÚÒfl ‚ 
Á‡‚ËÒËÏÓÒÚË ÓÚ ÚÓ„Ó, Í‡Í‡fl ÒÚ‡Ì‰‡ÚÌ‡fl ÛÒÚ‡ÌÓ‚Í‡ 
ı‡ÌËÚÒfl ‰Îfl ‰‡ÌÌÓ„Ó ÚÂÏ·‡.

ëéÇÖí

ëéÇÖí

ëéÇÖí

ëéÇÖí
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2 CLP
-170/150

ÖÒÚÂÒÚ‚ÂÌÌÓÒÚ¸ Á‚Û˜‡ÌËfl ... [iAFC] (CLP-170)
ÖÒÎË ËÒÔÓÎ¸ÁÛ˛ÚÒfl ˝ÙÙÂÍÚ˚ iAFC, Á‚ÛÍ ËÌÒÚÛÏÂÌÚ‡ Clavinova ÔËÓ·ÂÚ‡ÂÚ 
‰ÓÔÓÎÌËÚÂÎ¸ÌÛ˛ „ÎÛ·ËÌÛ Ë ÂÁÓÌ‡ÌÒ, ÔË·ÎËÊ‡flÒ¸ Í Á‚Û˜‡ÌË˛ ‡ÍÛÒÚË˜ÂÒÍËı 
ËÌÒÚÛÏÂÌÚÓ‚.

ÑÂÈÒÚ‚Ëfl

ä‡Í �‡·ÓÚ‡ÂÚ iAFC
óÚÓ·˚ Ô�Ë‰‡Ú¸ ÂÒÚÂÒÚ‚ÂÌÌÓÒÚ¸ 
Á‚Û˜‡ÌË˛, Á‚ÛÍË, ÔÓÒÚÛÔ‡˛˘ËÂ 
˜Â�ÂÁ ÏËÍ�ÓÙÓÌ, Ë Á‚ÛÍË, 
„ÂÌÂ�Ë�ÛÂÏ˚Â Ò‡ÏËÏ 
ËÌÒÚ�ÛÏÂÌÚÓÏ Clavinova, 
Ó·�‡·‡Ú˚‚‡˛ÚÒfl Ë ÔÂ�Â‰‡˛ÚÒfl 
Ì‡ Á‡‰ÌËÈ ‰ËÌ‡ÏËÍ.

ÑÎfl ·ÓÎ¸¯ÂÈ ÛÒÚÓÈ˜Ë‚ÓÒÚË Í 
‡ÍÛÒÚË˜ÂÒÍÓÈ Ó·�‡ÚÌÓÈ Ò‚flÁË 
‚ iAFC ËÒÔÓÎ¸ÁÛÂÚÒfl ÚÂıÌÓÎÓ„Ëfl 
EMR (Electronic Microphone 
Rotator) ÙË�Ï˚ Yamaha.

iAFC ÌÂ ÏÓÊÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸-
Òfl ‚ ÒÎÂ‰Û˛˘Ëı ÒÎÛ˜‡flı.

ÖÒÎË ËÒÔÓÎ¸ÁÛÂÚÒfl iAFC, ÌÂ 
ÓÚÍÎ˛˜‡ÈÚÂ ‰ËÌ‡ÏËÍ Ì‡ Á‡‰ÌÂÈ 
Ô‡ÌÂÎË ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova. 
ÅÂÁ ˝ÚÓ„Ó ‰ËÌ‡ÏËÍ‡ ‰ÓÒÚË˜¸ 
ÓÔÚËÏ‡Î¸ÌÓ„Ó ˝ÙÙÂÍÚ‡ iAFC 
ÌÂ‚ÓÁÏÓÊÌÓ.

[iAFC SETTING] ‰‡ÂÚ 
‚ÓÁÏÓÊÌÓÒÚ¸ ‚˚·�‡Ú¸ ÚËÔ iAFC 
Ë Á‡‰‡Ú¸ „ÎÛ·ËÌÛ ˝ÙÙÂÍÚ‡ 
(ÒÚ�. 85).

ëÚ‡Ì‰‡�ÚÌ‡fl ÛÒÚ‡ÌÓ‚Í‡ — ON.

ç‡Ê‡ÚËÂ Ì‡ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ iAFC [ON/OFF] 
ÔÓÔÂ�ÂÏÂÌÌÓ ‚ÍÎ˛˜‡ÂÚ ËÎË ‚˚ÍÎ˛˜‡ÂÚ iAFC.

óÚÓ·˚ ÔÓÎÛ˜ËÚ¸ ÓÔÚËÏ‡Î¸Ì˚Â �ÂÁÛÎ Ú̧‡Ú˚ ÓÚ iAFC, ‚˚ÔÓÎÌflÈÚÂ ÒÎÂ‰Û˛˘ËÂ 
�ÂÍÓÏÂÌ‰‡ˆËË.

iAFC [ON/OFF]

ëéÇÖí

ëéÇÖí

• ÖÒÎË Ô‡�‡ÏÂÚ� Speaker 
ÛÒÚ‡ÌÓ‚ÎÂÌ Ì‡ Normal Ë 
ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË.

• ÖÒÎË Ô‡�‡ÏÂÚ� Speaker 
Ì‡ıÓ‰ËÚÒfl ‚ ÒÓÒÚÓflÌËË Off.

ëéÇÖí

ëéÇÖí

ëéÇÖí

ëéÇÖí

• ëÚ‡‚ Ú̧Â ËÌÒÚ�ÛÏÂÌÚ Clavinova Ú‡Í, ˜ÚÓ·˚ �‡ÒÒÚÓflÌËÂ ÏÂÊ‰Û Â„Ó Á‡‰ÌÂÈ Ô‡ÌÂÎ¸˛ 
Ë ÒÚÂÌÓÈ ·˚ÎÓ ÌÂ ÏÂÌÂÂ 10 ÒÏ.

• é·flÁ‡ÚÂÎ¸ÌÓ ËÒÔÓÎ¸ÁÛÈÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ �Â„ÛÎË�Ó‚ÍÛ (Í‡ÎË·�Ó‚ÍÛ). 
éÌ‡ Ú�Â·ÛÂÚÒfl Ô�Ë ÔÂ�‚ÓÏ ‚ÍÎ˛˜ÂÌËË Ë ÔÓÒÎÂ Í‡Ê‰Ó„Ó ÔÂ�ÂÏÂ˘ÂÌËfl 
ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova (ÒÚ�. 86).



Ç˚·Ó� Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·�Ó‚
ç‡ÎÓÊÂÌËÂ ÚÂÏ·�Ó‚ (�ÂÊËÏ Dual)
ç‡ ‚ÒÂÈ ÍÎ‡‚Ë‡ÚÛÂ ÏÓÊÌÓ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ë„‡Ú¸ ‰‚ÛÏfl ÚÂÏ·‡ÏË. ùÚÓ ÔÓÁ‚ÓÎflÂÚ 
ËÏËÚËÓ‚‡Ú¸ ÏÂÎÓ‰Ë˜ÂÒÍËÈ ‰Û˝Ú ËÎË ÒÓ˜ÂÚ‡Ú¸ ‰‚‡ ÔÓıÓÊËı ÚÂÏ·‡ ‰Îfl ÔÓÎÛ˜ÂÌËfl 
·ÓÎÂÂ Ì‡Ò˚˘ÂÌÌÓ„Ó Á‚ÛÍ‡. ì‰‡˜Ì˚Â ÒÓ˜ÂÚ‡ÌËfl ÚÂÏ·Ó‚ ÛÍ‡Á‡Ì˚ ‚ Ú‡·ÎËˆÂ Ì‡ ÒÚ. 111.

ç‡ÎÓÊÂÌËÂ ÚÂÏ·�Ó‚ ËÁ �‡ÁÌ˚ı „�ÛÔÔ

ÑÂÈÒÚ‚Ëfl

1. ÇıÓ‰ ‚ �ÂÊËÏ Dual

ÖÒÎË ‚Òfl ÍÎ‡‚Ë‡ÚÛ�‡ �‡Á‰ÂÎÂÌ‡ 
Ì‡ Ô�‡‚Û˛ Ë ÎÂ‚Û˛ ˜‡ÒÚË 
(ÒÚ�. 35) Ë ÌÛÊÌÓ Á‡‰‡Ú¸ �ÂÊËÏ 
Dual ÚÓÎ¸ÍÓ ‰Îfl ÎÂ‚ÓÈ �ÛÍË, 
Ì‡ÊÏËÚÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ ‰‚Â 
ÍÌÓÔÍË „�ÛÔÔ ÚÂÏ·�Ó‚ Ô�Ë 
Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [SPLIT].

á‡‰‡Ú¸ ÚÂÏ·� 1 ÏÓÊÌÓ Ú‡ÍÊÂ Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ VARIATION 
[�]/[�].

àÌÙÓ�Ï‡ˆË˛ Ó ‚˚·Ó�Â ÚÂÏ·�Ó‚ 
XG ÒÏ. Ì‡ ÒÚ�. 28.

ç‡ÊÏËÚÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ ÍÌÓÔÍË ‰‚Ûı „�ÛÔÔ ÚÂÏ·�Ó‚.

2. Ç˚·Ó� ÚÂÏ·�‡
Ç˚·Â�ËÚÂ ÚÂÏ·� Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ A [–]/[+] 
ËÎË B [–]/[+].

Ç ÒÔËÒÍÂ ‚ÒÚÓÂÌÌ˚ı ÚÂÏ·Ó‚ Ì‡ ÒÚ. 109, ÚÂÏ·˚, 
ÛÍ‡Á‡ÌÌ˚Â Ì‡ ‚ÂıÌÂÈ ÒÚÓÍÂ ‰Îfl „ÛÔÔ˚, Ì‡Á˚‚‡˛ÚÒfl 
ÚÂÏ·ÓÏ 1, ‡ Ì‡ ÌËÊÌÂÈ — ÚÂÏ·ÓÏ 2.

3. Ç˚ıÓ‰ ËÁ �ÂÊËÏ‡ Dual Ë ‚ÓÁ‚�‡Ú ‚ Ó·˚˜Ì˚È �ÂÊËÏ
ç‡ÊÏËÚÂ Î˛·Û˛ ÍÌÓÔÍÛ „�ÛÔÔ˚ ÚÂÏ·�Ó‚.

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

2 1  3

1  43

2

2

ËÒÔÓÎ¸ÁÛÈÚÂÇÂ�ıÌËÂ ˆËÙ�˚ ÛÍ‡Á˚‚‡˛Ú ¯‡„Ë

çËÊÌËÂ ˆËÙ�˚ ÛÍ‡Á˚‚‡˛Ú ¯‡„Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËfl 

ÍÌÓÔÍËÚÂÏ·�Ó‚ �‡ÁÌ˚ı „�ÛÔÔ ‚ �ÂÊËÏÂ Dual

ÚÂÏ·�Ó‚ Ó‰ÌÓÈ „�ÛÔÔ˚ ‚ �ÂÊËÏÂ Dual 
ÍÌÓÔÍË
„�ÛÔÔ ÚÂÏ·�Ó‚

ëéÇÖí

ëéÇÖí

ëéÇÖí

C

A

D

B

íÂÏ·� 1 íÂÏ·� 2

NO YES
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4 CLP
ç‡ÎÓÊÂÌËÂ ÚÂÏ·�Ó‚ Ó‰ÌÓÈ „�ÛÔÔ˚

ÑÂÈÒÚ‚Ëfl

ÖÒÎË ÍÎ‡‚Ë‡ÚÛ�‡ �‡Á‰ÂÎÂÌ‡ Ì‡ 
Ô�‡‚Û˛ Ë ÎÂ‚Û˛ ˜‡ÒÚË (ÒÚ�. 35) 
Ë ÌÛÊÌÓ Á‡‰‡Ú¸ �ÂÊËÏ Dual ‰Îfl 
ÎÂ‚ÓÈ �ÛÍË, Ì‡ÊÏËÚÂ D [–] [+].

1. Ç˚·Ó� „�ÛÔÔ˚ ÚÂÏ·�Ó‚
Ç Ó·˚˜ÌÓÏ �ÂÊËÏÂ Ì‡ÊÏËÚÂ ÌÛÊÌÛ˛ ÍÌÓÔÍÛ „�ÛÔÔ˚ 
ÚÂÏ·�Ó‚.

2. Ç˚·Ó� ÚÂÏ·�‡
Ç˚·Â�ËÚÂ ÚÂÏ·� Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ A [–]/[+] 
ËÎË B [–]/[+].

3. Ç˚·Ó� ‚ÚÓ�Ó„Ó ÚÂÏ·�‡
ÑÎfl ‚˚·Ó�‡ Â˘Â Ó‰ÌÓ„Ó ÚÂÏ·�‡ ËÁ ÚÓÈ ÊÂ Ò‡ÏÓÈ 
„�ÛÔÔ˚ ÔÓÎ¸ÁÛÈÚÂÒ¸ ÍÌÓÔÍ‡ÏË B [–]/[+].

ÑÎfl ‚˚·Ó‡ ‰‚Ûı Ó‰ËÌ‡ÍÓ‚˚ı ÚÂÏ·Ó‚ Ì‡ÊÏËÚÂ ÍÌÓÔÍË 
B [–]/[+] Ó‰ËÌ ‡Á. ÑÎfl ‚˚·Ó‡ ‰‚Ûı ‡ÁÌ˚ı ÚÂÏ·Ó‚ 
Ó‰ÌÓÈ Ë ÚÓÈ ÊÂ „ÛÔÔ˚ Ì‡ÊÏËÚÂ ÍÌÓÔÍË B [–]/[+] 
ÌÛÊÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó ‡Á.

4. Ç˚ıÓ‰ ËÁ �ÂÊËÏ‡ Dual Ë ‚ÓÁ‚�‡Ú ‚ Ó·˚˜Ì˚È �ÂÊËÏ
ç‡ÊÏËÚÂ Î˛·Û˛ ÍÌÓÔÍÛ „�ÛÔÔ˚ ÚÂÏ·�Ó‚.

ëéÇÖí

C

A

D

B

NO YES
-170/150



Ç˚·Ó� Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·�Ó‚
ê‡Á‰ÂÎÂÌËÂ ÍÎ‡‚Ë‡ÚÛ�˚ Ë ÚÂÏ·�Ó‚ (�ÂÊËÏ Split)
êÂÊËÏ ‡Á‰ÂÎÂÌËfl ÚÂÏ·Ó‚ ÔÓÁ‚ÓÎflÂÚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ó‰ËÌ ÚÂÏ· ‰Îfl ÎÂ‚ÓÈ ÛÍË 
Ë ‰Û„ÓÈ — ‰Îfl Ô‡‚ÓÈ. ç‡ÔËÏÂ, ÎÂ‚ÓÈ ÛÍÓÈ ÏÓÊÌÓ Ë„‡Ú¸ ·‡ÒÓ‚Û˛ Ô‡ÚË˛ 
Ò ÚÂÏ·ÓÏ [WOOD BASS] ËÎË [E. BASS], ‡ Ô‡‚ÓÈ — ÏÂÎÓ‰Ë˛. ì‰‡˜Ì˚Â ÒÓ˜ÂÚ‡ÌËfl 
ÚÂÏ·Ó‚ ÛÍ‡Á‡Ì˚ ‚ Ú‡·ÎËˆÂ Ì‡ ÒÚ. 111.

ÑÂÈÒÚ‚Ëfl

1. ÇıÓ‰ ‚ �ÂÊËÏ Split
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SPLIT].

ÑÎfl ‚˚·Ó�‡ ÚÂÏ·�‡ Ô�‡‚ÓÈ 
˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ�˚ ÏÓÊÌÓ Ú‡ÍÊÂ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ A [–][+].

àÌÙÓ�Ï‡ˆË˛ Ó ‚˚·Ó�Â ÚÂÏ·�Ó‚ 
XG ÒÏ. Ì‡ ÒÚ�. 28.

2. Ç˚·Ó� ÚÂÏ·�‡ ‰Îfl Ô�‡‚ÓÈ �ÛÍË
ÑÎfl ‚˚·Ó�‡ ÚÂÏ·�‡ Ô�‡‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ�˚ 
ÔÓÎ¸ÁÛÈÚÂÒ¸ ÍÌÓÔÍ‡ÏË „�ÛÔÔ ÚÂÏ·�Ó‚ Ë 
VARIATION [�][�].

3. Ç˚·Ó� ÚÂÏ·�‡ ‰Îfl ÎÂ‚ÓÈ �ÛÍË
óÚÓ·˚ ‚˚·�‡Ú¸ ÚÂÏ·� ‰Îfl ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ�˚, 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ „�ÛÔÔ˚ ÚÂÏ·�Ó‚ Ô�Ë Ì‡Ê‡ÚÓÈ 
ÍÌÓÔÍÂ [SPLIT].

Ç˚·Â�ËÚÂ ÚÂÏ·� Ò ÔÓÏÓ˘¸˛ C [–][+].

2  3 1  3  4  5

4 23 ÍÌÓÔÍË 
„�ÛÔÔ ÚÂÏ·�Ó‚

ëéÇÖí

ëéÇÖí
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ëéÇÖí
6 CLP
á‡‰‡ÌÌ‡fl ÍÎ‡‚Ë¯‡ �‡Á‰ÂÎÂÌËfl 
ÍÎ‡‚Ë‡ÚÛ�˚ (split point) ‚ıÓ‰ËÚ ‚ 
ÎÂ‚Û˛ ˜‡ÒÚ¸.

ìÒÚ‡ÌÓ‚ËÚ¸ ÚÓ˜ÍÛ �‡Á‰ÂÎÂÌËfl 
ÏÓÊÌÓ Ú‡ÍÊÂ Ò ÔÓÏÓ˘¸˛ 
Ô‡�‡ÏÂÚ�‡ [SplitPoint] ‚ ÏÂÌ˛ 
[OTHER SETTING] (ÒÚ�. 77).

4. ìÍ‡Á‡ÌËÂ ÚÓ˜ÍË �‡Á‰ÂÎÂÌËfl (Ô�‡‚ÓÈ Ë 
ÎÂ‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ�˚)
é·˚˜ÌÓ ÚÓ˜ÍÓÈ ‡Á‰ÂÎÂÌËfl fl‚ÎflÂÚÒfl ÍÎ‡‚Ë¯‡ F

�
2.

ÑÑÑÑÎÎÎÎflflflfl    ËËËËÁÁÁÁÏÏÏÏÂÂÂÂÌÌÌÌÂÂÂÂÌÌÌÌËËËËflflflfl    ÚÚÚÚÓÓÓÓ˜̃̃̃ÍÍÍÍËËËË    ‡‡‡‡ÁÁÁÁ‰‰‰‰ÂÂÂÂÎÎÎÎÂÂÂÂÌÌÌÌËËËËflflflfl::::

ç‡ÊÏËÚÂ D [–]/[+] Ô�Ë Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [SPLIT].

Ñ�Û„ÓÈ ÒÔÓÒÓ· — Ì‡Ê‡Ú¸ ÌÛÊÌÛ˛ ÍÎ‡‚Ë¯Û 
Ô�Ë Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [SPLIT].

óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í „Î‡‚ÌÓÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [SPLIT].

5. Ç˚ıÓ‰ ËÁ �ÂÊËÏ‡ Split Ë ‚ÓÁ‚�‡Ú ‚ Ó·˚˜Ì˚È �ÂÊËÏ
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [SPLIT].

ëéÇÖí

Ç ÂÊËÏÂ Split ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÂÊËÏ Dual Í‡Í ‚ ÎÂ‚ÓÈ, 
Ú‡Í Ë ‚ Ô‡‚ÓÈ ˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚ (ÒÏ. ÒÚ. 33).

«Ù‡-‰ËÂÁ»
Ï‡ÎÓÈ ÓÍÚ‡‚˚

«‰Ó» ÔÂ�‚ÓÈ ÓÍÚ‡‚˚

C

A

D

B

NO YES

C

A

D

B

NO YES
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Ç˚·Ó� Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÚÂÏ·�Ó‚
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÏÂÚ�ÓÌÓÏ‡
ÇÒÚÓÂÌÌ˚È ÏÂÚÓÌÓÏ (ÔË·Ó, Á‡‰‡˛˘ËÈ ÚÂÏÔ ËÒÔÓÎÌÂÌËfl) Û‰Ó·ÂÌ ‰Îfl ÛÔ‡ÊÌÂÌËÈ.

ÑÂÈÒÚ‚Ëfl

1. á‡ÔÛÒÍ ÏÂÚ�ÓÌÓÏ‡
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ METRONOME [START/STOP].

äÓ„‰‡ Á‚Û˜‡Ú ÒË„Ì‡Î˚ ÏÂÚÓÌÓÏ‡, ËÌ‰ËÍ‡ÚÓ ‰ÓÎÂÈ 
ÏË„‡ÂÚ ‚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÏ ÚÂÏÔÂ.

êÂ„ÛÎË�Ó‚Í‡ ÚÂÏÔ‡

ëÚ‡Ì‰‡�ÚÌ˚È ÚÂÏÔ �‡‚ÂÌ 120. 
(ÖÒÎË ‚˚·�‡Ì‡ ÔÂÒÌfl, ÓÌ‡ 
‚ÓÒÔ�ÓËÁ‚Ó‰ËÚÒfl ‚ Ò‚ÓÂÏ 
ÒÚ‡Ì‰‡�ÚÌÓÏ ÚÂÏÔÂ.)

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ TEMPO [DOWN] ËÎË [UP].

ë ÔÓÏÓ˘¸˛ ÍÌÓÔÍË 
METRONOME [SETTING] 
ÏÓÊÌÓ Á‡‰‡Ú¸ ÒË„Ì‡ÚÛ�Û (ÚÂÏÔ), 
„�ÓÏÍÓÒÚ¸ ÏÂÚ�ÓÌÓÏ‡ Ë ÚÓÌ 
ÒË„Ì‡Î‡ (ÒÚ�. 76).

ÑÎfl Â„ÛÎËÓ‚ÍË ÚÂÏÔ‡  (‚ ‰Ë‡Ô‡ÁÓÌÂ 10500 Û‰‡Ó‚/ÏËÌ.) 
ÔÓÎ¸ÁÛÈÚÂÒ¸ ÍÌÓÔÍ‡ÏË  TEMPO [DOWN]/[UP] ËÎË D [–]/[+]. 
ÑÎfl ‚ÓÁ‚‡Ú‡ Í ÒÚ‡Ì‰‡ÚÌÓÏÛ ÚÂÏÔÛ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ì‡ÊÏËÚÂ 
ÍÎ‡‚Ë¯Ë [DOWN] Ë [UP] ËÎË D [–] Ë [+].
óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í Ó·˚˜ÌÓÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

2. éÒÚ‡ÌÓ‚Í‡ ÏÂÚ�ÓÌÓÏ‡
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ METRONOME [START/STOP].

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

1  2

TEMPO [DOWN] [UP]

ëéÇÖí

C

A

D

B

C

A

D

B

NO YES

ëéÇÖí
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á‡ÔËÒ¸  ËÒÔÓÎÌÂÌËfl

ëéÇÖí
8 CLP
á‡ÔËÒ‡Ú¸ Ò‚ÓÂ ËÒÔÓÎÌÂÌËÂ 
(Á‚ÛÍÓ‚˚Â ‰‡ÌÌ˚Â) ÏÓÊÌÓ Ì‡ 
Í‡ÒÒÂÚÌ˚È Ï‡„ÌËÚÓÙÓÌ ËÎË 
‰�Û„ËÂ Á‡ÔËÒ˚‚‡˛˘ËÂ 
ÛÒÚ�ÓÈÒÚ‚‡ ˜Â�ÂÁ �‡Á˙ÂÏ AUX 
OUT (ÒÚ�. 60.).

Ç ˝ÚÓÈ „Î‡‚Â ÔÓÍ‡Á‡ÌÓ, Í‡Í Á‡ÔËÒ‡Ú¸ ÒÓ·ÒÚ‚ÂÌÌÓÂ ËÒÔÓÎÌÂÌËÂ 
Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË Á‡ÔËÒË ËÌÒÚÛÏÂÌÚ‡ Clavinova.
ç‡ÔËÏÂ, ‚Ó ‚ÂÏfl ÛÔ‡ÊÌÂÌËÈ ËÌÓ„‰‡ ÔÓÎÂÁÌÓ ÔÓÒÎÛ¯‡Ú¸ 
ÒÓ·ÒÚ‚ÂÌÌÛ˛ Ë„Û. åÓÊÌÓ Ú‡ÍÊÂ Á‡ÔËÒ‡Ú¸ ÚÓÎ¸ÍÓ Ô‡ÚË˛ ÎÂ‚ÓÈ 
ÛÍË, ‡ Á‡ÚÂÏ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ÂÂ ‚Ó ‚ÂÏfl ÛÔ‡ÊÌÂÌËÈ Ô‡‚ÓÈ 
ÛÍÓÈ.
í‡Í Í‡Í ‚ÒÂ„Ó ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ 16 ‰ÓÓÊÂÍ, ˝ÚÓ ÔÓÁ‚ÓÎflÂÚ 
‡ÁÏÂÒÚËÚ¸ Ì‡ ÓÚ‰ÂÎ¸Ì˚ı ‰ÓÓÊÍ‡ı Ô‡ÚËË ÎÂ‚ÓÈ Ë Ô‡‚ÓÈ 
ÛÍË, Í‡Ê‰Û˛ Ô‡ÚË˛ ÔË ËÒÔÓÎÌÂÌËË ‚ ˜ÂÚ˚Â ÛÍË ËÎË 
Í‡Ê‰Û˛ Ô‡ÚË˛ ‡ÌÒ‡Ï·Îfl.

  éÚÎË˜ËÂ Á‡ÔËÒË ‰‡ÌÌ˚ı ÓÚ ÒÓı�‡ÌÂÌËfl ‰‡ÌÌ˚ı
îÓ�Ï‡Ú ‰‡ÌÌ˚ı, ÍÓÚÓ�˚Â Á‡ÔËÒ˚‚‡˛ÚÒfl Ì‡ Í‡ÒÒÂÚÛ, ÓÚÎË˜‡ÂÚÒfl ÓÚ ÙÓ�Ï‡Ú‡ ‰‡ÌÌ˚ı, Á‡ÔËÒ˚‚‡ÂÏ˚ı ‚ Ô‡ÏflÚ¸ Ò‡ÏÓ„Ó ËÌÒÚ�ÛÏÂÌÚ‡ 
Clavinova. ç‡ Í‡ÒÒÂÚÛ Á‡ÔËÒ˚‚‡˛ÚÒfl ‡Û‰ËÓÒË„Ì‡Î˚. Ä ÔË‡ÌËÌÓ Clavinova  ÒÓı�‡ÌflÂÚ ËÌÙÓ�Ï‡ˆË˛ Ó ÒËÌı�ÓÌËÁ‡ˆËË, ÚÂÏ·�‡ı Ë ÚÂÏÔÂ, 
ÌÓ ÌÂ ‡Û‰ËÓÒË„Ì‡Î˚. äÓ„‰‡ ‚˚ Ô�ÓË„�˚‚‡ÂÚÂ Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË, Clavinova „ÂÌÂ�Ë�ÛÂÚ Á‚ÛÍ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ËÌÙÓ�Ï‡ˆËÂÈ, ÍÓÚÓ�‡fl 
ı�‡ÌËÚÒfl ‚ Ô‡ÏflÚË. èÓ˝ÚÓÏÛ ÓÔÂ�‡ˆË˛ Á‡ÔËÒË ‚ Ô‡ÏflÚ¸ ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova ÚÓ˜ÌÂÂ ·˚ÎÓ ·˚ Ì‡Á‚‡Ú¸ ÒÓı�‡ÌÂÌËÂÏ ËÌÙÓ�Ï‡ˆËË. 
çÓ ‚ ˝ÚÓÈ ÍÌË„Â ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛÂÚÒfl ÒÎÓ‚Ó «Á‡ÔËÒ¸», Ú‡Í Í‡Í ˝ÚÓ Í‡ÊÂÚÒfl ·ÓÎÂÂ ÎÓ„Ë˜Ì˚Ï.

àÌÓ„‰‡ Ì‡ ˝Í‡ÌÂ ÔÓfl‚ÎflÂÚÒfl ÒÓÓ·˘ÂÌËÂ (ËÌÙÓÏ‡ˆËfl ËÎË ‚ÓÔÓÒ). 
éÔËÒ‡ÌËÂ Í‡Ê‰Ó„Ó ÒÓÓ·˘ÂÌËfl, ÂÍÓÏÂÌ‰ÛÂÏ˚Â ‰ÂÈÒÚ‚Ëfl Ë ÒÔÓÒÓ·˚ 
ÛÒÚ‡ÌÂÌËfl ÌÂÔÓÎ‡‰ÓÍ ÒÏ. ‚ ëÔËÒÍÂ ÒÓÓ·˘ÂÌËÈ Ì‡ ÒÚ. 96.

á‡ÔËÒ¸ ÌÓ‚ÓÈ ÔÂÒÌË

á‡ÔËÒ¸ Ì‡ ‰Ó�ÓÊÍÛ [TRACK 1]

ÑÂÈÒÚ‚Ëfl

ÖÒÎË ‚˚ ‚˚·Ë�‡ÂÚÂ Î˛·Û˛ 
ÔÂÒÌ˛, Í�ÓÏÂ «P-000: NewSong», 
Ë ÔË¯ÂÚÂ Ì‡ ‰Ó�ÓÊÍÛ, „‰Â ˜ÚÓ-ÚÓ 
ÛÊÂ Á‡ÔËÒ‡ÌÓ, Ô�ÂÊÌËÂ ‰‡ÌÌ˚Â 
·Û‰ÛÚ ÛÚÂ�flÌ˚.

1. Ç˚·Ó� NewSong ‰Îfl Á‡ÔËÒË
ç‡ÊÏËÚÂ Ó‰ÌÓ‚�ÂÏÂÌÌÓ ÍÌÓÔÍË 
SONG SELECT [ ] [ ].

íÖêåàçéãéÉàü

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

2

4  54

1 3

èêàåÖóÄçàÖ

ùÍ�‡Ì ÌÓ‚ÓÈ ÔÂÒÌË

C

A

D

B

NO YES
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èêàåÖóÄçàÖ
CLP-170/150 39

á‡‰‡ÈÚÂ ÚÂÏÔ ‚ ¯‡„Â 3.

àÌÙÓ�Ï‡ˆË˛ Ó Á‡ÔËÒË ‚ 
�ÂÊËÏÂ Dual ËÎË Split ÒÏ. 
Ì‡ ÒÚ�. 45.

2. Ç˚·Ó� ÚÂÏ·�‡
Ç˚·Â�ËÚÂ ÚÂÏ·�(˚) ‰Îfl Á‡ÔËÒË (ÒÚ�. 28).

á‡‰‡ÈÚÂ ‰Û„ËÂ Ô‡‡ÏÂÚ˚:  Â‚Â·Â‡ˆË˛, Chorus Ë Ú. ‰.
ë ÔÓÏÓ˘¸˛ Ì‡·ÓÌÓ„Ó ‰ËÒÍ‡ [MASTER VOLUME] 
Á‡‰‡ÈÚÂ ÌÛÊÌÛ˛ „ÓÏÍÓÒÚ¸. ë ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ ÏÓÊÌÓ 
Â„ÛÎËÓ‚‡Ú¸ „ÓÏÍÓÒÚ¸ Ë ‚Ó ‚ÂÏfl ÔÓË„˚‚‡ÌËfl.
èÓÒÎÂ ‚˚·Ó‡ ÚÂÏÔ‡ ËÎË ÂÒÎË ÌÂ ÔÓfl‚ÎflÂÚÒfl ˝Í‡Ì 
„ÓÚÓ‚ÌÓÒÚË Í Á‡ÔËÒË, ‰Îfl ‚ÓÁ‚‡˘ÂÌËfl Í ˝Í‡ÌÛ ÌÓ‚ÓÈ 
ÔÂÒÌË Ì‡ÊÏËÚÂ ÍÌÓÔÍË SONG SELECT [ ] [ ].

3. èÂ�ÂıÓ‰ ‚ �ÂÊËÏ Á‡ÔËÒË Ë ‚˚·Ó� ‰Ó�ÓÊÍË
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TRACK1] Ô�Ë Ì‡Ê‡ÚÓÈ 
ÍÌÓÔÍÂ [REC].

àÌ‰ËÍ‡ÚÓ [TRACK 1] ÏË„‡ÂÚ Í‡ÒÌ˚Ï ˆ‚ÂÚÓÏ. (ÑÎfl 
ÔÂÍ‡˘ÂÌËfl Á‡ÔËÒË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [REC] ËÎË [TOP].)

ÖÒÎË ÚÂ·ÛÂÚÒfl, Á‡‰‡ÈÚÂ ÚÂÏÔ. 
ÖÒÎË ˝Í‡Ì „ÓÚÓ‚ÌÓÒÚË Í Á‡ÔËÒË ÌÂ ÔÓfl‚ÎflÂÚÒfl, Ì‡ÊÏËÚÂ 
Ó‰ËÌ ‡Á Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ SONG SELECT [ ] [ ].

Ñ‡ÌÌ˚Â ÏÓÊÌÓ Á‡ÔËÒ˚‚‡Ú¸ 
Ë ‚Ó ‚�ÂÏfl �‡·ÓÚ˚ ÏÂÚ�ÓÌÓÏ‡. 
ëË„Ì‡Î˚ ÏÂÚ�ÓÌÓÏ‡ ÌÂ 
Á‡ÔËÒ˚‚‡˛ÚÒfl.

ÖÒÎË ‚Ó ‚�ÂÏfl Á‡ÔËÒË Ì‡Ê‡Ú¸ 
ÍÌÓÔÍÛ SONG [START/STOP], 
Á‡ÔËÒ¸ Ô�ËÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl. 
ÑÎfl ‚ÓÁÓ·ÌÓ‚ÎÂÌËfl Á‡ÔËÒË 
Ì‡ÊÏËÚÂ Â˘Â �‡Á ÍÌÓÔÍÛ SONG 
[START/STOP] ËÎË ÍÎ‡‚Ë¯Û 
Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â.

4. á‡ÔÛÒÍ Ë ÓÒÚ‡ÌÓ‚Í‡ Á‡ÔËÒË
á‡ÔËÒ¸ Ì‡˜ËÌ‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË, Í‡Í ÚÓÎ¸ÍÓ 
‚˚ Ì‡ÊÏÂÚÂ Ì‡ ÍÎ‡‚Ë¯Û.

ÑÛ„ÓÈ ÒÔÓÒÓ· Ì‡˜‡Ú¸ Á‡ÔËÒ¸ — Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ SONG 
[START/STOP].
ç‡ ˝Í‡ÌÂ Á‡ÔËÒË ÓÚÓ·‡Ê‡ÂÚÒfl ÚÂÍÛ˘ËÈ ÌÓÏÂ Ú‡ÍÚ‡.

ÖÒÎË Ì‡Ê‡Ú¸ ÍÌÓÔÍÛ [REC], 
Á‡ÔËÒ¸ Ô�ËÓÒÚ‡ÌÓ‚ËÚÒfl.

óÚÓ·˚ ‚ÓÓ·˘Â Ô�ÂÍ�‡ÚËÚ¸ Á‡ÔËÒ¸, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
[TOP]. Clavinova ÔÂ�ÂÈ‰ÂÚ ‚ Ì‡˜‡ÎÓ ÔÂÒÌË.

àÌ‰ËÍ‡ÚÓ [TRACK 1] Á‡„Ó‡ÂÚÒfl ÁÂÎÂÌ˚Ï ˆ‚ÂÚÓÏ. 
(êÂÊËÏ Á‡ÔËÒË ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÚÏÂÌflÂÚÒfl.)

èêàåÖóÄçàÖ

ùÍ�‡Ì „ÓÚÓ‚ÌÓÒÚË Í Á‡ÔËÒË

C

A

D

B

NO YES

ëéÇÖí

ëéÇÖí

ùÍ�‡Ì Á‡ÔËÒË

C

A

D

B

NO YES

çÓÏÂ� Ú‡ÍÚ‡ Ô�Ë Á‡ÔËÒË

ëéÇÖí
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á‡ÔËÒ¸ ËÒÔÓÎÌÂÌËfl

èêàåÖóÄçàÖ
0 CLP
óÚÓ·˚ ÒÚÂ�ÂÚ¸ ‰‡ÌÌ˚Â, 
Á‡ÔËÒ‡ÌÌ˚Â Ì‡ ‰Ó�ÓÊÍÂ, 
ËÒÔÓÎ¸ÁÛÈÚÂ Ô‡�‡ÏÂÚ� Channel 
Clear ‚ ÏÂÌ˛ SONG SETTING 
(ÒÚ�. 74).

5. ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Á‡ÔËÒ‡ÌÌÓ„Ó
ÑÎfl  ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl Á‡ÔËÒ‡ÌÌÓ„Ó Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ SONG [START/STOP].

äÓ„‰‡ ÔÂÒÌfl Á‡Í‡Ì˜Ë‚‡ÂÚÒfl, ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍË ÔÂÍ‡˘‡ÂÚÒfl Ë ÔË‡ÌËÌÓ Clavinova Ì‡ıÓ‰ËÚ Ì‡˜‡ÎÓ 
ÔÂÒÌË. óÚÓ·˚ ÓÒÚ‡ÌÓ‚ËÚ¸ ÔÂÒÌ˛ Ì‡ ÒÂÂ‰ËÌÂ, Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [TOP]. éÒÚ‡ÌÓ‚ËÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÏÓÊÌÓ Ë Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÍË SONG [START/STOP]. ÇÓÒÔÓËÁ‚Â-
‰ÂÌËÂ ÔÂÍ‡˘‡ÂÚÒfl ‚ ÏÓÏÂÌÚ Ì‡Ê‡ÚËfl ÍÌÓÔÍË.

èÂ�ÂÁ‡ÔËÒ¸ ‰Ó�ÓÊÍË TRACK 1

Ç ˝ÚÓÏ ‡Á‰ÂÎÂ ÔÓÍ‡Á‡ÌÓ, Í‡Í ÔÂÂÁ‡ÔËÒ‡Ú¸ ‰ÓÓÊÍÛ, ÂÒÎË ‚‡Ï ÌÂ Ì‡‚ËÚÒfl ËÒÔÓÎÌÂÌËÂ.

ÑÂÈÒÚ‚Ëfl

1. Ç˚·Ó� ÚÂÏ·�‡ (ËÎË ÚÂÏ·�Ó‚) ‰Îfl ÔÂ�ÂÁ‡ÔËÒË
ÖÒÎË ÌÛÊÌÓ ËÁÏÂÌËÚ¸ Ô‡�‡ÏÂÚ�˚, ÔÓ‚ÚÓ�ËÚÂ 
¯‡„ 2 Ì‡ ÒÚ�. 39.

ÑÎfl ÔÂÂÁ‡ÔËÒË ÒÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ÒÚ. 39, Ì‡˜ËÌ‡fl Ò ¯‡„‡ 3.

çÓ‚˚Â ‰‡ÌÌ˚Â Ó· ËÒÔÓÎÌÂÌËË ·Û‰ÛÚ Á‡ÔËÒ‡Ì˚ Ì‡ ÏÂÒÚÂ ÒÚ‡˚ı.

ÖÒÎË ‚˚ÍÎ˛˜ËÚ¸ ÔË‡ÌËÌÓ Clavinova, Á‡ÔËÒ‡ÌÌ˚Â ‰‡ÌÌ˚Â ‚‡¯Â„Ó 
ËÒÔÓÎÌÂÌËfl ÔÓÔ‡‰ÛÚ. óÚÓ·˚ ÌÂ ÔÓÚÂflÚ¸ ‰‡ÌÌ˚Â, ÒÓı‡ÌËÚÂ Ëı 
Ò ÔÓÏÓ˘¸˛ Ô‡‡ÏÂÚ‡ SaveToMemory (ÒÚ. 48) ËÎË SaveToDisk 
(CLP-170) (ÒÚ. 49) ‚ ÏÂÌ˛ File.
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á‡ÔËÒ¸ ËÒÔÓÎÌÂÌËfl
ó‡ÒÚË˜Ì‡fl ÔÂ�ÂÁ‡ÔËÒ¸ ‰Ó�ÓÊÍË TRACK 1

Ç ˝ÚÓÏ ‡Á‰ÂÎÂ ÔÓÍ‡Á‡ÌÓ, Í‡Í ÔÂÂÁ‡ÔËÒ‡Ú¸ ˜‡ÒÚ¸ ÔÂÒÌË.

ÑÂÈÒÚ‚Ëfl

óÚÓ·˚ ‚˚Á‚‡Ú¸ ˝Í�‡Ì 
„ÓÚÓ‚ÌÓÒÚË Í Á‡ÔËÒË, Ì‡ÊÏËÚÂ 
Ó‰ËÌ �‡Á Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ SONG 

SELECT [ ] [ ].

1. éÒÚ‡ÌÓ‚Í‡ ÔÂÒÌË ‚ Ì‡˜‡ÎÂ Ù�‡„ÏÂÌÚ‡, ÍÓÚÓ�˚È 
ÌÛÊÌÓ ÔÂ�ÂÁ‡ÔËÒ‡Ú¸
äÓ„‰‡ ÔÓfl‚ËÚÒfl ˝Í�‡Ì ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl, Ì‡È‰ËÚÂ 
ÌÛÊÌÓÂ ÏÂÒÚÓ, ÔÂ�ÂÏÂ˘‡flÒ¸ ÔÓ Ú‡ÍÚ‡Ï Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÓÍ [–]/[+], ËÎË Ì‡˜ÌËÚÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Á‡ÔËÒË 
Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG [START/STOP] ÌÂÏÌÓ„Ó 
�‡Ì¸¯Â Ù�‡„ÏÂÌÚ‡, ÍÓÚÓ�˚È ıÓÚËÚÂ ÔÂ�ÂÁ‡ÔËÒ‡Ú¸.

2. Ç˚·Ó� ÚÂÏ·�‡ (ËÎË ÚÂÏ·�Ó‚) ‰Îfl ÔÂ�ÂÁ‡ÔËÒË
ÖÒÎË ‚˚ ıÓÚËÚÂ ËÁÏÂÌËÚ¸ Ô‡�‡ÏÂÚ�˚, 
ÔÓ‚ÚÓ�ËÚÂ ¯‡„ 2 Ì‡ ÒÚ�. 39.

3. Ç˚·Ó� ÏÂÚÓ‰‡ Á‡ÔËÒË Ë ‚ıÓ‰ ‚ �ÂÊËÏ Á‡ÔËÒË

3-1 è�Ë Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [REC], Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ 
C [–]/[+] ÛÍ‡ÊËÚÂ, Í‡Í ‰ÓÎÊÌ‡ Ì‡˜‡Ú¸Òfl Á‡ÔËÒ¸, ‡ 
Á‡ÚÂÏ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ D [–]/[+] ÛÍ‡ÊËÚÂ, Í‡Í ÓÌ‡ 
‰ÓÎÊÌ‡ Á‡ÍÓÌ˜ËÚ¸Òfl.

ÖÒÎË ‚˚·�‡Ì ÏÂÚÓ‰ Á‡ÔËÒË 
KeyOn, ÚÓ ÔÓÒÎÂ ÓÍÓÌ˜‡ÌËfl 
Á‡ÔËÒË ÌÂ‚ÓÁÏÓÊÌÓ ËÁÏÂÌËÚ¸ 
ÚÂÏ·� ËÎË ÚÂÏÔ (ÒÚ�. 44).

äÓ„‰‡ ‚˚ ‰ÂÊËÚÂ ÍÌÓÔÍÛ [REC], ÔÓfl‚ÎflÂÚÒfl ÒÎÂ‰Û˛˘ËÈ 
˝Í‡Ì ‚˚·Ó‡ ÏÂÚÓ‰‡ Á‡ÔËÒË.

ååååÂÂÂÂÚÚÚÚÓÓÓÓ‰‰‰‰˚̊̊̊    ÁÁÁÁ‡‡‡‡ÔÔÔÔÛÛÛÛÒÒÒÒÍÍÍÍ‡‡‡‡::::
Norm (Normal) — èÓÒÎÂ Ì‡˜‡Î‡ Á‡ÔËÒË ‚ÒÂ ÔÂÊÌËÂ 
‰‡ÌÌ˚Â ÒÚË‡˛ÚÒfl.
Key On — Ñ‡ÌÌ˚Â ‰Ó ÚÓ„Ó ÏÂÒÚ‡, „‰Â ‚˚ Ì‡Ê‡ÎË Ì‡ 
ÍÎ‡‚Ë¯Û, ÌÂ ÒÓÚÛÚÒfl.

èêàåÖóÄçàÖ

ùÍ�‡Ì ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl

C

A

D

B

NO YES

èêàåÖóÄçàÖ

C

A

D

B

NO YES
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á‡ÔËÒ¸ ËÒÔÓÎÌÂÌËfl

ååååÂÂÂÂÚÚÚÚÓÓÓÓ‰‰‰‰˚̊̊̊    ÓÓÓÓÍÍÍÍÓÓÓÓÌÌÌÌ˜̃̃̃‡‡‡‡ÌÌÌÌËËËËflflflfl::::
2 CLP
Replace — Ñ‡ÌÌ˚Â ·Û‰ÛÚ ÒÚÂÚ˚ Ë ÔÓÒÎÂ ÚÓ„Ó ÏÂÒÚ‡, „‰Â ‚˚ 
ÓÒÚ‡ÌÓ‚ËÎË Á‡ÔËÒ¸.
Punch Out — Ñ‡ÌÌ˚Â ÔÓÒÎÂ ÚÓ„Ó ÏÂÒÚ‡, „‰Â ‚˚ ÓÒÚ‡ÌÓ‚ËÎË 
Á‡ÔËÒ¸, ÓÒÚ‡ÌÛÚÒfl.

ÖÒÎË ‚˚ Ô�ÂÍ�‡˘‡ÂÚÂ Á‡ÔËÒ¸ 
ÍÌÓÔÍÓÈ [REC], Á‡ÔËÒ¸ Ô�ÂÍ�‡-
˘‡ÂÚÒfl ‚ ÚÓÚ ÏÓÏÂÌÚ, ÍÓ„‰‡ 
Ì‡ÊËÏ‡ÂÚÒfl ÍÌÓÔÍ‡. ÖÒÎË ‚˚ 
Ô�ÂÍ�‡˘‡ÂÚÂ Á‡ÔËÒË ÍÌÓÔÍÓÈ 
[TOP], Clavinova Ì‡ıÓ‰ËÚ Ì‡˜‡ÎÓ 
ÔÂÒÌË.

3-2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TRACK1] Ô�Ë Ì‡Ê‡ÚÓÈ 
ÍÌÓÔÍÂ [REC].
àÌ‰ËÍ‡ÚÓ [TRACK 1] ÏË„‡ÂÚ Í‡ÒÌ˚Ï ˆ‚ÂÚÓÏ.
(ÑÎfl ÔÂÍ‡˘ÂÌËfl Á‡ÔËÒË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [REC] 
Â˘Â ‡Á ËÎË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [TOP]).

ëÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ÒÚ. 39, Ì‡˜ËÌ‡fl Ò ¯‡„‡ 4.

á‡ÔËÒ¸ Ì‡ ‰Ó�ÓÊÍÛ [TRACK2]

Ç ˝ÚÓÏ ‡Á‰ÂÎÂ ÔÓÍ‡Á‡ÌÓ, Í‡Í Á‡ÔËÒ‡Ú¸ ‚ÚÓÛ˛ Ô‡ÚË˛ Ì‡ ‰Û„Û˛ ‰ÓÓÊÍÛ.

ÑÂÈÒÚ‚Ëfl

1. Ç˚·Ó� ÚÂÏ·�‡
Ç˚·Â�ÂÚÂ ÚÂÏ·�(˚) ‰Îfl Á‡ÔËÒË. 
èÓ‚ÚÓ�ËÚÂ ¯‡„ 2 Ì‡ ÒÚ�. 39.

åÌÓ„ÓÍ�‡ÚÌÓÂ Ì‡Ê‡ÚËÂ 
ÍÌÓÔÍË [TRACK 1] ‚ÍÎ˛˜‡ÂÚ 
Ë ‚˚ÍÎ˛˜‡ÂÚ �ÂÊËÏ ‚ÓÒÔ�ÓËÁ-
‚Â‰ÂÌËfl (ÂÒÎË ˝ÚÓÚ �ÂÊËÏ 
‚ÍÎ˛˜ÂÌ, ËÌ‰ËÍ‡ÚÓ� „Ó�ËÚ 
ÁÂÎÂÌ˚Ï Ò‚ÂÚÓÏ; ‚ Ô�ÓÚË‚ÌÓÏ 
ÒÎÛ˜‡Â ËÌ‰ËÍ‡ÚÓ� ‚˚ÍÎ˛˜ÂÌ).

2. èÂ�ÂıÓ‰ ‚ �ÂÊËÏ Á‡ÔËÒË Ë ‚˚·Ó� ‰Ó�ÓÊÍË
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TRACK 2] Ô�Ë Ì‡Ê‡ÚÓÈ 
ÍÌÓÔÍÂ [REC].

àÌ‰ËÍÚÓ [TRACK 2] ÏË„‡ÂÚ Í‡ÒÌ˚Ï ˆ‚ÂÚÓÏ. (ÑÎfl 
ÔÂÍ‡˘ÂÌËfl Á‡ÔËÒË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [REC] ËÎË [TOP].)

ëÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ÒÚ. 39, Ì‡˜ËÌ‡fl Ò ¯‡„‡ 4.

ÇÓ ‚ÂÏfl Á‡ÔËÒË ‚ÚÓÓÈ Ô‡ÚËË ÏÓÊÌÓ ÒÎ˚¯‡Ú¸ Á‡ÔËÒ¸, Ò‰ÂÎ‡ÌÌÛ˛ Ì‡ [TRACK 1].

ëéÇÖí

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

12

ëéÇÖí
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á‡ÔËÒ¸ Ì‡ ‰�Û„ËÂ ‰Ó�ÓÊÍË [EXTRA TRACKS]

ÑÛ„ËÂ Ô‡ÚËË ÏÓÊÌÓ ÔÓ Ó‰ÌÓÈ Á‡ÔËÒ˚‚‡Ú¸ Ì‡ ‰ÓÓÊÍË 3–16 [EXTRA TRACKS]. 

ÑÂÈÒÚ‚Ëfl

1. Ç ¯‡„Â 2 �‡Á‰ÂÎ‡ á‡ÔËÒ¸ Ì‡ [TRACK2] Ì‡ ÒÚ�. 42 Ò 
ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ B [–]/[+] Ô�Ë Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [REC] 
‚˚·Â�ËÚÂ ‰Ó�ÓÊÍÛ ‰Îfl Á‡ÔËÒË (316). 

2. è�Ë Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [REC] Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [EXTRA TRACKS]. 

ëÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ÒÚ. 39, Ì‡˜ËÌ‡fl Ò ¯‡„‡ 4.

Ñ�Û„ËÂ ÏÂÚÓ‰˚ Á‡ÔËÒË

ÑÓ·‡‚ÎÂÌËÂ ‰‡ÌÌ˚ı ËÎË Á‡ÔËÒ¸ ÔÓ‚Â�ı ÒÛ˘ÂÒÚ‚Û˛˘ÂÈ ÔÂÒÌË

Ç ÔÂ‰˚‰Û˘ÂÏ ‡Á‰ÂÎÂ ÔÓÍ‡Á‡ÌÓ, Í‡Í Á‡ÔËÒ‡Ú¸ Ò‚ÓÂ ËÒÔÓÎÌÂÌËÂ Ò Ò‡ÏÓ„Ó Ì‡˜‡Î‡, 
‚˚·‡‚ ÂÊËÏ «P-000: NewSong». çÓ ÏÓÊÌÓ Ú‡ÍÊÂ ‰Ó·‡‚ÎflÚ¸ Ò‚ÓÂ ËÒÔÓÎÌÂÌËÂ 
Í Á‡ÔËÒflÏ ËÎË ÔÂÂÁ‡ÔËÒ˚‚‡Ú¸ ÒÛ˘ÂÒÚ‚Û˛˘ËÂ ÔÂÒÌË, ‚ ˜‡ÒÚÌÓÒÚË, 50 ‚ÒÚÓÂÌÌ˚ı 
ÔÂÒÂÌ [P-001 – P-050], ÏÛÁ˚Í‡Î¸Ì˚Â Á‡ÔËÒË, ÔËÓ·ÂÚ‡ÂÏ˚Â ‚ Ï‡„‡ÁËÌ‡ı (ÒÚ. 58), 
ËÎË Á‡ÔËÒË ‚‡¯Â„Ó ÒÓ·ÒÚ‚ÂÌÌÓ„Ó ËÒÔÓÎÌÂÌËfl (ÒÚ. 46).

ÑÂÈÒÚ‚Ëfl

ÖÒÎË Á‡ÔËÒ¸ Ô�ÓËÁ‚Ó‰ËÚÒfl 
Ì‡ ‰Ó�ÓÊÍÛ, „‰Â ˜ÚÓ-ÚÓ ÛÊÂ 
Á‡ÔËÒ‡ÌÓ, Ô�ÂÊÌËÂ ‰‡ÌÌ˚Â 
‰Ó�ÓÊÍË ÒÚË�‡˛ÚÒfl.

1. Ç˚·Ó� ÔÂÒÌË ‰Îfl Á‡ÔËÒË (P-001 – P-050)
Ç˚·ÂËÚÂ Ó‰ÌÛ ËÁ ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ (P-001 – P-050) 
‚ÏÂÒÚÓ «P-000: NewSong», Í‡Í ‚ ¯‡„Â 1 ‡Á‰ÂÎ‡ «á‡ÔËÒ¸ Ì‡ 
‰ÓÓÊÍÛ [TRACK1]» Ì‡ ÒÚ. 38. ÑÎfl ‚˚·Ó‡ ÔÂÒÌË ‚ 
Á‡ÔËÒflı, ÔÓ‰‡‚‡ÂÏ˚ı ‚ Ï‡„‡ÁËÌ‡ı, ËÎË ‚ ÛÊÂ Á‡ÔËÒ‡ÌÌ˚ı 
‰‡ÌÌ˚ı ÒÏ. ¯‡„Ë 1 Ë 2 Ì‡ ÒÚ. 55.

ÑÎfl ÔÓ‰ÓÎÊÂÌËfl Á‡ÔËÒË ÒÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ ‚ ‡Á‰ÂÎÂ «á‡ÔËÒ¸ ÌÓ‚ÓÈ ÔÂÒÌË» 
Ì‡ ÒÚ‡ÌËˆ‡ı Ò 38 ÔÓ 43.

C

A

D

B

NO YES

Ç˚·Ó� ‰Ó�ÓÊÍË ‰Îfl Á‡ÔËÒË (3 – 16)

èêàåÖóÄçàÖ
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àÁÏÂÌÂÌËÂ ÚÂÏ·�‡ ËÎË ÚÂÏÔ‡ ÔÓÒÎÂ Á‡ÔËÒË

èÓÒÎÂ Á‡ÔËÒË ÏÓÊÌÓ ËÁÏÂÌËÚ¸ ÚÂÏ· Ë ÚÂÏÔ ‰Îfl ÔË‰‡ÌËfl ÔÂÒÌÂ ‰Û„Ó„Ó 
Ì‡ÒÚÓÂÌËfl. åÂÌflÚ¸ ˝ÚË Ô‡‡ÏÂÚ˚ ÏÓÊÌÓ Ë ‚ ÒÂÂ‰ËÌÂ ÔÂÒÌË.

ÑÂÈÒÚ‚Ëfl

ÖÒÎË ‚˚·�‡Ì ÏÂÚÓ‰ Á‡ÔËÒË 
«KeyOn», ÚÓ ÔÓÒÎÂ Á‡ÔËÒË 
ËÁÏÂÌËÚ¸ ÚÂÏ·� ËÎË ÚÂÏÔ 
ÌÂ‚ÓÁÏÓÊÌÓ (ÒÚ�. 41).

àÌÙÓ�Ï‡ˆË˛ Ó Ô‡�‡ÏÂÚ�‡ı, 
ÍÓÚÓ�˚Â ÏÓÊÌÓ Á‰ÂÒ¸ ËÁÏÂÌËÚ¸, 
ÒÏ. ‚ �‡Á‰ÂÎÂ «ÇÓÔ�ÓÒ˚ Ó 
�‡·ÓÚÂ Ë ÙÛÌÍˆËflı» Ì‡ ÒÚ�. 102.

 àÁÏÂÌËÚÂ ÚÂÏÔ ‚ ¯‡„Â 4.

è�ÂÊÌËÂ Ô‡�‡ÏÂÚ�˚ (Í�ÓÏÂ 
ÚÂÏÔ‡) ·Û‰ÛÚ ÒÓı�‡ÌÂÌ˚ ‚ 
Ô‡ÏflÚË, Ë Ëı ÏÓÊÌÓ ·Û‰ÂÚ 
‚ÓÒÒÚ‡ÌÓ‚ËÚ¸. ÑÂÈÒÚ‚ÛÈÚÂ 
ÓÒÚÓ�ÓÊÌÓ.

1. Ç˚·Â�ËÚÂ ÔÂÒÌ˛ Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÓÍ SONG SELECT [ ] [ ].

2. óÚÓ·˚ ËÁÏÂÌËÚ¸ ÚÂÏ·� ËÎË ÚÂÏÔ ‚ ÒÂ�Â‰ËÌÂ 
ÔÂÒÌË, ÛÍ‡ÊËÚÂ Ú‡ÍÚ, „‰Â ÌÛÊÌÓ ‚ÌÂÒÚË 
ËÁÏÂÌÂÌËfl, Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ B [–]/[+].

3. àÁÏÂÌÂÌËÂ Ô‡�‡ÏÂÚ�Ó‚ (ÚÂÏ·�, �Â‚Â�·Â�‡ˆËfl Ë Ú. Ô.).
ç‡ÔËÏÂ, ˜ÚÓ·˚ ÒÏÂÌËÚ¸ Á‡ÔËÒ‡ÌÌ˚È ÚÂÏ· E.Piano1 
Ì‡ E. Piano2, ‚˚·ÂËÚÂ E.Piano2 Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ 
„ÛÔÔ ÚÂÏ·Ó‚ Ë ÍÌÓÔÓÍ A [–]/[+].
äÓ„‰‡ Ô‡‡ÏÂÚ Á‡‰‡Ì, Ì‡ÊÏËÚÂ Ó‰ÌÛ ËÁ ÍÌÓÔÓÍ SONG 
SELECT [ ] [ ], ˜ÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í ˝Í‡ÌÛ ‚˚·Ó‡ 
ÔÂÒÌË.

4. è�Ë Ì‡Ê‡ÚÓÈ ÍÌÓÔÍÂ [REC] ‚˚·Â�ËÚÂ 
‰Ó�ÓÊÍÛ, ÍÓÚÓ�Û˛ Ú�Â·ÛÂÚÒfl ËÁÏÂÌËÚ¸.
àÌ‰ËÍ‡ÚÓ ‚˚·‡ÌÌÓÈ ‰ÓÓÊÍË Á‡„Ó‡ÂÚÒfl Í‡ÒÌ˚Ï 
ˆ‚ÂÚÓÏ.
íÂÔÂ¸, ÂÒÎË ÌÛÊÌÓ, ËÁÏÂÌËÚÂ ÚÂÏÔ.

Ç ˝ÚÓÚ ÏÓÏÂÌÚ ÌÂ Ì‡ÊËÏ‡ÈÚÂ ÍÎ‡‚Ë¯Ë Ë ÍÌÓÔÍÛ SONG 
[START/STOP]. àÌ‡˜Â Ì‡˜‡‚¯‡flÒfl Á‡ÔËÒ¸ ÒÓÚÂÚ ÛÊÂ 
Á‡ÔËÒ‡ÌÌ˚Â ‰‡ÌÌ˚Â.

5. ÑÎfl ‚˚ıÓ‰‡ ËÁ �ÂÊËÏ‡ Á‡ÔËÒË Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ [TOP] ËÎË [REC].

èêàåÖóÄçàÖ

ëéÇÖí

ëéÇÖí

ÇçàåÄçàÖ
-170/150



á‡ÔËÒ¸ ËÒÔÓÎÌÂÌËfl
CLP-170/150 45

Å‡Î‡ÌÒ „�ÓÏÍÓÒÚË ÏÂÊ‰Û ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂÏ Ë ËÒÔÓÎÌÂÌËÂÏ [SONG BALANCE]

ÇÓ ‚ÂÏfl Á‡ÔËÒË Ì‡ ‡ÁÌ˚Â ‰ÓÓÊÍË ÏÓÊÌÓ Â„ÛÎËÓ‚‡Ú¸ ·‡Î‡ÌÒ „ÓÏÍÓÒÚË ÏÂÊ‰Û ÛÊÂ 
Á‡ÔËÒ‡ÌÌ˚ÏË Ô‡ÚËflÏË Ë ÚÂÍÛ˘ËÏ ËÒÔÓÎÌÂÌËÂÏ.

ÑÂÈÒÚ‚Ëfl

çÂÍÓÚÓ�˚Â Á‡ÔËÒË, 
Ô�Ó‰‡‚‡ÂÏ˚Â ‚ Ï‡„‡ÁËÌ‡ı, 
Á‡ÔËÒ‡Ì˚ Ò Ó˜ÂÌ¸ ·ÓÎ¸¯ËÏË 
Û�Ó‚ÌflÏË „�ÓÏÍÓÒÚË. ÑÎfl Ëı 
Ô�ÓÒÎÛ¯Ë‚‡ÌËfl ÔÓÎ¸ÁÛÈÚÂÒ¸ 
�Â„ÛÎflÚÓ�ÓÏ ·‡Î‡ÌÒ‡.

Å‡Î‡ÌÒ ÏÓÊÌÓ �Â„ÛÎË�Ó‚‡Ú¸ 
Ë ‚Ó ‚�ÂÏfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl. 
(ëÏ. ÒÚ�. 55.)

1. ÑÎfl ËÁÏÂÌÂÌËfl ·‡Î‡ÌÒ‡ ÔÂ�ÂÏÂ˘‡ÈÚÂ �Â„ÛÎflÚÓ� 
[SONG BALANCE] ‚ ÌÛÊÌÛ˛ ÒÚÓ�ÓÌÛ.

á‡ÔËÒ¸ ‚ �ÂÊËÏ‡ı Dual Ë Split 

ÖÒÎË Á‡ÔËÒ¸ ÔÓËÁ‚Ó‰ËÚÒfl ‚ ÂÊËÏÂ Dual ËÎË Split, Clavinova ÔË¯ÂÚ Í‡Ê‰˚È ÚÂÏ· Ì‡ 
ÓÚ‰ÂÎ¸ÌÛ˛ ‰ÓÓÊÍÛ. Ç Ú‡·ÎËˆÂ ÔÓÍ‡Á‡Ì˚ ‰ÓÓÊÍË, ÔËÔËÒ‡ÌÌ˚Â Í Í‡Ê‰ÓÏÛ ÚÂÏ·Û.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
ÖÒÎË ‚˚ ÔË¯ÂÚÂ ÌÓ‚˚Â ‰‡ÌÌ˚Â ÔÓ‚Âı ÒÛ˘ÂÒÚ‚Û˛˘Ëı (ÒÏ. ÒÚ. 43), ÔÂÊÌËÂ ‰‡ÌÌ˚Â 
ÒÚË‡˛ÚÒfl. ÅÛ‰¸ÚÂ ÓÒÚÓÓÊÌ˚.

Ç ÒÎÂ‰Û˛˘ÂÏ ÔËÏÂÂ ‰Îfl Á‡ÔËÒË ‚˚·‡Ì˚ ‰ÓÓÊÍË 1, 2 Ë EXTRA TRACKn.

è�ËÏÂ˜‡ÌËÂ: TRACKn = TRACK 3 – TRACK 16. 
ÖÒÎË n+1, n+2 Ë n+3 ·ÓÎ¸¯Â 16, ËÒÔÓÎ¸ÁÛ˛ÚÒfl ‰Ó�ÓÊÍË TRACK 1, TRACK 2 Ë TRACK 3.

èÂ�ÂÍÎ˛˜ÂÌËfl ‚ ÔÂÒÌÂ ÏÂÊ‰Û �ÂÊËÏ‡ÏË Dual Ë Split ÌÂ Á‡ÔËÒ˚‚‡˛ÚÒfl.

ëéÇÖí

ëéÇÖí

SONG BALANCE

SONG KEYBOARD

ìÏÂÌ¸¯ÂÌËÂ „�ÓÏÍÓÒÚË 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl

ìÏÂÌ¸¯ÂÌËÂ „�ÓÏÍÓÒÚË 
‚‡¯Â„Ó ËÒÔÓÎÌÂÌËfl

ÑÓ�ÓÊÍË, 
Ô�ËÔËÒ‡ÌÌ˚Â 
‰Îfl Á‡ÔËÒË

Dual Split Split+Dual

TRACK1 TRACK2
EXTRA 
TRACKn

TRACK1 TRACK2
EXTRA 
TRACKn

TRACK1 TRACK2
EXTRA 
TRACKn

↓ ↓ ↓ ↓ ↓ ↓ ↓ ↓ ↓

ÑÓ�ÓÊÍË 
‰Îfl 
Á‡ÔËÒË

MAIN 
(voice 1)

TRACK1 TRACK2 TRACKn TRACK1 TRACKn TRACK1 TRACKn

LEFT
(voice 1)

– TRACK2 TRACKn+1 TRACK2 TRACKn+1

MAIN
(voice 2)

TRACK3 TRACK4 TRACKn+2 – TRACK3 TRACKn+2

LEFT
(voice 2)

– – TRACK4 TRACKn+3

ëéÇÖí
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ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ 
Ò Ù‡ÈÎ‡ÏË ... [FILE]
6 CLP
-170/150

î‡ÈÎ (File) — ˝ÚÓ „�ÛÔÔ‡ 
‰‡ÌÌ˚ı. î‡ÈÎ ÔÂÒÌË Ì‡ ÔË‡ÌËÌÓ 
Clavinova ÒÓ‰Â�ÊËÚ ÌÓÏÂ� 
ÔÂÒÌË Ë ÂÂ ‰‡ÌÌ˚Â.

è‡ÏflÚ¸ — ˝ÚÓ ÏÂÒÚÓ ‚ 
Clavinova, „‰Â ÏÓÊÌÓ ı�‡ÌËÚ¸ Ë 
�Â‰‡ÍÚË�Ó‚‡Ú¸ ‰‡ÌÌ˚Â.

îÓ�Ï‡ÚË�Ó‚‡ÌËÂ 
(ËÌËˆË‡ÎËÁ‡ˆËfl) (CLP-170)
ÑËÒÍÂÚ˚ — ˝ÚÓ Û‰Ó·Ì˚È 
ÌÓÒËÚÂÎ¸, Ì‡ ÍÓÚÓ�ÓÏ ÏÓÊÌÓ 
ÒÓı�‡ÌflÚ¸ ‰‡ÌÌ˚Â ‰Îfl 
ÔÂ�ÒÓÌ‡Î¸Ì˚ı ÍÓÏÔ¸˛ÚÂ�Ó‚ 
Ë ‰�Û„Ëı ÛÒÚ�ÓÈÒÚ‚. Ç Á‡‚ËÒË-
ÏÓÒÚË ÓÚ ÛÒÚ�ÓÈÒÚ‚‡ ‰Îfl 
ÒÓı�‡ÌÂÌËfl ‰‡ÌÌ˚ı Ì‡ ‰ËÒÍÂÚ‡ı 
ËÒÔÓÎ¸ÁÛ˛ÚÒfl �‡ÁÌ˚Â ÏÂÚÓ‰˚ 
(ÙÓ�Ï‡Ú˚). èÓ˝ÚÓÏÛ, Ô�ÂÊ‰Â 
˜ÂÏ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‰ËÒÍÂÚÛ Ì‡ 
ÍÓÌÍ�ÂÚÌÓÏ ÛÒÚ�ÓÈÒÚ‚Â, 
ÌÂÓ·ıÓ‰ËÏÓ �‡ÁÏÂÚËÚ¸ ÂÂ ÔÓ 
ÓÔ�Â‰ÂÎÂÌÌÓÏÛ ÙÓ�Ï‡ÚÛ. 
ùÚ‡ ÓÔÂ�‡ˆËfl Ì‡Á˚‚‡ÂÚÒfl 
ÙÓ�Ï‡ÚË�Ó‚‡ÌËÂÏ.

ç‡·Ó� ÒËÏ‚ÓÎÓ‚ — ˝ÚÓ ÚËÔ 
ÒËÏ‚ÓÎÓ‚, ÓÚÓ·�‡Ê‡ÂÏ˚ı Ì‡ 
‰ËÒÔÎÂÂ.

èÓÏÌËÚÂ Ó ÚÓÏ, ˜ÚÓ Ò�Â‰ÒÚ‚‡ 
ÍÓÔË�Ó‚‡ÌËfl Ô�Â‰Ì‡ÁÌ‡˜ÂÌ˚ 
ËÒÍÎ˛˜ËÚÂÎ¸ÌÓ ‰Îfl ‚‡¯Â„Ó 
ÎË˜ÌÓ„Ó ËÒÔÓÎ¸ÁÓ‚‡ÌËfl.

ùÍ‡Ì Ù‡ÈÎÓ‚ (‚˚Á˚‚‡ÂÏ˚È ÍÌÓÔÍÓÈ [FILE]) ÔÓÁ‚ÓÎflÂÚ 
‡·ÓÚ‡Ú¸ Ò Ù‡ÈÎ‡ÏË ÔÂÒÂÌ (ÒÓı‡ÌflÚ¸, Û‰‡ÎflÚ¸ Ë ÔÂÂËÏÂÌÓ‚˚-
‚‡Ú¸), ÍÓÔËÓ‚‡Ú¸ Ë ÙÓÏ‡ÚËÓ‚‡Ú¸ ‰ËÒÍË (CLP-170), ‡ Ú‡ÍÊÂ 
ÏÂÌflÚ¸ ÒËÏ‚ÓÎ˚ Ì‡ ˝Í‡ÌÂ.

ÑÎfl ˝ÚËı ÓÔÂ‡ˆËÈ ÒÛ˘ÂÒÚ‚Û˛Ú ÒÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚:

è‡ÏflÚ¸ Clavinova 

ì ÔË‡ÌËÌÓ Clavinova ÚË ‚Ë‰‡ Ô‡ÏflÚË:
• ééééÔÔÔÔÂÂÂÂ‡‡‡‡ÚÚÚÚËËËË‚‚‚‚ÌÌÌÌ‡‡‡‡flflflfl    ÔÔÔÔ‡‡‡‡ÏÏÏÏflflflflÚÚÚÚ¸̧̧̧    ((((CCCCuuuurrrrrrrreeeennnntttt    mmmmeeeemmmmoooorrrryyyy))))

ùÚÓ ‚ÂÏÂÌÌ‡fl Ô‡ÏflÚ¸, ÍÛ‰‡ ÏÓÊÌÓ ÔÓÏÂÒÚËÚ¸ ‰Îfl Â‰‡ÍÚËÓ‚‡ÌËfl 
‚˚·‡ÌÌÛ˛ ÔÂÒÌ˛ ÔÂÂ‰ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂÏ ËÎË Á‡ÔËÒ¸˛.

• èèèè‡‡‡‡ÏÏÏÏflflflflÚÚÚÚ¸̧̧̧    ‚‚‚‚ÒÒÒÒÚÚÚÚÓÓÓÓÂÂÂÂÌÌÌÌÌÌÌÌ˚̊̊̊ıııı    ÔÔÔÔÂÂÂÂÒÒÒÒÂÂÂÂÌÌÌÌ    ((((PPPPrrrreeeesssseeeetttt    ssssoooonnnngggg    mmmmeeeemmmmoooorrrryyyy))))
Ç ˝ÚÓÈ Ô‡ÏflÚË ı‡ÌËÚÒfl 50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ ‰Îfl ÙÓÚÂÔ¸flÌÓ.

• èèèè‡‡‡‡ÏÏÏÏflflflflÚÚÚÚ¸̧̧̧    ‰‰‰‰ÎÎÎÎflflflfl    ıııı‡‡‡‡ÌÌÌÌÂÂÂÂÌÌÌÌËËËËflflflfl    ((((SSSSttttoooorrrraaaaggggeeee    mmmmeeeemmmmoooorrrryyyy))))
ùÚ‡ Ó·Î‡ÒÚ¸ Ô‡ÏflÚË ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÒÓı‡ÌflÚ¸ Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË 
ËÎË ‰‡ÌÌ˚Â ÔÂÒÂÌ, Á‡„ÛÊÂÌÌ˚Â Ò ‰ËÒÍÂÚ˚ (CLP-170).

èË ‚˚·ÓÂ ÔÂÒÌË Ì‡ ˝Í‡ÌÂ ‚˚·Ó‡ ÔÂÒÂÌ, ÓÌ‡ Á‡„ÛÊ‡ÂÚÒfl ‚ ÓÔÂ‡ÚË‚-
ÌÛ˛ Ô‡ÏflÚ¸ ËÁ Ô‡ÏflÚË ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ, Ô‡ÏflÚË ‰Îfl ı‡ÌÂÌËfl  ËÎË Ò 
‰ËÒÍÂÚ˚ (CLP-170).
éÔÂ‡ÚË‚Ì‡fl Ô‡ÏflÚ¸ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl Ë Á‡ÔËÒË ÔÂÒÂÌ. 
äÓ„‰‡ ‚˚ ‚˚ÍÎ˛˜‡ÂÚÂ ÔË‡ÌËÌÓ Clavinova, ÔÂÒÌË, ÍÓÚÓ˚Â ı‡ÌflÚÒfl ‚ 
Ô‡ÏflÚË ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ Ë ‚ Ô‡ÏflÚË ‰Îfl ı‡ÌÂÌËfl, ÌÂ ÒÚË‡˛ÚÒfl. 
çÓ ÔÂÒÌË ‚ ÚÂÍÛ˘ÂÈ Ô‡ÏflÚË ÚÂfl˛ÚÒfl. ÖÒÎË ÚÂ·ÛÂÚÒfl ÒÓı‡ÌËÚ¸ ÔÂÒÌ˛, 
Ì‡ıÓ‰fl˘Û˛Òfl ‚ ÚÂÍÛ˘ÂÈ Ô‡ÏflÚË, ÌÂÓ·ıÓ‰ËÏÓ Á‡ÔËÒ‡Ú¸ ÂÂ ‚ Ô‡ÏflÚ¸ ‰Îfl 
ı‡ÌÂÌËfl ËÎË Ì‡ ‰ËÒÍÂÚÛ (CLP-170) (ÒÚ. 48, 49).
Ç ‰‡ÌÌ˚ı ËÌÒÚÛÍˆËflı ÔÂÒÌfl, Á‡ÔËÒ‡ÌÌ‡fl ‚ ÓÔÂ‡ÚË‚ÌÛ˛ Ô‡ÏflÚ¸, 
Ì‡Á˚‚‡ÂÚÒfl Current song, ÔÂÒÌfl ‚ Ô‡ÏflÚË ‰Îfl ı‡ÌÂÌËfl —  Memory song, 
‡ ÔÂÒÌfl Ì‡ „Ë·ÍÓÏ ‰ËÒÍÂ —  Disk song (CLP-170).

íÖêåàçéãéÉàü

ëéÇÖí

è‡�‡ÏÂÚ�˚
ç‡Á‚‡ÌËÂ 

Ô‡�‡ÏÂÚ�‡
ëÚ�‡ÌËˆ‡

ëÓı�‡ÌÂÌËÂ Á‡ÔËÒ‡ÌÌ˚ı Ë ‰�Û„Ëı ÔÂÒÂÌ ‚ Ô‡ÏflÚË 
Clavinova 

SaveToMemory 48

ëÓı�‡ÌÂÌËÂ Á‡ÔËÒ‡ÌÌ˚ı Ë ‰�Û„Ëı ÔÂÒÂÌ Ì‡ ‰ËÒÍÂÚ‡ı 
(CLP-170)

SaveToDisk 49

ì‰‡ÎÂÌËÂ ÔÂÒÌË ËÁ Ô‡ÏflÚË Clavinova ËÎË 
(ÚÓÎ¸ÍÓ CLP-170) Ò ‰ËÒÍÂÚ˚

DeleteSong 50

èÂ�ÂËÏÂÌÓ‚‡ÌËÂ ÔÂÒÌË RenameSongs 51

äÓÔË�Ó‚‡ÌËÂ ‰‡ÌÌ˚ı Ò ‰ËÒÍÂÚ˚ Ì‡ ‰ËÒÍÂÚÛ (CLP-170) CopyDisk 52

îÓ�Ï‡ÚË�Ó‚‡ÌËÂ ‰ËÒÍÂÚ˚ (CLP-170) FormatDisk 53

Ä‚ÚÓÏ‡ÚË˜ÂÒÍÓÂ ÓÚÍ�˚ÚËÂ ÔÂÒÌË Ô�Ë ‚ÒÚ‡‚ÍÂ ‰ËÒÍÂÚ˚ 
(CLP-170)

FloppyDiskSongAuto
Open

54

àÁÏÂÌÂÌËÂ ÚËÔ‡ ÒËÏ‚ÓÎÓ‚ Ì‡ ˝Í�‡ÌÂ CharacterCode 54

ÑËÒÍÂÚ‡ 
(CLP-170)

Clavinova

è‡ÏflÚ¸ ‚ÒÚ�ÓÂÌÌ˚ı 
            ÔÂÒÂÌ

è‡ÏflÚ¸ ‰Îfl ı�‡ÌÂÌËfl

éÔÂ�‡ÚË‚Ì‡fl Ô‡ÏflÚ¸



ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
éÒÌÓ‚Ì‡fl �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË

àÌÓ„‰‡ Ì‡ ˝Í‡ÌÂ ÔÓfl‚ÎflÂÚÒfl ÒÓÓ·˘ÂÌËÂ (ËÌÙÓÏ‡ˆËfl ËÎË ‚ÓÔÓÒ). éÔËÒ‡ÌËÂ Í‡Ê‰Ó„Ó 
ÒÓÓ·˘ÂÌËfl Ë ÂÍÓÏÂÌ‰ÛÂÏ˚Â ‰ÂÈÒÚ‚Ëfl ÒÏ. ‚ ëÔËÒÍÂ ÒÓÓ·˘ÂÌËÈ Ì‡ ÒÚ. 96.

ÑÂÈÒÚ‚Ëfl

1. Ç˚·Ó� ÔÂÒÌË Ë ÔÓ‰„ÓÚÓ‚Í‡ ‰ËÒÍ‡ (ÚÓÎ¸ÍÓ CLP-170)
Ç˚·ÂËÚÂ ÔÂÒÌ˛, ÍÓÚÓÛ˛ ıÓÚËÚÂ ÒÓı‡ÌËÚ¸ ËÎË 
ÔÂÂËÏÂÌÓ‚‡Ú¸.
ÖÒÎË ÚÂ·ÛÂÚÒfl, ‚ÒÚ‡‚¸ÚÂ ‰ËÒÍ ‰Îfl ÍÓÔËÓ‚‡ÌËfl 
ËÎË ÙÓÏ‡ÚËÓ‚‡ÌËfl (CLP-170).

2. Ç˚ÁÓ‚ ÏÂÌ˛ File
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [FILE].

óÚÓ·˚ Á‡Í˚Ú¸ ÏÂÌ˛ File, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT] 
Ó‰ËÌ ËÎË ‰‚‡ ‡Á‡.

3. Ç˚·Ó� Ô‡�‡ÏÂÚ�‡
ç‡ÊËÏ‡ÈÚÂ ÍÌÓÔÍË [FILE] ËÎË A [–]/[+] ‰Ó ÚÂı ÔÓ, ÔÓÍ‡ 
ÌÂ ÔÓfl‚ËÚÒfl ÌÛÊÌ˚È Ô‡‡ÏÂÚ:
SaveToMemory, SaveToDisk (CLP-170), DeleteSong, 
RenameSong, CopyDisk (CLP-170), FormatDisk (CLP-170), 
FloppyDiskSongAutoOpen (CLP-170), CharacterCode.

4. ìÒÚ‡ÌÓ‚Í‡ Ô‡�‡ÏÂÚ�‡ ËÎË ‚˚ÔÓÎÌÂÌËÂ ÍÓÏ‡Ì‰˚
èÓÎ¸ÁÛÈÚÂÒ¸ ÍÌÓÔÍ‡ÏË B [–(NO)]/[+ (YES)], C [–]/[+], 
D [–]/[+].
ÅÓÎÂÂ ÔÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ ÒÏ. ‚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÏ 
‡Á‰ÂÎÂ ÌËÊÂ.

5. Ç˚ıÓ‰ ËÁ ÏÂÌ˛ File
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

54

2  3 3

C

A

D

B

NO YES
CLP-170/150 47
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ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
8 CLP
-170/150

ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ ‚ Ô‡ÏflÚË ‰Îfl ı�‡ÌÂÌËfl ‰‡ÌÌ˚ı ... 
[SaveToMemory]

ÖÒÎË ‚˚ Á‡ÔË¯ÂÚÂ ÔÂÒÌ˛ Ë ‚˚ÍÎ˛˜ËÚÂ ÔË‡ÌËÌÓ Clavinova, ˝Ú‡ ÔÂÒÌfl ÒÓÚÂÚÒfl. óÚÓ·˚ 
ÒÓı‡ÌËÚ¸ Á‡ÔËÒ‡ÌÌÛ˛ ÔÂÒÌ˛, ÌÂÓ·ıÓ‰ËÏÓ Á‡ÔËÒ‡Ú¸ ÂÂ ‚ Ô‡ÏflÚ¸ ‰Îfl ı‡ÌÂÌËfl ËÎË Ì‡ 
‰ËÒÍÂÚÛ (CLP-170). (àÌÙÓÏ‡ˆË˛ Ó Á‡ÔËÒË Ì‡ ‰ËÒÍÂÚÛ ÒÏ. ‚ ÒÎÂ‰Û˛˘ÂÏ ‡Á‰ÂÎÂ 
[SaveToDisk].) Ç Ô‡ÏflÚ¸ ‰Îfl ı‡ÌÂÌËfl ÏÓÊÌÓ Á‡ÔËÒ˚‚‡Ú¸ ‚ÒÚÓÂÌÌ˚Â ÔÂÒÌË Ë ÔÂÒÌË 
Ò ‰ËÒÍ‡. åÓÊÌÓ Ú‡ÍÊÂ ‰Ó·‡‚ÎflÚ¸ Ë ÔÂÂÁ‡ÔËÒ˚‚‡Ú¸  ‰‡ÌÌ˚Â (ÒÚ. 43).

ÑÂÈÒÚ‚Ëfl

ëÏ. ÓÒÌÓ‚Ì˚Â ÓÔÂ‡ˆËË Ì‡ ÒÚ. 47. çËÊÂ ÔÓ‰Ó·ÌÓ ÓÔËÒ‡Ì ¯‡„ 4.

4-1 è�ËÒ‚ÓÂÌËÂ Ì‡Á‚‡ÌËfl ÔÂÒÌÂ
ÑÎfl ÔÂÂÏÂ˘ÂÌËfl ÍÛÒÓ‡ (ÒËÏ‚ÓÎ‡ ÔÓ‰˜ÂÍË‚‡ÌËfl) 
ÔÓÎ¸ÁÛÈÚÂÒ¸ ÍÌÓÔÍ‡ÏË C [–]/[+].
ÑÎfl ‚ÒÚ‡‚ÍË ÔÓ·ÂÎ‡ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ì‡ÊÏËÚÂ 
ÍÌÓÔÍË C [–]/[+].
ÑÎfl ‚˚·Ó‡ ÒËÏ‚ÓÎ‡ Ì‡‰ ÍÛÒÓÓÏ ÔÓÎ¸ÁÛÈÚÂÒ¸ 
ÍÌÓÔÍ‡ÏË D [–]/[+].
ÑÎfl Û‰‡ÎÂÌËfl ÒËÏ‚ÓÎ‡ Ó‰ÌÓ‚ÂÏÂÌÌÓ Ì‡ÊÏËÚÂ 
ÍÌÓÔÍË D [–]/[+].

Ç Ì‡Á‚‡ÌËË ÔÂÒÌË ÏÓÊÂÚ ·˚Ú¸ ‰Ó 58 ÒËÏ‚ÓÎÓ‚. ÖÒÎË 
Ì‡Á‚‡ÌËÂ ÌÂ ÔÓÏÂ˘‡ÂÚÒfl Ì‡ ˝Í‡ÌÂ, ËÒÔÓÎ¸ÁÛÈÚÂ ‰Îfl 
ÔÂÂÏÂ˘ÂÌËfl ÍÛÒÓ‡ Ë ˜ÚÂÌËfl ÍÌÓÔÍË C [–]/[+].

«Execute?→»:
 ïÓÚËÚÂ ‚˚ÔÓÎÌËÚ¸ ÓÔÂ�‡ˆË˛? 

«Sure?→»: 
 Ç˚ Û‚Â�ÂÌ˚?

«Executing»: 
 Clavinova ‚˚ÔÓÎÌflÂÚ ÓÔÂ�‡ˆË˛.

«Completed»:
 éÔÂ�‡ˆËfl Á‡ÍÓÌ˜ÂÌ‡.

4-2 Ç˚ÔÓÎÌÂÌËÂ ÓÔÂ�‡ˆËË
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)], ‡ÒÔÓÎÓÊÂÌÌÛ˛ fl‰ÓÏ 
Ò ÒÓÓ·˘ÂÌËÂÏ «Execute?→».
ç‡ ˝Í‡ÌÂ ÔÓfl‚ËÚÒfl ‚ÓÔÓÒ «Sure?→». ÑÎfl ÔÓ‰Ú‚ÂÊ‰ÂÌËfl 
ÓÔÂ‡ˆËË Ì‡ÊÏËÚÂ Â˘Â ‡Á ÍÌÓÔÍÛ B [+ (YES)]. 
(ÑÎfl ÓÚÏÂÌ˚ ÓÔÂ‡ˆËË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [– (NO)].)
ÇÓ ‚ÂÏfl ÓÔÂ‡ˆËË Ì‡ ˝Í‡ÌÂ ‚˚Ò‚Â˜Ë‚‡ÂÚÒfl ÒÎÓ‚Ó 
«Executing». äÓ„‰‡ ÓÔÂ‡ˆËfl Á‡Í‡Ì˜Ë‚‡ÂÚÒfl, ÔÓfl‚ÎflÂÚÒfl 
ÒÓÓ·˘ÂÌËÂ «Completed».
èÂÒÌÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔËÒ‚‡Ë‚‡ÂÚÒfl ÌÓÏÂ «M—», „‰Â 
«M» ÓÁÌ‡˜‡ÂÚ Memory (Ô‡ÏflÚ¸), ‡ «—» ÌÓÏÂ.

çÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ, ÍÓ„‰‡ 
Ì‡ ˝Í�‡ÌÂ ÒÓÓ·˘ÂÌËÂ Executing.

ÖÒÎË Ô‡ÏflÚ¸ ‰Îfl ı�‡ÌÂÌËfl ÒÓ‰Â�ÊËÚ Ó‰ÌÛ ËÎË ÌÂÒÍÓÎ¸ÍÓ ÔÂÒÂÌ, ‡ ‚˚ ıÓÚËÚÂ ÒÓı�‡ÌËÚ¸ Â˘Â 
Ó‰ÌÛ, Clavinova ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÒÓ�ÚË�ÛÂÚ ÔÂÒÌË ÔÓ ‡ÎÙ‡‚ËÚÛ Ë Ô�ËÒ‚‡Ë‚‡ÂÚ ËÏ ÌÓÏÂ�‡.

C

A

D

B

NO YES

ëéÇÖí
• ë ÔÓÏÓ˘¸˛ Ô‡�‡ÏÂÚ�‡ 

CharacterCode ÏÓÊÌÓ 
ËÁÏÂÌËÚ¸ Ì‡·Ó� ÒËÏ‚ÓÎÓ‚, 
ÓÚÓ·�‡Ê‡ÂÏ˚ı Ì‡ ˝Í�‡ÌÂ.

• ÖÒÎË ‚˚ ‚˚·Ë�‡ÂÚÂ ÔÂÒÌ˛, 
ÍÓÚÓ�‡fl ·˚Î‡ ÒÓı�‡ÌÂÌ‡, 
ÔÓfl‚ÎflÂÚÒfl ËÏfl Ò 
�‡Ò¯Ë�ÂÌËÂÏ .MID.

íÖêåàçéãéÉàü

ÇçàåÄçàÖëéÇÖí



ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
ëÓı�‡ÌÂÌËÂ  ÔÂÒÂÌ Ì‡ ‰ËÒÍÂÚÂ ... [SaveToDisk] (CLP-170)
èÂÒÌË, ÍÓÚÓ˚Â ‚˚ Á‡ÔËÒ˚‚‡ÂÚÂ, ÔÂÒÌË ËÁ Ô‡ÏflÚË, ‡ Ú‡ÍÊÂ ÔÂÒÌË, ‚ ÍÓÚÓ˚ı ˜ÚÓ-ÚÓ 
‰Ó·‡‚ÎÂÌÓ ËÎË ÔÂÂÁ‡ÔËÒ‡ÌÓ (ÒÚ. 43), ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ Ì‡ ‰ËÒÍÂÚÛ.

ÑÂÈÒÚ‚Ëfl

Ñ‡ÌÌ˚Â ÔÂÒÌË ÒÓı�‡Ìfl˛ÚÒfl ‚ 
ÙÓ�Ï‡ÚÂ SMF (ÙÓ�Ï‡Ú 0). 
ëÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ, ‰ËÒÍÂÚÛ ÏÓÊÌÓ 
Ô�ÓÒÎÛ¯Ë‚‡Ú¸ Ì‡ ËÌÒÚ�ÛÏÂÌÚ‡ı, 
ÔÓ‰‰Â�ÊË‚‡˛˘Ëı ÙÓ�Ï‡Ú SMF.

åÓÊÌÓ ÛÍ‡Á‡Ú¸ Í‡Ú‡ÎÓ„ Ì‡ 
‰ËÒÍÂ, ‚ ÍÓÚÓ�ÓÏ ‚˚ ıÓÚËÚÂ 
ÒÓı�‡ÌËÚ¸ ÔÂÒÌ˛. äÓ„‰‡ Ì‡ 
˝Í�‡ÌÂ ÔÓfl‚ÎflÂÚÒfl ‚ÓÔ�ÓÒ 
«Sure?», Ì‡ÊÏËÚÂ C [–][+] ‰Îfl 
‚˚‚Ó‰‡ Ô‡ÔÍË. Ç˚·Â�ËÚÂ Ô‡ÔÍÛ 
Ò ÔÓÏÓ˘¸˛ C [–][+]. ÑÎfl ‚‚Ó‰‡ 
Ô‡ÔÍË ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
D [+]. ÑÎfl ‚ÓÁ‚�‡Ú‡ Í Ô�Â‰˚‰Û-
˘ÂÏÛ ˝Í�‡ÌÛ (Ì‡ ·ÓÎÂÂ ‚˚ÒÓÍËÈ 
Û�Ó‚ÂÌ¸) Ì‡ÊÏËÚÂ D [–].

çÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ Ë ÌÂ 
‚˚ÌËÏ‡ÈÚÂ ‰ËÒÍÂÚÛ, ÍÓ„‰‡ ̋ Í�‡Ì 
ÔÓÍ‡Á˚‚‡ÂÚ Executing.

ëÏ. ÓÒÌÓ‚Ì˚Â ÓÔÂ‡ˆËË Ì‡ ÒÚ. 47. çËÊÂ ÔÓ‰Ó·ÌÓ ÓÔËÒ‡Ì ¯‡„ 4.

4. è�Ó‚Â� Ú̧Â, ‚ÒÚ‡‚ÎÂÌ‡ ÎË ‰ËÒÍÂÚ‡ ‚ ‰ËÒÍÓ‚Ó‰ 
(ÒÚ�. 53).
àÌÒÚÛÍˆËË ÔÓ ÔËÒ‚ÓÂÌË˛ ËÏÂÌË ÔÂÒÌÂ Ë ÒÓı‡ÌÂÌË˛ 
Ò ÔÓÏÓ˘¸˛ ÓÔÂ‡ˆËË [SaveToMemory] ÒÏ. Ì‡ ÒÚ. 48.
èÂÒÌÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÔËÒ‚‡Ë‚‡ÂÚÒfl ÌÓÏÂ «D—», „‰Â «D» 
ÓÁÌ‡˜‡ÂÚ Disk, ‡ «—» ÌÓÏÂ.

C

A

D

B

NO YES

ëéÇÖí

ëéÇÖí

ÇçàåÄçàÖ
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5

ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
0 CLP
ì‰‡ÎÂÌËÂ ÔÂÒÌË ËÁ Ô‡ÏflÚË Clavinova ËÎË 
 Ò ‰ËÒÍÂÚ˚ (ÚÓÎ¸ÍÓ CLP-170) ... [DeleteSong] 

óÚÓ·˚ Û‰‡ÎËÚ¸ ÔÂÒÌ˛ ËÁ 
ÓÔÂ�‡ÚË‚ÌÓÈ Ô‡ÏflÚË, Á‡‰‡ÈÚÂ 
Ô‡�‡ÏÂÚ�Û ChannelClear ‚ ÏÂÌ˛ 
SONG SETTING ÁÌ‡˜ÂÌËÂ ALL 
(ÒÚ�. 74). åÓÊÌÓ Ú‡ÍÊÂ 
Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ì‡Ê‡Ú¸ ÍÌÓÔÍË 
SONG SELECT   [ ]/[ ], Ë 
Ì‡ ˝Í�‡ÌÂ ÔÓfl‚ËÚÒfl ‚ÓÔ�ÓÒ 
«Song Changed Save?». ùÚÓ 
ÓÁÌ‡˜‡ÂÚ «èÂÒÌfl ËÁÏÂÌÂÌ‡. 
ëÓı�‡ÌËÚ¸ ËÁÏÂÌÂÌËfl?» 
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ B [– (NO)]. 
íÂÍÛ˘‡fl ÔÂÒÌfl Û‰‡ÎflÂÚÒfl, Ë Ì‡ 
˝Í�‡ÌÂ ÔÓfl‚ËÚÒfl ÌÂÁ‡ÔÓÎÌÂÌÌ‡fl 
ÒÚ�ÓÍ‡ «NewSong».

ùÚ‡ ÓÔÂ‡ˆËfl Û‰‡ÎflÂÚ ÔÂÒÌ˛ ËÁ Ô‡ÏflÚË ı‡ÌÂÌËfl ËÎË 
(ÚÓÎ¸ÍÓ CLP-170) Ò ‰ËÒÍ‡. ì‰‡ÎËÚ¸ ‚ÒÚÓÂÌÌÛ˛ ÔÂÒÌ˛ 
ËÎË ÚÂÍÛ˘Û˛ ÔÂÒÌ˛ ÌÂ‚ÓÁÏÓÊÌÓ.

ÑÂÈÒÚ‚Ëfl

ÖÒÎË ‚˚ ‚˚·Ë�‡ÂÚÂ ÔÂÒÌ˛ 
‚ Ô‡ÏflÚË ËÎË Ì‡ ‰ËÒÍÂÚÂ, 
Û‰‡ÎÂÌËÂ ˝ÚÓÈ ÔÂÒÌË ÌÂ ÒÚË�‡ÂÚ 
‰‡ÌÌ˚Â ‚ ÓÔÂ�‡ÚË‚ÌÓÈ Ô‡ÏflÚË. 
çÓ ÂÒÎË ‚Â�ÌÛÚ¸Òfl Í ˝Í�‡ÌÛ 
‚˚·Ó�‡ ÔÂÒÌË, ‚Òfl ËÌÙÓ�Ï‡ˆËfl 
Ó ÔÂÒÌÂ, Í�ÓÏÂ Ì‡Á‚‡ÌËfl, ·Û‰ÂÚ 
Á‡ÏÂ˘ÂÌ‡ ÒËÏ‚ÓÎ‡ÏË «------».

èÓÒÎÂ Û‰‡ÎÂÌËfl ÔÂÒÌË 
ËÌÒÚ�ÛÏÂÌÚ Clavinova 
‡‚ÚÓÏ‡ÚË˜ÂÒÍË Ó·ÌÓ‚ÎflÂÚ 
ÌÓÏÂ�‡ ÔÂÒÂÌ.

ÖÒÎË Û‰‡ÎËÚ¸ Í‡Ú‡ÎÓ„ Ò ‰ËÒÍ‡, 
·Û‰ÛÚ Û‰‡ÎÂÌ˚ Ë ‚ÒÂ Ù‡ÈÎ˚ ˝ÚÓ„Ó 
Í‡Ú‡ÎÓ„‡. (CLP-170)

ÖÒÎË ÓÚÓ·�‡Ê‡ÂÚÒfl Í‡Ú‡ÎÓ„ Ò 
ÔÂÒÌÂÈ Ì‡ ‰ËÒÍÂ (CLP-170), ‚ 
Ô�‡‚ÓÏ ÌËÊÌÂÏ Û„ÎÛ ˝Í�‡Ì‡ 
ÔÓfl‚ÎflÂÚÒfl ËÌ‰ËÍ‡ÚÓ� [ / ]. 
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÏÓÊÌÓ ÓÚÍ�˚Ú¸ 
Ô‡ÔÍÛ ÍÌÓÔÍÓÈ D [+]. ÑÎfl 
‚ÓÁ‚�‡Ú‡ Í Ô�Â‰˚‰Û˘ÂÏÛ 
˝Í�‡ÌÛ (Ì‡ ·ÓÎÂÂ ‚˚ÒÓÍËÈ 
Û�Ó‚ÂÌ¸) Ì‡ÊÏËÚÂ D [–].

çËÍÓ„‰‡ ÌÂ ‚˚ÍÎ˛˜‡ÈÚÂ 
ÔËÚ‡ÌËÂ Ë ÌÂ ‚˚ÌËÏ‡ÈÚÂ 
‰ËÒÍÂÚÛ, ÍÓ„‰‡ ˝Í�‡Ì 
ÔÓÍ‡Á˚‚‡ÂÚ Executing.

ëÏ. ÓÒÌÓ‚Ì˚Â ÓÔÂ‡ˆËË Ì‡ ÒÚ. 47. çËÊÂ ÔÓ‰Ó·ÌÓ ÓÔËÒ‡Ì ¯‡„ 4.

4-1 Ç˚·Ó� ÔÂÒÌË ‰Îfl Û‰‡ÎÂÌËfl
Ç˚·ÂËÚÂ ÔÂÒÌ˛ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ C [–]/[+].

4-2 Ç˚ÔÓÎÌÂÌËÂ ÓÔÂ�‡ˆËË
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)], ‡ÒÔÓÎÓÊÂÌÌÛ˛ fl‰ÓÏ Ò 
ÒÓÓ·˘ÂÌËÂÏ «Execute?→».
ëÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ˝Í‡ÌÂ.

ëéÇÖí

C

A

D

B

NO YES

ëéÇÖí

ëéÇÖí

ëéÇÖí

ëéÇÖí

→

→

ÇçàåÄçàÖ
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ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
èÂ�ÂËÏÂÌÓ‚‡ÌËÂ ÔÂÒÌË ... [RenameSong]
ç‡Á‚‡ÌËfl ‚ÒÂı ÔÂÒÂÌ, ÍÓÏÂ ‚ÒÚÓÂÌÌ˚ı Ë [P-000: NewSong], ÏÓÊÌÓ ËÁÏÂÌËÚ¸.

ÑÂÈÒÚ‚Ëfl

çÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ Ë ÌÂ 
‚˚ÌËÏ‡ÈÚÂ ‰ËÒÍÂÚÛ, ÍÓ„‰‡ ̋ Í�‡Ì 
ÔÓÍ‡Á˚‚‡ÂÚ «Executing».

èÓÒÎÂ ÔÂ�ÂËÏÂÌÓ‚‡ÌËfl ÔÂÒÌË 
ËÌÒÚ�ÛÏÂÌÚ Clavinova ‡‚ÚÓÏ‡ÚË-
˜ÂÒÍË ÔÂ�ÂÌÛÏÂ�Ó‚˚‚‡ÂÚ ÔÂÒÌË 
Ë ÒÓ�ÚË�ÛÂÚ ÔÓ ‡ÎÙ‡‚ËÚÛ.

ëÏ. ÓÒÌÓ‚Ì˚Â ÓÔÂ‡ˆËË Ì‡ ÒÚ. 47. çËÊÂ ÔÓ‰Ó·ÌÓ ÓÔËÒ‡Ì ¯‡„ 4.

4. è�ËÒ‚ÓÈÚÂ ÔÂÒÌÂ ËÏfl, Í‡Í ÔÓÍ‡Á‡ÌÓ ‚ �‡Á‰ÂÎÂ 
[SaveToMemory] (ÒÚ�. 48).

C

A

D

B

NO YES

ÇçàåÄçàÖ

ëéÇÖí
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5

ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
2 CLP
äÓÔË�Ó‚‡ÌËÂ ‰‡ÌÌ˚ı Ò ‰ËÒÍÂÚ˚ Ì‡ ‰ËÒÍÂÚÛ ... 
[CopyDisk] (CLP-170)

ÇÒÂ ÒÓ‰ÂÊËÏÓÂ Ó‰ÌÓÈ ‰ËÒÍÂÚ˚ ÏÓÊÌÓ ÒÍÓÔËÓ‚‡Ú¸ Ì‡ ‰Û„Û˛ ‰ËÒÍÂÚÛ.

ÑÂÈÒÚ‚Ëfl

é·‡ ‰ËÒÍ‡ ‰ÓÎÊÌ˚ ·˚Ú¸ Ó‰ÌÓ„Ó 
ÚËÔ‡ (2DD ËÎË 2HD).

ëÏ. ÓÒÌÓ‚Ì˚Â ÓÔÂ‡ˆËË Ì‡ ÒÚ. 47. çËÊÂ ÔÓ‰Ó·ÌÓ ÓÔËÒ‡Ì ¯‡„ 4.

4-1 ì·Â‰ËÚÂÒ¸, ˜ÚÓ ‰ËÒÍÂÚ‡ ‚ÒÚ‡‚ÎÂÌ‡ ‚ ‰ËÒÍÓ‚Ó‰.

4-2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (ÑÄ)], �‡ÒÔÓÎÓÊÂÌÌÛ˛ �fl‰ÓÏ 
Ò ÒÓÓ·˘ÂÌËÂÏ «Execute?→→→→».

Insrt Target Disk
ÇÒÚ‡‚ Ú̧Â ‰ËÒÍÂÚÛ ‰Îfl Á‡ÔËÒË.

çÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ Ë ÌÂ 
‚˚ÌËÏ‡ÈÚÂ ‰ËÒÍÂÚÛ, ÍÓ„‰‡ ̋ Í�‡Ì 
ÔÓÍ‡Á˚‚‡ÂÚ «Executing».

4-3 äÓ„‰‡ Ì‡ ˝Í�‡ÌÂ ÔÓfl‚ËÚÒfl ÛÍ‡Á‡ÌËÂ Insrt Target 
Disk, ‚˚Ì Ú̧Â ËÒıÓ‰ÌÛ˛ ‰ËÒÍÂÚÛ Ë ‚ÒÚ‡‚ Ú̧Â 
Ô�ËÌËÏ‡˛˘Û˛.
äÓ„‰‡ ÍÓÔËÓ‚‡ÌËÂ Á‡Í‡Ì˜Ë‚‡ÂÚÒfl, Ì‡ ˝Í‡ÌÂ ÔÓfl‚ÎflÂÚÒfl 
ÒÓÓ·˘ÂÌËÂ «Completed».

C

A

D

B

NO YES

ëéÇÖí

íÖêåàçéãéÉàü

ÇçàåÄçàÖ
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ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
îÓ�Ï‡ÚË�Ó‚‡ÌËÂ ‰ËÒÍÂÚ˚ ... [FormatDisk] (CLP-170)
ÑËÒÍÂÚ˚ ÏÓÊÌÓ ÓÚÙÓÏ‡ÚËÓ‚‡Ú¸ ‰Îfl ËÒÔÓÎ¸ÁÓ‚‡ÌËfl Ò ÔË‡ÌËÌÓ Clavinova.

ÑÂÈÒÚ‚Ëfl

éÒÌÓ‚ÌÛ˛ ÔÓˆÂ‰ÛÛ ÒÏ. Ì‡ ÒÚ. 47.
Ç ¯‡„Â 4 Ò‰ÂÎ‡ÈÚÂ ÒÎÂ‰Û˛˘ÂÂ.

4-1 è�Ó‚Â� Ú̧Â, ˜ÚÓ ‰ËÒÍÂÚ‡ ‚ÒÚ‡‚ÎÂÌ‡ ‚ ‰ËÒÍÓ‚Ó‰.

çÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ Ë ÌÂ 
‚˚ÌËÏ‡ÈÚÂ ‰ËÒÍÂÚÛ, ÍÓ„‰‡ ̋ Í�‡Ì 
ÔÓÍ‡Á˚‚‡ÂÚ «Executing».

4-2 ç‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)], �‡ÒÔÓÎÓÊÂÌÌÛ˛ �fl‰ÓÏ 
Ò «Execute?→».
ëÎÂ‰ÛÈÚÂ ËÌÒÚÛÍˆËflÏ Ì‡ ˝Í‡ÌÂ.

C

A

D

B

NO YES

ÇçàåÄçàÖ
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ëÓı�‡ÌÂÌËÂ ÔÂÒÂÌ Ë �‡·ÓÚ‡ Ò Ù‡ÈÎ‡ÏË ... [FILE]
4 CLP
éÚÍ�˚ÚËÂ ÔÂÒÌË Ô�Ë ‚ÒÚ‡‚ÍÂ ‰ËÒÍÂÚ˚ ... 
[FloppyDiskSongAutoOpen] (CLP-170)

ìÍ‡ÊËÚÂ, ‰ÓÎÊÌ‡ ÎË ÔÂÒÌfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ÓÚÍ˚‚‡Ú¸Òfl ÔË ‚ÒÚ‡‚ÍÂ ‰ËÒÍÂÚ˚ ‚ ‰ËÒÍÓ‚Ó‰.

ÑÂÈÒÚ‚Ëfl

éÒÌÓ‚ÌÛ˛ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓÒÚ¸ ‰ÂÈÒÚ‚ËÈ ÒÏ. Ì‡ ÒÚ. 47.
Ç ¯‡„Â 4 Ò‰ÂÎ‡ÈÚÂ ÒÎÂ‰Û˛˘ÂÂ.

4 Ç˚·Â�ËÚÂ ON ËÎË OFF Ò ÔÓÏÓ˘¸˛ D [–][+].

àÁÏÂÌÂÌËÂ Ì‡·Ó�‡ ÒËÏ‚ÓÎÓ‚ ... [CharacterCode]
åÓÊÌÓ ËÁÏÂÌËÚ¸ Ì‡·Ó ÒËÏ‚ÓÎÓ‚, ÔÓfl‚Îfl˛˘ËıÒfl Ì‡ ˝Í‡ÌÂ.
Ç Í‡˜ÂÒÚ‚Â ÒÚ‡Ì‰‡ÚÌÓ„Ó ËÒÔÓÎ¸ÁÛÂÚÒfl ÏÂÊ‰ÛÌ‡Ó‰Ì˚È Ì‡·Ó ÒËÏ‚ÓÎÓ‚ International. 
ÑÎfl ‚‚Ó‰‡ ÁÌ‡ÍÓ‚ Í‡Ú‡Í‡Ì˚ ËÁÏÂÌËÚÂ ÁÌ‡˜ÂÌËÂ Ì‡ Japanese.

Ç‡Ë‡ÌÚ˚: International, Japanese

ç‡·Ó� ÒËÏ‚ÓÎÓ‚: 
[International]

[Japanese]

C

A

D

B

NO YES
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ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Á‡ÔËÒ‡ÌÌ˚ı Ë 
Ô�ËÓ·�ÂÚÂÌÌ˚ı Á‡ÔËÒÂÈ 

ëéÇÖí
CLP-170/150 55

àÌÙÓ�Ï‡ˆË˛ Ó ÚËÔ‡ı Á‡ÔËÒÂÈ, 
ÍÓÚÓ�˚Â ÏÓÊÌÓ ÒÎÛ¯‡Ú¸ Ì‡ 
Clavinova, ÒÏ. Ì‡ ÒÚ�. 57.

Ç˚·Â�ËÚÂ Ì‡·Ó� ÒËÏ‚ÓÎÓ‚ 
Clavinova ([CharacterCode]) 
‰Îfl ‚˚·�‡ÌÌÓÈ ÔÂÒÌË.

åÓÊÌÓ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ÔÂÒÌË, Á‡ÔËÒ‡ÌÌ˚Â Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË 
Record (ÒÚ. 38), ‡ Ú‡ÍÊÂ ÔËÓ·ÂÚÂÌÌ˚Â Á‚ÛÍÓÁ‡ÔËÒË. 
é‰ÌÓ‚ÂÏÂÌÌÓ Ò ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂÏ ‚ÒÚÓÂÌÌÓÈ ÔÂÒÌË ÏÓÊÌÓ 
Ë„‡Ú¸ Ì‡ ÍÎ‡‚Ë¯‡ı.

èÂÒÌË Ò ·ÓÎ¸¯ËÏ ÍÓÎË˜ÂÒÚ‚ÓÏ ‰‡ÌÌ˚ı ËÌÓ„‰‡ ÌÂ ÏÓ„ÛÚ ·˚Ú¸ Ò˜ËÚ‡Ì˚ ËÌÒÚ�ÛÏÂÌÚÓÏ, Ë 
‚ÓÒÔ�ÓËÁ‚ÂÒÚË Ëı ‚ ˝ÚÓÏ ÒÎÛ˜‡Â ·Û‰ÂÚ ÌÂ‚ÓÁÏÓÊÌÓ. å‡ÍÒËÏ‡Î¸Ì‡fl ÂÏÍÓÒÚ¸ ÒÓÒÚ‡‚ÎflÂÚ 
200-300 äÅ, ÌÓ ÏÓÊÂÚ ÏÂÌflÚ¸Òfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒÓ‰Â�ÊËÏÓ„Ó Í‡Ê‰ÓÈ ÔÂÒÌË.

ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË
óÚÓ·˚ ÔÓË„‡Ú¸ ÔÂÒÌ˛ Ò ‰ËÒÍÂÚ˚ CLP-170, ‚ÒÚ‡‚¸ÚÂ ‰ËÒÍÂÚÛ ‚ ‰ËÒÍÓ‚Ó‰.

ÑÂÈÒÚ‚Ëfl

1. Ç˚ÁÓ‚ ˝Í�‡Ì‡ ‚˚·Ó�‡ ÔÂÒÌË
ç‡ÊÏËÚÂ Î˛·Û˛ ËÁ ÍÌÓÔÓÍ SONG SELECT [ ] [ ].

2. Ç˚·Ó� ÔÂÒÌË

2-1 Ç˚·Â�ËÚÂ ÚËÔ ÔÂÒÌË Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ A [–]/[+]. 
PresetSong, MemorySong ËÎË DiskSong (CLP-170).
ÖÒÎË ‚ÌÛÚÂÌÌflfl Ô‡ÏflÚ¸ ‰Îfl ı‡ÌÂÌËfl ‰‡ÌÌ˚ı ÒÓ‰ÂÊËÚ 
Ó‰ÌÛ ËÎË ÌÂÒÍÓÎ¸ÍÓ ÔÂÒÂÌ, Ì‡ ˝Í‡ÌÂ ÔÓfl‚ÎflÂÚÒfl 
MemorySong. ÖÒÎË ‚ ‰ËÒÍÓ‚Ó‰ ‚ÒÚ‡‚ÎÂÌ‡ ‰ËÒÍÂÚ‡ Ò 
ÔÂÒÌflÏË, Ì‡ ‰ËÒÔÎÂÂ ÓÚÓ·‡Ê‡ÂÚÒfl DiskSong (CLP-170).

2-2 Ç˚·Â�ËÚÂ ÔÂÒÌ˛ Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ C [–]/[+] ËÎË 
SONG SELECT [ ]/[ ].

ëéÇÖíëéÇÖí

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

1  2-2

3 2-2 54

2-1

[SONG BALANCE]

TEMPO [DOWN] [UP]

Ç˚ ÏÓÊÂÚÂ ÒÓÁ‰‡Ú¸ ‰Îfl ÒÂ·fl 
˝ÙÙÂÍÚ Ë„�˚ ‚ ‡ÌÒ‡Ï·ÎÂ. 
ç‡Ô�ËÏÂ�, ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸ 
Ô‡�ÚËË ‰Îfl ËÒÔÓÎÌÂÌËfl ‚ 
˜ÂÚ˚�Â �ÛÍË, ‡ Á‡ÚÂÏ 
‚ÓÒÔ�ÓËÁ‚Ó‰ËÚ¸ Á‡ÔËÒ‡ÌÌ˚Â 
Ô‡�ÚËË, Ó‰ÌÓ‚�ÂÏÂÌÌÓ Ë„�‡fl 
Ì‡ ÍÎ‡‚Ë¯‡ı.

ÑÎfl ÔÓ‚ÚÓ�ÌÓ„Ó Ô�ÓË„�˚‚‡ÌËfl 
Ó‰ÌÓÈ ËÎË ‚ÒÂı ÔÂÒÂÌ 
ÔÓÎ¸ÁÛÈÚÂÒ¸ Ô‡�‡ÏÂÚ�ÓÏ 
SongRepeat (èÓ‚ÚÓ� ÔÂÒÂÌ) ‚ 
ÏÂÌ˛ SONG SETTING (ÒÚ�. 75).

ÖÒÎË ÓÚÓ·�‡Ê‡ÂÚÒfl Í‡Ú‡ÎÓ„ Ò 
ÔÂÒÌÂÈ Ì‡ ‰ËÒÍÂ (CLP-170), ‚ 
Ô�‡‚ÓÏ ÌËÊÌÂÏ Û„ÎÛ ˝Í�‡Ì‡ 
ÔÓfl‚ÎflÂÚÒfl ËÌ‰ËÍ‡ÚÓ� [ / ]. 
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÏÓÊÌÓ ÓÚÍ�˚Ú¸ 
Ô‡ÔÍÛ ÍÌÓÔÍÓÈ D [+]. ÑÎfl 
‚ÓÁ‚�‡Ú‡ Í Ô�Â‰˚‰Û˘ÂÏÛ 
˝Í�‡ÌÛ (Ì‡ ·ÓÎÂÂ ‚˚ÒÓÍËÈ 
Û�Ó‚ÂÌ¸) Ì‡ÊÏËÚÂ D [–].

ÖÒÎË Ì‡Á‚‡ÌËÂ ÔÂÒÌË ÌÂ 
ÔÓÏÂ˘‡ÂÚÒfl Ì‡ ˝Í�‡ÌÂ, ‰Îfl 
ÔÂ�ÂÏÂ˘ÂÌËfl ‚Ô�‡‚Ó ÏÓÊÌÓ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÍÌÓÔÍÛ D [+]. ÑÎfl 
ÔÂ�ÂÏÂ˘ÂÌËfl ‚ÎÂ‚Ó Ì‡ÊËÏ‡ÈÚÂ 
ÍÌÓÔÍÛ D [–].

ëéÇÖí

ëéÇÖí

ëéÇÖí

→

→

ëéÇÖí

ùÍ�‡Ì ‚˚·Ó�‡ ÔÂÒÌË

C

A

D

B

NO YES
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3. á‡ÔÛÒÍ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG [START/STOP].

Ä‚ÚÓÏ‡ÚË˜ÂÒÍËÈ Á‡ÔÛÒÍ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl, ÍÓ„‰‡ ‚˚ Ì‡˜ËÌ‡ÂÚÂ 
Ë„�Û Ì‡ ÍÎ‡‚Ë¯‡ı (Synchro Start)
Ç˚ ÏÓÊÂÚÂ Á‡ÔÛÒÍ‡Ú¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ, Í‡Í ÚÓÎ¸ÍÓ Ì‡˜ÌÂÚÂ Ë„‡Ú¸ 
Ì‡ ÍÎ‡‚Ë¯‡ı. ùÚÓ Ì‡Á˚‚‡ÂÚÒfl ÙÛÌÍˆËÂÈ ÒËÌıÓÌÌÓ„Ó Á‡ÔÛÒÍ‡ 
(Synchro Start).
óÚÓ·˚ ÔÂÂ‚ÂÒÚË ÙÛÌÍˆË˛ ‚ ÂÊËÏ „ÓÚÓ‚ÌÓÒÚË Í ÒËÌıÓÌÌÓÏÛ 
Á‡ÔÛÒÍÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ SONG [START/STOP] ÔË Ì‡Ê‡ÚÓÈ 
ÍÌÓÔÍÂ [TOP]. àÌ‰ËÍ‡ÚÓ SONG [START/STOP] ÏË„‡ÂÚ.
íÂÔÂ¸ Ì‡˜ÌËÚÂ Ë„‡Ú¸ Ì‡ ÍÎ‡‚Ë¯‡ı. ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ Ì‡˜ÌÂÚÒfl 
Ó‰ÌÓ‚ÂÏÂÌÌÓ.
ÑÎfl ÓÚÏÂÌ˚ ÙÛÌÍˆËË Synchro Start Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [TOP], ÍÓ„‰‡ 
Clavinova Ì‡ıÓ‰ËÚÒfl ‚ ÂÊËÏÂ „ÓÚÓ‚ÌÓÒÚË Í ÒËÌıÓÌÌÓÏÛ Á‡ÔÛÒÍÛ.

í‡ÍÚ — ˝ÚÓ ÏÂÚ�Ë˜ÂÒÍ‡fl 
ÏÛÁ˚Í‡Î¸Ì‡fl Â‰ËÌËˆ‡ (bar, 
measure).

ÇÓ ‚�ÂÏfl ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl 
ÏÓÊÌÓ ÒÎ˚¯‡Ú¸ ÏÂÚ�ÓÌÓÏ. 
äÓ„‰‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ 
Ô�ÂÍ�‡˘‡ÂÚÒfl, ÓÒÚ‡Ì‡‚ÎË‚‡-
ÂÚÒfl Ë ÏÂÚ�ÓÌÓÏ.

ç‡ ˝Í�‡ÌÂ ‚˚·Ó�‡ ÔÂÒÌË:

ë ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ B [–]/[+] Ì‡ ˝Í‡ÌÂ ‚˚·Ó‡ ÔÂÒÌË ÏÓÊÌÓ 
ÔÂÂÏÂ˘‡Ú¸Òfl ÔÓ Ú‡ÍÚ‡Ï ‚ÔÂÂ‰ Ë Ì‡Á‡‰ (ÔÂÂÏÓÚÍ‡ ‚ÔÂÂ‰ Ë Ì‡Á‡‰) 
ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, Ë„‡ÂÚ ÔË‡ÌËÌÓ Clavinova ËÎË ÌÂÚ.

ÇÓ ‚ÂÏfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË ÏÓÊÌÓ Ë„‡Ú¸ Ì‡ ÍÎ‡‚Ë¯‡ı. 
åÓÊÌÓ Ú‡ÍÊÂ Ë„‡Ú¸ Ì‡ ÍÎ‡‚Ë¯‡ı ÚÂÏ·ÓÏ, ÓÚÎË˜Ì˚Ï ÓÚ ÚÂÏ·‡ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËfl. ÑÎfl ˝ÚÓ„Ó ÌÛÊÌÓ ‚˚·‡Ú¸ ÚÂÏ· Ì‡ Ô‡ÌÂÎË Ë 
Â„ÛÎËÓ‚‡Ú¸ ·‡Î‡ÌÒ „ÓÏÍÓÒÚË ÏÂÊ‰Û ‚ÓÒÔÓËÁ‚Ó‰ËÏ˚ÏË ˜‡ÒÚflÏË 
Ë ÚÂÍÛ˘ËÏ ËÒÔÓÎÌÂÌËÂÏ Ò ÔÓÏÓ˘¸˛ ÔÓÎÁÛÌÍÓ‚Ó„Ó Â„ÛÎflÚÓ‡ 
[SONG BALANCE]. (ëÏ. ÒÚ. 45.)

ÑÎfl ‚ÓÁ‚‡Ú‡ Í ˝Í‡ÌÛ ‚˚·Ó‡ ÔÂÒÌË Ì‡ÊÏËÚÂ Î˛·Û˛ ËÁ ÍÌÓÔÓÍ SONG 

SELECT [ ]/[ ].

êÂ„ÛÎË�Ó‚Í‡ ÚÂÏÔ‡
àÁÏÂÌËÚ¸ ÚÂÏÔ ‰Ó ËÎË ‚Ó ‚ÂÏfl ÔÓË„˚‚‡ÌËfl ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ 
ÍÌÓÔÓÍ TEMPO [DOWN]/[UP]. ÇÓÁ‚‡Ú Í ÒÚ‡Ì‰‡ÚÌÓÏÛ ÚÂÏÔÛ ÔÂÒÌË 
ÔÓËÒıÓ‰ËÚ ÔË Ó‰ÌÓ‚ÂÏÂÌÌÓÏ Ì‡Ê‡ÚËË ÍÌÓÔÓÍ [DOWN] Ë [UP].

ÑÎfl ‚ÓÁ‚‡Ú‡ Í ˝Í‡ÌÛ ‚˚·Ó‡ ÔÂÒÌË Ì‡ÊÏËÚÂ Î˛·Û˛ ËÁ ÍÌÓÔÓÍ SONG 

SELECT [ ]/[ ].

4. éÒÚ‡ÌÓ‚Í‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl
äÓ„‰‡ ÔÂÒÌfl Á‡Í‡Ì˜Ë‚‡ÂÚÒfl, Clavinova ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
ÓÒÚ‡Ì‡‚ÎË‚‡ÂÚÒfl Ë Ì‡ıÓ‰ËÚ Ì‡˜‡ÎÓ ÔÂÒÌË. óÚÓ·˚ 
ÓÒÚ‡ÌÓ‚ËÚ¸ ÔÂÒÌ˛ Ì‡ ÒÂÂ‰ËÌÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [TOP]. 
éÒÚ‡ÌÓ‚ËÚ¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÏÓÊÌÓ Ë Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÍË 
SONG [START/STOP]. ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÍ‡˘‡ÂÚÒfl ‚ 
ÏÓÏÂÌÚ Ì‡Ê‡ÚËfl ÍÌÓÔÍË.

íÖêåàçéãéÉàü

ëéÇÖí

ëéÇÖí

• ÖÒÎË ÔÂÒÌfl ÓÒÚ‡ÌÓ‚ÎÂÌ‡ ‚ 
ÒÂ�Â‰ËÌÂ, ‰Îfl ‚ÓÁ‚�‡Ú‡ Í 
ÂÂ Ì‡˜‡ÎÛ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 

SONG SELECT [ ] ËÎË 
C [–].çÓ ÂÒÎË ‚˚ ‚˚·�‡ÎË 
ÔÂÒÌ˛ Ò ‰ËÒÍÂÚ˚ (CLP-170) 
Ë ÔÂÒÌÂ Ô�Â‰¯ÂÒÚ‚ÛÂÚ 
Í‡Ú‡ÎÓ„, ˝ÚÓÚ Í‡Ú‡ÎÓ„ ·Û‰ÂÚ 
ÔÓfl‚ÎflÚ¸Òfl Ì‡ ‰ËÒÔÎÂÂ, 
ÂÒÎË ‚Ó ‚�ÂÏfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË ‚˚ 
·Û‰ÂÚÂ Ì‡ÊËÏ‡Ú¸ Ì‡ ÍÌÓÔÍË 

SONG SELECT [ ] [ ] 
ËÎË C [–]/[+].

• ÑÎfl ‚ÓÁ‚�‡Ú‡ Í Ì‡˜‡ÎÛ 
ÔÂÒÌË ‚Ó ‚�ÂÏfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl Ì‡ÊÏËÚÂ 

ÍÌÓÔÍÛ SONG SELECT [ ] 
ËÎË C [–].

• ÑÎfl ÔÂ�ÂıÓ‰‡ Í ÒÎÂ‰Û˛˘ÂÈ 
ÔÂÒÌÂ ‚Ó ‚�ÂÏfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl Ì‡ÊÏËÚÂ 

ÍÌÓÔÍÛ SONG SELECT [ ] 
ËÎË C [+].

C

A

D

B

NO YES

çÓÏÂ� Ú‡ÍÚ‡ Ô�Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË
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5. ÇÓÁ‚�‡Ú Í „Î‡‚ÌÓÏÛ ˝Í�‡ÌÛ
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

ÖÒÎË ‚˚ ÔÓË„˚‚‡ÎË ÔÂÒÌ˛ Ò ‰ËÒÍÂÚ˚, ‚˚Ì¸ÚÂ 
‰ËÒÍÂÚÛ ËÁ ‰ËÒÍÓ‚Ó‰‡ (CLP-170).

ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ ‰Ó�ÓÊÂÍ

ë ÔÓÏÓ˘¸˛ Ô‡�‡ÏÂÚ�Ó‚ 
FromToRepeat (ÒÚ�. 74) Ë 
PhraseMark (ÒÚ�. 75) ‚ ÏÂÌ˛ 
SONG SETTING ÏÓÊÌÓ 
�‡ÁÛ˜Ë‚‡Ú¸ ÓÚ‰ÂÎ¸Ì˚Â Ô‡�ÚËË 
ËÎË ˜‡ÒÚË ÔÂÒÌË.

äÓ„‰‡ ‚˚ ‚˚·Ë‡ÂÚÂ ÔÂÒÌ˛ Ì‡ Clavinova, ËÌ‰ËÍ‡ÚÓ˚ ‰ÓÓÊÂÍ, 
ÒÓ‰ÂÊ‡˘Ëı ‰‡ÌÌ˚Â ([TRACK 1], [TRACK 2], [EXTRA 
TRACKS]), Á‡„Ó‡˛ÚÒfl ÁÂÎÂÌ˚Ï ˆ‚ÂÚÓÏ. çÂÁ‡‚ËÒËÏÓ ÓÚ ÚÓ„Ó, 
Ë„‡ÂÚ Clavinova ËÎË ÌÂÚ, Ì‡Ê‡ÚËÂ ˝ÚËı ÍÌÓÔÓÍ ‰ÓÓÊÂÍ 
‚˚ÍÎ˛˜‡ÂÚ ËÌ‰ËÍ‡ÚÓ˚ Ë ‰‡ÌÌ˚Â Ò ˝ÚËı ‰ÓÓÊÂÍ 
‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ÌÂ ·Û‰ÛÚ. ç‡Ê‡ÚËÂ ÍÌÓÔÓÍ ÔÓÔÂÂÏÂÌÌÓ 
‚ÍÎ˛˜‡ÂÚ Ë ÓÚÍÎ˛˜‡ÂÚ ‰ÓÓÊÍË. è‡ÚË˛ ‚˚ÍÎ˛˜ÂÌÌÓÈ ‰ÓÓÊÍË 
‚˚ ÏÓÊÂÚÂ Ë„‡Ú¸ Ò‡ÏË.

èÓ‰‰Â�ÊË‚‡ÂÏ˚Â ÚËÔ˚ ‰‡ÌÌ˚ı
îÓ�Ï‡Ú˚ ‰‡ÌÌ˚ı, ‚ÓÒÔ�ÓËÁ‚Ó‰ËÏ˚Â Ì‡ CLP-170/150
Clavinova CLP-170/150 ‚ÓÒÔÓËÁ‚Ó‰ËÚ ÏÛÁ˚Í‡Î¸Ì˚Â ‰‡ÌÌ˚Â ‚ 
ÒÎÂ‰Û˛˘Ëı ÙÓÏ‡Ú‡ı:

îÓ�Ï‡Ú ‰ËÒÍÂÚ (CLP-170)
ëÚ�ÛÍÚÛ�Ë�Ó‚‡ÌÌ˚È ÏÂÚÓ‰ 
Á‡ÔËÒË ‰‡ÌÌ˚ı Ì‡ ‰ËÒÍ.

îÓÏ‡Ú ‰ËÒÍÂÚ (CLP-170)
ÑËÒÍÂÚ˚ 3,5 ‰˛ÈÏ‡, 2DD ‚ ÙÓÏ‡ÚÂ MS-DOS, 720 äÅ
ÑËÒÍÂÚ˚ 3,5 ‰˛ÈÏ‡, 2HD ‚ ÙÓÏ‡ÚÂ MS-DOS, 1,44 åÅ

îÓ�Ï‡Ú ÒÂÍ‚ÂÌˆËË 
ëÚ�ÛÍÚÛ�Ë�Ó‚‡ÌÌ˚È ÏÂÚÓ‰ 
‰Îfl Á‡ÔËÒË ‰‡ÌÌ˚ı Ó· 
ËÒÔÓÎÌÂÌËË.

îÓÏ‡Ú ÒÂÍ‚ÂÌˆËË
SMF (ÒÚ‡Ì‰‡ÚÌ˚È MIDI-Ù‡ÈÎ), ÙÓÏ‡Ú˚ 0 Ë 1
ESEQ
Ñ‡ÌÌ˚Â Ó· ËÒÔÓÎÌÂÌËË, Á‡ÔËÒ‡ÌÌ˚Â Ì‡ CLP-170, 
ÒÓı‡Ìfl˛ÚÒfl Ì‡ ‰ËÒÍÂÚÛ ‚ ÙÓÏ‡ÚÂ SMF 0.

ëéÇÖí

íÖêåàçéãéÉàü

íÖêåàçéãéÉàü
CLP-170/150 57
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íÖêåàçéãéÉàü
8 CLP
îÓ�Ï‡Ú Ó�„‡ÌËÁ‡ˆËË ÚÂÏ·�Ó‚ 
(Voice arrangement format)
ëÚ�ÛÍÚÛ�Ë�Ó‚‡ÌÌ˚È ÏÂÚÓ‰ 
ÌÛÏÂ�‡ˆËË ÚÂÏ·�Ó‚ ‰Îfl 
Ô�ËÒ‚ÓÂÌËfl.

îÓÏ‡Ú Ó„‡ÌËÁ‡ˆËË ÚÂÏ·Ó‚
íÂÏ·˚ XG
íÂÏ·˚ GM system, level 1
íÂÏ·˚ DOC

Ñ‡ÌÌ˚Â Ó· ËÒÔÓÎÌÂÌËË, Á‡ÔËÒ‡ÌÌ˚Â Ì‡ CLP-170/150 ÒÓ 
‚ÒÚÓÂÌÌ˚ÏË XG-ÚÂÏ·‡ÏË, ÏÓ„ÛÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl Ì‡ 
‰Û„Ëı XG-ÒÓ‚ÏÂÒÚËÏ˚ı ËÌÒÚÛÏÂÌÚ‡ı.
ëÔËÒÓÍ XG-ÚÂÏ·Ó‚ ÒÏ. Ì‡ ÒÚ. 6 ÓÚ‰ÂÎ¸ÌÓ„Ó ÒÔ‡‚Ó˜ÌÓ„Ó 
·ÛÍÎÂÚ‡.
ÅÓÎÂÂ ÔÓ‰Ó·ÌÛ˛ ËÌÙÓÏ‡ˆË˛ Ó ÙÓÏ‡Ú‡ı ÒÏ. ‚ ‡Á‰ÂÎÂ 
ëÓ‚ÏÂÒÚËÏÓÒÚ¸ ‰‡ÌÌ˚ı Ì‡ ÒÚ. 107.
-170/150



èÓ‰ÍÎ˛˜ÂÌËÂ
ê‡Á˙ÂÏ˚

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
èÂÊ‰Â ˜ÂÏ ÔÓ‰ÍÎ˛˜‡Ú¸ ÔË‡ÌËÌÓ Clavinova Í ‰Û„ËÏ ˝ÎÂÍÚÓÌÌ˚Ï ÍÓÏÔÓÌÂÌÚ‡Ï, ‚˚ÍÎ˛˜ËÚÂ 
ÔËÚ‡ÌËÂ ‚ÒÂı ÍÓÏÔÓÌÂÌÚÓ‚. èÂÊ‰Â ˜ÂÏ ‚ÍÎ˛˜‡Ú¸ ËÎË ‚˚ÍÎ˛˜‡Ú¸ Ó·ÓÛ‰Ó‚‡ÌËÂ, ÒÎÂ‰ÛÂÚ Á‡‰‡Ú¸ 
ÏËÌËÏ‡Î¸Ì˚È ÛÓ‚ÂÌ¸ „ÓÏÍÓÒÚË (0). Ç ÔÓÚË‚ÌÓÏ ÒÎÛ˜‡Â Ó·ÓÛ‰Ó‚‡ÌËÂ ÏÓÊÂÚ ‚˚ÈÚË ËÁ ÒÚÓfl, 
‡ ‚˚ Ò‡ÏË ÏÓÊÂÚÂ ÔÓÎÛ˜ËÚ¸ Û‰‡ ˝ÎÂÍÚË˜ÂÒÍËÏ ÚÓÍÓÏ.

èÓ‰ÍÎ˛˜‡ÈÚÂ Ë ÓÚÍÎ˛˜‡ÈÚÂ 
ÔÂ‰‡Î¸ Ô�Ë ‚˚ÍÎ˛˜ÂÌÌÓÏ 
ÔËÚ‡ÌËË.

1 ê‡Á˙ÂÏ ÄUX PEDAL
óÂÂÁ ˝ÚÓÚ ‡Á˙ÂÏ ÏÓÊÌÓ ÔÓ‰ÍÎ˛˜ËÚ¸ ÌÓÊÌÓÈ ÍÓÌÚÓÎÎÂ FC7 ËÎË 
ÌÓÊÌÓÈ ÔÂÂÍÎ˛˜‡ÚÂÎ¸ FC4/FC5. ë ÔÓÏÓ˘¸˛ FC7 ÏÓÊÌÓ ÏÂÌflÚ¸ 
„ÓÏÍÓÒÚ¸ ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl ‰Îfl ·ÓÎ¸¯ÂÈ ‚˚‡ÁËÚÂÎ¸ÌÓÒÚË Ë 
ÛÔ‡‚ÎflÚ¸ ‰Û„ËÏË ÙÛÌÍˆËflÏË. ë ÔÓÏÓ˘¸˛ FC4/FC5 ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ 
Ë ‚˚ÍÎ˛˜‡Ú¸ ‡ÁÌ˚Â ÙÛÌÍˆËË. á‡‰‡Ú¸ ÙÛÌÍˆË˛, ÍÓÚÓÓÈ ·Û‰ÂÚ 
ÛÔ‡‚ÎflÚ¸ ÔÂ‰‡Î¸, ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ Ô‡‡ÏÂÚ‡ [AuxPedal] ‚ ÏÂÌ˛ 
[VOICE SETTING] (ÒÚ. 84). îÛÌÍˆË˛ SONG [START/STOP] Ú‡ÍÊÂ 
ÏÓÊÌÓ ÔË‰‡Ú¸ ÌÓÊÌÓÏÛ ÔÂÂÍÎ˛˜‡ÚÂÎ˛ (ÒÏ. ÒÚ. 94).

2 ê‡Á˙ÂÏ˚ MIDI [IN], [OUT], [THRU]
ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl ‚ÌÂ¯ÌËı MIDI-ÛÒÚÓÈÒÚ‚ ˜ÂÂÁ ˝ÚË ‡Á˙ÂÏ˚ 
ËÒÔÓÎ¸ÁÛÈÚÂ MIDI-Í‡·ÂÎË.
èÂÊ‰Â ˜ÂÏ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ˝ÚË ‡Á˙ÂÏ˚, ÌÂ Á‡·Û‰¸ÚÂ ÛÒÚ‡ÌÓ‚ËÚ¸ 
ÔÂÂÍÎ˛˜‡ÚÂÎ¸ HOST SELECT (ÓÔËÒ‡ÌÌ˚È ‚ ÒÎÂ‰Û˛˘ÂÏ ÔÛÌÍÚÂ) 
‚ ÔÓÎÓÊÂÌËÂ MIDI.

3 èÂ�ÂÍÎ˛˜‡ÚÂÎ¸ [HOST SELECT]
ùÚÓÚ ÔÂÂÍÎ˛˜‡ÚÂÎ¸ ‰ÓÎÊÂÌ ·˚Ú¸ ÛÒÚ‡ÌÓ‚ÎÂÌ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÚËÔÓÏ 
ÔÓ‰ÍÎ˛˜‡ÂÏÓ„Ó MIDI-ÛÒÚÓÈÒÚ‚‡ ËÎË èä. (ëÏ. «èÓ‰ÍÎ˛˜ÂÌËÂ Í 
ÔÂÒÓÌ‡Î¸ÌÓÏÛ ÍÓÏÔ¸˛ÚÂÛ» Ì‡ ÒÚ. 61.)

4 ê‡Á˙ÂÏTO HOST
ùÚÓÚ ‡Á˙ÂÏ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÔflÏÓ ÔÓ‰ÍÎ˛˜ËÚ¸Òfl Í èä. 
(ëÏ. «èÓ‰ÍÎ˛˜ÂÌËÂ Í ÔÂÒÓÌ‡Î¸ÌÓÏÛ ÍÓÏÔ¸˛ÚÂÛ» Ì‡ 
ÒÚ. 61.)

5 ê‡Á˙ÂÏ USB
ùÚÓÚ ‡Á˙ÂÏ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÔflÏÓ ÔÓ‰ÍÎ˛˜ËÚ¸Òfl Í èä. 
(ëÏ. «èÓ‰ÍÎ˛˜ÂÌËÂ Í ÔÂÒÓÌ‡Î¸ÌÓÏÛ ÍÓÏÔ¸˛ÚÂÛ» Ì‡ ÒÚ. 61.)

MIDI

THRU

TO  HOST USBHOST  SELECT

MIDI
MacPC-2

USB

OUTIN

AUX  OUTAUX  IN

L/L+R R

AUX PEDAL

L/L+R R RL
LEVEL FIXED

TO  HOST USBMIDIAUX PEDAL
THRU

HOST  SELECT

MIDI
MacPC-2

USB

OUTIN

AUX  INAUX  OUT

L/L+RRL/L+RRR L

LEVEL FIXED

CLP-170

CLP-150

2
4

4

1

1
2

3

3

5

5

6

6

7

7

ëéÇÖí
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èÓ‰ÍÎ˛˜ÂÌËÂ

ëéÇÖí
0 CLP
è‡�‡ÏÂÚ� [MASTER VOLUME], 
Á‡‰‡‚‡ÂÏ˚È Ò ÔÓÏÓ˘¸˛ 
Ì‡·Ó�ÌÓ„Ó ‰ËÒÍ‡, ‚ÎËflÂÚ Ì‡ 
‚ıÓ‰ÌÓÈ ÒË„Ì‡Î ËÁ �‡Á˙ÂÏÓ‚ AUX 
IN, ‡ Ô‡�‡ÏÂÚ�˚ [REVERB], 
[CHORUS] Ë BRILLIANCE 
[MELLOW] [BRIGHT] (ÒÚ�. 30) — 
ÌÂ ‚ÎËfl˛Ú.

ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl ÔË‡ÌËÌÓ 
Clavinova Í ÏÓÌ‡Û�‡Î¸ÌÓÏÛ 
ÛÒÚ�ÓÈÒÚ‚Û (ÛÒÚ�ÓÈÒÚ‚Û Ò Ó‰ÌËÏ 
Ì‡Û¯ÌËÍÓÏ) ËÒÔÓÎ¸ÁÛÈÚÂ ÚÓÎ¸ÍÓ 
�‡Á˙ÂÏ AUX IN [L/L+R] ËÎË 
�‡Á˙ÂÏ AUX OUT [L/L+R].

çÂ Ì‡Ô�‡‚ÎflÈÚÂ ÒË„Ì‡Î˚ Ò 
‚˚ıÓ‰Ó‚ AUX OUT Ì‡ ‚ıÓ‰˚ 
AUX IN. í. Â. ÂÒÎË ‚˚ 
ÔÓ‰ÍÎ˛˜‡ÂÚÂ ‚ÌÂ¯ÌÂÂ 
‡Û‰ËÓÛÒÚ�ÓÈÒÚ‚Ó ˜Â�ÂÁ ‚˚ıÓ‰˚ 
AUX OUT, ÌÂ ÔÓ‰ÒÓÂ‰ËÌflÈÚÂ ̋ ÚÓ 
‡Û‰ËÓÛÒÚ�ÓÈÒÚ‚Ó Í ‚ıÓ‰‡Ï AUX 
IN ÔË‡ÌËÌÓ Clavinova. Ç ÒÎÛ˜‡Â 
Ú‡ÍÓ„Ó ÔÓ‰ÍÎ˛˜ÂÌËfl ‚ıÓ‰ÌÓÈ 
ÒË„Ì‡Î, ÔÓÒÚÛÔ‡˛˘ËÈ ˜Â�ÂÁ 
�‡Á˙ÂÏ˚ AUX IN, ÒÚ‡ÌÂÚ 
‚˚ıÓ‰Ì˚Ï ÒË„Ì‡ÎÓÏ Ì‡ AUX 
OUT. ëÓÁ‰‡‚‡ÂÏ‡fl Ô�Ë ˝ÚÓÏ 
‡Û‰ËÓÔÂÚÎfl ‚˚Á˚‚‡ÂÚ Á‚ÛÍÓ‚˚Â 
ÍÓÎÂ·‡ÌËfl, Ô�ÂÔflÚÒÚ‚ÛÂÚ 
ÌÓ�Ï‡Î¸ÌÓÏÛ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌË˛ 
Ë ÏÓÊÂÚ ‚˚‚ÂÒÚË ËÁ ÒÚ�Ófl Ó·‡ 
ÛÒÚ�ÓÈÒÚ‚‡.

êÂÍÓÏÂÌ‰ÛÂÚÒfl ËÒÔÓÎ¸ÁÓ‚‡Ú¸ 
‡Û‰ËÓÍ‡·ÂÎË Ë ¯ÚÂÍÂ�˚ Ò 
ÒÓÔ�ÓÚË‚ÎÂÌËÂÏ, ·ÎËÁÍËÏ Í 
ÌÛÎ˛.

ìÒÚ‡ÌÓ‚Í‡ [MASTER VOLUME] 
Ì‡ ÔË‡ÌËÌÓ Clavinova ÌÂ ‚ÎËflÂÚ 
Ì‡ Á‚ÛÍ, ‚˚ıÓ‰fl˘ËÈ ËÁ AUX OUT 
(LEVEL FIXED).

6 ê‡Á˙ÂÏ˚ AUX IN [L / L+R] [R]
ä ˝ÚËÏ ‡Á˙ÂÏ‡Ï ÏÓÊÌÓ ÔÓ‰ÒÓÂ‰ËÌflÚ¸ ÒÚÂÂÓ‚˚‚Ó‰˚ ‰Û„Ó„Ó 
ËÌÒÚÛÏÂÌÚ‡, ˜ÚÓ ÔÓÁ‚ÓÎflÂÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ Á‚ÛÍ ‰Û„Ó„Ó 
ËÌÒÚÛÏÂÌÚ‡ ˜ÂÂÁ ‰ËÌ‡ÏËÍË Clavinova. é·‡ÚËÚÂÒ¸ Í ÒıÂÏÂ 
Ë ËÒÔÓÎ¸ÁÛÈÚÂ ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl ‡Û‰ËÓÍ‡·ÂÎË.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
ÖÒÎË Í ‚ıÓ‰‡Ï AUX IN ÔË‡ÌËÌÓ Clavinova ÔÓ‰ÍÎ˛˜ÂÌÓ ‚ÌÂ¯ÌÂÂ 
ÛÒÚÓÈÒÚ‚Ó, ÒÌ‡˜‡Î‡ ‚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ ˝ÚÓ„Ó ‚ÌÂ¯ÌÂ„Ó ÛÒÚÓÈÒÚ‚‡, 
‡ Á‡ÚÂÏ ÔËÚ‡ÌËÂ Clavinova. Ç˚ÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ ÒÎÂ‰ÛÂÚ ‚ Ó·‡ÚÌÓÏ 
ÔÓfl‰ÍÂ.

7 ê‡Á˙ÂÏ˚ AUX OUT [R][L] (LEVEL FIXED) Ë [R][L/L+R]
ùÚË ‡Á˙ÂÏ˚ ‰‡˛Ú ‚ÓÁÏÓÊÌÓÒÚ¸ ÔÓ‰ÍÎ˛˜ËÚ¸ ÔË‡ÌËÌÓ Clavinova 
Í ÒÚÂÂÓÒËÒÚÂÏÂ Ë ‰Û„ËÏ ÛÒÚÓÈÒÚ‚‡Ï ‰Îfl ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl Ò 
·ÓÎ¸¯ÂÈ „ÓÏÍÓÒÚ¸˛ ËÎË Í Í‡ÒÒÂÚÌÓÏÛ Ï‡„ÌËÚÓÙÓÌÛ ‰Îfl Á‡ÔËÒË 
‚‡¯Â„Ó ËÒÔÓÎÌÂÌËfl. ÑÎfl ÒÓÂ‰ËÌÂÌËÈ, ÔÓÍ‡Á‡ÌÌ˚ı Ì‡ ÒıÂÏÂ, 
ËÒÔÓÎ¸ÁÛÈÚÂ ‡Û‰ËÓÍ‡·ÂÎË.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
ÖÒÎË ÔË‡ÌËÌÓ Clavinova ÔÓ‰ÍÎ˛˜ÂÌÓ Í ‚ÌÂ¯ÌÂÈ ‡Û‰ËÓÒËÒÚÂÏÂ ˜ÂÂÁ 
‚˚ıÓ‰˚ AUX OUT, ÒÎÂ‰ÛÂÚ ÒÌ‡˜‡Î‡ ‚ÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ Clavinova  Ë 
ÚÓÎ¸ÍÓ ÔÓÒÎÂ ˝ÚÓ„Ó ÔËÚ‡ÌËÂ ‚ÌÂ¯ÌÂÈ ‡Û‰ËÓÒËÒÚÂÏ˚. Ç˚ÍÎ˛˜‡Ú¸ 
ÔËÚ‡ÌËÂ ÒÎÂ‰ÛÂÚ ‚ Ó·‡ÚÌÓÏ ÔÓfl‰ÍÂ.

ëéÇÖí

ÇçàåÄçàÖ

ëéÇÖí

ëéÇÖí

AUX IN 

Clavinova

ëÚ‡Ì‰‡�ÚÌ˚È
Á‚ÛÍÓ‚ÓÈ ¯ÚÂÍÂ�

‡Û‰ËÓÍ‡·ÂÎ¸

îÓ�Ï‡ ¯ÚÂÍÂ�‡ 
Á‡‚ËÒËÚ ÓÚ ÛÒÚ�ÓÈÒÚ‚‡

AUX OUT

AUX  IN

L/L+RR

íÓÌ-„ÂÌÂ�‡ÚÓ�

AUX  OUT

L/L+R R RL
LEVEL FIXED

AUX IN

Clavinova

ëÚ‡Ì‰‡�ÚÌ˚È
Á‚ÛÍÓ‚ÓÈ ¯ÚÂÍÂ�

‡Û‰ËÓÍ‡·ÂÎ¸

ëÚÂ�ÂÓ

ä Á‚ÛÍÓ‚˚Ï ÍÓÎÓÌÍ‡Ï 
Ò ÛÒËÎËÚÂÎÂÏ

òÚÂÍÂ�
RCA

òÚÂÍÂ� 
RCA

èÓÒÎÂ ÛÒÚ‡ÌÓ‚ÍË ˝ÚËı ÒÓÂ‰ËÌÂÌËÈ (˜Â�ÂÁ 
ÒÚ‡Ì‰‡�ÚÌ˚Â Á‚ÛÍÓ‚˚Â ¯ÚÂÍÂ�˚) ÏÓÊÌÓ 
Ò ÔÓÏÓ˘¸˛ ‰ËÒÍ‡ [MASTER VOLUME] 
ÓÚ�Â„ÛÎË�Ó‚‡Ú¸ „�ÓÏÍÓÒÚ¸ ‚˚‚Ó‰‡ Ì‡ 
‚ÌÂ¯ÌÂÂ ÛÒÚ�ÓÈÒÚ‚Ó.

èÓÒÎÂ ÛÒÚ‡ÌÓ‚ÍË ˝ÚËı ÒÓÂ‰ËÌÂÌËÈ (˜Â�ÂÁ 
¯ÚÂÍÂ�˚ RCA, LEVEL FIXED) Á‚ÛÍ ‚˚‚Ó‰ËÚÒfl 
Ì‡ ‚ÌÂ¯ÌÂÂ ÛÒÚ�ÓÈÒÚ‚Ó Ò ÙËÍÒË�Ó‚‡ÌÌÓÈ 
„�ÓÏÍÓÒÚ¸˛ ÌÂÁ‡‚ËÒËÏÓ ÓÚ ÛÒÚ‡ÌÓ‚ÍË ‰ËÒÍ‡ 
[MASTER VOLUME].
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èÓ‰ÍÎ˛˜ÂÌËÂ
èÓ‰ÍÎ˛˜ÂÌËÂ Í ÔÂ�ÒÓÌ‡Î¸ÌÓÏÛ ÍÓÏÔ¸˛ÚÂ�Û 
óÂÂÁ ‡Á˙ÂÏ˚ [TO HOST], MIDI [IN][OUT][THRU] ËÎË [USB] Í Clavinova ÏÓÊÌÓ 
ÔÓ‰ÍÎ˛˜ËÚ¸ ÔÂÒÓÌ‡Î¸Ì˚È ÍÓÏÔ¸˛ÚÂ Ë ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Clavinova Ò ÏÛÁ˚Í‡Î¸Ì˚Ï 
ÔÓ„‡ÏÏÌ˚Ï Ó·ÂÒÔÂ˜ÂÌËÂÏ ÍÓÏÔ¸˛ÚÂ‡.

èÓ‰ÍÎ˛˜ËÚ¸ ÔË‡ÌËÌÓ Clavinova Í èä ÏÓÊÌÓ ÚÂÏfl ÒÔÓÒÓ·‡ÏË:
1. ëÓÂ‰ËÌËÚ¸ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸Ì˚È ÔÓÚ èä Ò ‡Á˙ÂÏÓÏ TO HOST Clavinova (ÒÚ. 59)
2. àÒÔÓÎ¸ÁÓ‚‡Ú¸ MIDI-ËÌÚÂÙÂÈÒ Ë MIDI-‡Á˙ÂÏ˚ Clavinova (ÒÚ. 59)
3. ëÓÂ‰ËÌËÚ¸ ÔÓÚ USB Ì‡ èä Ò ‡Á˙ÂÏÓÏ USB ËÌÒÚÛÏÂÌÚ‡ Clavinova (ÒÚ. 59)

á‡ ·ÓÎÂÂ ÔÓ‰Ó·Ì˚Ï ÓÔËÒ‡ÌËÂÏ Ó·‡ÚËÚÂÒ¸ Í ÒÎÂ‰Û˛˘ËÏ ÒÚ‡ÌËˆ‡Ï.

è�ÂÊ‰Â ˜ÂÏ ÔÓ‰ÍÎ˛˜‡Ú¸ ÔË‡ÌËÌÓ Clavinova Í èä Ë ÛÒÚ‡Ì‡‚ÎË‚‡Ú¸ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ HOST SELECT, ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ Ó·ÓËı ÛÒÚ�ÓÈÒÚ‚. 
ëÓÂ‰ËÌË‚ ÛÒÚ�ÓÈÒÚ‚‡ Ë ÛÒÚ‡ÌÓ‚Ë‚ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸, ‚ÍÎ˛˜ËÚÂ ÒÌ‡˜‡Î‡ ÍÓÏÔ¸˛ÚÂ�, ‡ Á‡ÚÂÏ ÔË‡ÌËÌÓ Clavinova.

ÖÒÎË ‚˚ ÌÂ ËÒÔÓÎ¸ÁÛÂÚÂ ÒÓÂ‰ËÌÂÌËÂ Clavinova Ò ÍÓÏÔ¸˛ÚÂ�ÓÏ, ‚˚Ì Ú̧Â Í‡·ÂÎ¸ ËÁ �‡Á˙ÂÏ‡ [TO HOST] ËÎË [USB]. ÖÒÎË ÌÂ ÓÚÒÓÂ‰ËÌËÚ¸ 
Í‡·ÂÎ¸, Clavinova ÏÓÊÂÚ �‡·ÓÚ‡Ú¸ ÌÂÔ�‡‚ËÎ¸ÌÓ.

ê‡Á˙ÂÏ˚, ÍÓÚÓ�˚Â ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸, Á‡‚ËÒflÚ ÓÚ ÔÓÎÓÊÂÌËfl ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl HOST SELECT.
HOST SELECT àÒÔÓÎ¸ÁÛÂÏ˚Â �‡Á˙ÂÏ˚
[MIDI] [MIDI]-�‡Á˙ÂÏ˚ (‚ÒÂ: [IN][OUT][THRU])
[PC-2], [Mac] ê‡Á˙ÂÏ [TO HOST]
[USB] ê‡Á˙ÂÏ [USB]

ÑÎfl Ì‡˜ËÌ‡˛˘Ëı ÒÛ˘ÂÒÚ‚ÛÂÚ ‰ÓÔÓÎÌËÚÂÎ¸ÌÓÂ �ÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓ ÔÓ‰ÍÎ˛˜ÂÌË˛ èä Í Clavinova (The Clavinova-Computer 
Connection). Ç ÌÂÏ ÓÔËÒ‡Ì˚ ‚ÓÁÏÓÊÌÓÒÚË, ÍÓÚÓ�˚Â ‰‡ÂÚ Ú‡ÍÓÂ ÔÓ‰ÍÎ˛˜ÂÌËÂ (�ÛÍÓ‚Ó‰ÒÚ‚Ó ÌÂ Ó�ËÂÌÚË�Ó‚‡ÌÓ Ì‡ 
ÍÓÌÍ�ÂÚÌ˚Â ÏÓ‰ÂÎË). èÓÎÛ˜ËÚ¸ ˝ÚÓÚ ‰ÓÍÛÏÂÌÚ ‚ ‚Ë‰Â Ù‡ÈÎ‡ PDF Ì‡ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ ÏÓÊÌÓ ÔÓ ÒÎÂ‰Û˛˘ÂÏÛ ‡‰�ÂÒÛ ‚ 
àÌÚÂ�ÌÂÚÂ:

ÇÂ·-Ò‡ÈÚ Clavinova (ÚÓÎ¸ÍÓ Ì‡ ‡Ì„ÎËÈÒÍÓÏ): http://www.yamahaclavinova.com/
ÅË·ÎËÓÚÂÍ‡ �ÛÍÓ‚Ó‰ÒÚ‚ Yamaha (ÚÓÎ¸ÍÓ Ì‡ ‡Ì„ÎËÈÒÍÓÏ): http://www2.yamaha.co.jp/manual/english/

ëéÇÖí

ëéÇÖí

ëéÇÖí
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èÓ‰ÍÎ˛˜ÂÌËÂ
2 CLP
1. ëÓÂ‰ËÌÂÌËÂ COM-ÔÓ�Ú‡ èä Ò �‡Á˙ÂÏÓÏ TO HOST Clavinova
ëÓÂ‰ËÌËÚÂ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸Ì˚È ÔÓÚ èä (RS-232C ËÎË RS-422) 
Ò ‡Á˙ÂÏÓÏ TO HOST Clavinova.
èË Ú‡ÍÓÏ ÔÓ‰ÍÎ˛˜ÂÌËË Clavinova ‡·ÓÚ‡ÂÚ Í‡Í MIDI-ËÌÚÂÙÂÈÒ. 
ëÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ, ÒÔÂˆË‡Î¸ÌÓ„Ó MIDI-ËÌÚÂÙÂÈÒ‡ ÌÂ ÚÂ·ÛÂÚÒfl.

èÓ‰ÍÎ˛˜ÂÌËÂ

ÑÎfl ÔÓ‰ÍÎ˛˜ÂÌËfl ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ„Ó ÔÓÚ‡ èä (RS-232C ËÎË RS-422) Í ‡Á˙ÂÏÛ TO HOST 
ËÌÒÚÛÏÂÌÚ‡ Clavinova ËÒÔÓÎ¸ÁÛÈÚÂ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸Ì˚È Í‡·ÂÎ¸ (ÒÚ. 63).

è�ËÏÂ˜‡ÌËÂ ‰Îfl ÔÓÎ¸ÁÓ‚‡ÚÂÎÂÈ Windows (Ó MIDI-‰�‡È‚Â�Â)
ÑÎfl ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı ÏÂÊ‰Û ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸Ì˚Ï ÔÓÚÓÏ èä Ë ‡Á˙ÂÏÓÏ TO HOST Clavinova 
ÌÂÓ·ıÓ‰ËÏÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÒÔÂˆË‡Î¸Ì˚È MIDI-‰‡È‚Â (‰Îfl Windows — ‰‡È‚Â Yamaha CBX). 
ùÚÓÚ ‰‡È‚Â ÏÓÊÌÓ Á‡„ÛÁËÚ¸ ËÁ ·Ë·ÎËÓÚÂÍË XG (XG Library) Ì‡ Ò‡ÈÚÂ Yamaha (http://
www.yamaha-xg.com) ËÎË ÛÒÚ‡ÌÓ‚ËÚ¸ Ò ‰ËÒÍ‡ Accessory CD-ROM, ÔÓÒÚ‡‚ÎflÂÏÓ„Ó Ò Clavinova.

TO HOST

Windows Windows Macintosh

èÓ�Ú ÏÓ‰ÂÏ‡

Clavinova

ê‡Á˙ÂÏ RS-232C 
(9-ÍÓÌÚ‡ÍÚÌ˚È, ÚËÔ‡ D)

ê‡Á˙ÂÏ RS-232C 
(25-ÍÓÌÚ‡ÍÚÌ˚È, ÚËÔ‡ D)

TO  HOSTHOST  SELECT

MIDI
MacPC-2

USB
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èÓ‰ÍÎ˛˜ÂÌËÂ
íËÔ˚ ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ„Ó Í‡·ÂÎfl Ë ÍÓÌÚ‡ÍÚ˚

Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÚËÔ‡ ÔÓ‰ÍÎ˛˜‡ÂÏÓ„Ó èä ËÒÔÓÎ¸ÁÛÈÚÂ Ó‰ËÌ ËÁ ÒÎÂ‰Û˛˘Ëı 
ÔÓÒÎÂ‰Ó‚‡ÚÂÎ¸Ì˚ı Í‡·ÂÎÂÈ.

ìÒÚ‡ÌÓ‚Í‡ ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl HOST SELECT ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova

ìÒÚ‡ÌÓ‚ËÚÂ ÔÂÂÍÎ˛˜‡ÚÂÎ¸ HOST SELECT Ì‡ Clavinova ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ÚËÔÓÏ èä.

• MMMMaaaacccciiiinnnnttttoooosssshhhh::::    ««««Mac» (ÒÍÓÓÒÚ¸ ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı: 31 250 ·ËÚ/ÒÂÍ, 1 åÉˆ)
• WWWWiiiinnnnddddoooowwwwssss::::    «PC-2» (ÒÍÓÓÒÚ¸ ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı: 38 400 ·ËÚ/ÒÂÍ)

ÖÒÎË ÓÔÂ�‡ˆËÓÌÌ‡fl ÒËÒÚÂÏ‡ ÍÓÏÔ¸˛ÚÂ�‡ Ì‡˜ËÌ‡ÂÚ ‰‡‚‡Ú¸ Ò·ÓË Ô�Ë ‚˚¯ÂÔÂ�Â˜ËÒÎÂÌÌ˚ı Ì‡ÒÚ�ÓÈÍ‡ı, ˝ÚÓ ÏÓÊÂÚ ÓÁÌ‡˜‡Ú¸, 
˜ÚÓ Ú�Â·ÛÂÚÒfl ÔÂ�ÂÌ‡ÒÚ�ÓÈÍ‡ ‚‡¯Â„Ó Ô�Ó„�‡ÏÏÌÓ„Ó Ó·ÂÒÔÂ˜ÂÌËfl (èé). ë‚Â� Ú̧ÂÒ¸ Ò �ÛÍÓ‚Ó‰ÒÚ‚ÓÏ ÔÓ ËÒÔÓÎ¸ÁÛÂÏÓÏÛ èé Ë 
ÛÒÚ‡ÌÓ‚ËÚÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ HOST SELECT ‚ ÔÓÎÓÊÂÌËÂ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ÔÓ‰‰Â�ÊË‚‡ÂÏÓÈ ÒÍÓ�ÓÒÚË ÔÂ�Â‰‡˜Ë ‰‡ÌÌ˚ı.

8 (CTS)
7 (RTS)
2 (RxD)
5 (GND)

3 (TxD)

1
2
3
4
8
5

•  Windows (COM-ÔÓ�Ú, 9-ÍÓÌÚ‡ÍÚÌ˚È �‡Á˙ÂÏ ÚËÔ‡ D)
8-ÍÓÌÚ‡ÍÚÌ˚È ÏËÌË�‡Á˙ÂÏ DIN -> 9-ÍÓÌÚ‡ÍÚÌ˚È �‡Á˙ÂÏ 
ÚËÔ‡ D (Yamaha CCJ-PC2 ËÎË ‡Ì‡ÎÓ„Ë˜Ì˚È).

8-ÍÓÌÚ‡ÍÚÌ˚È 
ÏËÌË�‡Á˙ÂÏ DIN

9-ÍÓÌÚ‡ÍÚÌ˚È 
�‡Á˙ÂÏ ÚËÔ‡ D

8-ÍÓÌÚ‡ÍÚÌ˚È 
ÏËÌË�‡Á˙ÂÏ DIN

2 (HSK i)
1 (HSK O)
5 (RxD-)
4 (GND)
3 (TxD-)
8 (RxD+)
7 (GP-)
6 (TxD+)

1
2
3
4
5
6
7
8

8-ÍÓÌÚ‡ÍÚÌ˚È 
ÏËÌË�‡Á˙ÂÏ DIN

•   Macintosh
èÂ�ËÙÂ�ËÈÌ˚È �‡Á˙ÂÏ ÒËÒÚÂÏ˚ -> 8-ÍÓÌÚ‡ÍÚÌ˚È 
�‡Á˙ÂÏ (Yamaha CCJ-MAC ËÎË ‡Ì‡ÎÓ„Ë˜Ì˚È)

8-ÍÓÌÚ‡ÍÚÌ˚È 
ÏËÌË�‡Á˙ÂÏ DIN

5 (CTS)
4 (RTS)
3 (RxD)
7 (GND)

2 (TxD)

1
2
3
4
8
5

25-ÍÓÌÚ‡ÍÚÌ˚È 
�‡Á˙ÂÏ ÚËÔ‡ D

•  Windows (COM-ÔÓ�Ú, 25-ÍÓÌÚ‡ÍÚÌ˚È �‡Á˙ÂÏ ÚËÔ‡ D)
8-ÍÓÌÚ‡ÍÚÌ˚È ÏËÌË�‡Á˙ÂÏ DIN -> 25-ÍÓÌÚ‡ÍÚÌ˚È �‡Á˙ÂÏ 
ÚËÔ‡ D (Yamaha CCJ-PC1NF ËÎË ‡Ì‡ÎÓ„Ë˜Ì˚È).

8-ÍÓÌÚ‡ÍÚÌ˚È 
ÏËÌË�‡Á˙ÂÏ DIN

25-ÍÓÌÚ‡ÍÚÌ˚È 
�‡Á˙ÂÏ ÚËÔ‡ D

çÓÏÂ�‡ ÍÓÌÚ‡ÍÚÓ‚ (‚Ë‰ ÒÔÂ�Â‰Ë)

9-ÍÓÌÚ‡ÍÚÌ˚È 
�‡Á˙ÂÏ ÚËÔ‡ D

1

1 2 3 4 5 6 7 8 9 10 11

14 15 16 17

45 3 2 1

18 19 20 21 22 23 24 25

12 13
3 4
6 7 8

5
2 9 8 7 6

•   ëıÂÏ‡ ÍÓÌÚ‡ÍÚÓ‚
ç‡ ‰Ë‡„�‡ÏÏÂ ÔÓÍ‡Á‡Ì‡ ÒıÂÏ‡ ÍÓÌÚ‡ÍÚÓ‚ 
‰Îfl Í‡Ê‰Ó„Ó Í‡·ÂÎfl

ëéÇÖí
CLP-170/150 63



6

èÓ‰ÍÎ˛˜ÂÌËÂ
4 CLP
2. àÒÔÓÎ¸ÁÓ‚‡ÌËÂ MIDI-ËÌÚÂ�ÙÂÈÒ‡ Ë MIDI-�‡Á˙ÂÏÓ‚ Clavinova

èÓ‰ÍÎ˛˜ÂÌËÂ

àÒÔÓÎ¸ÁÛÈÚÂ MIDI-ËÌÚÂÙÂÈÒÌÓÂ ÛÒÚÓÈÒÚ‚Ó ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl èä Í ËÌÒÚÛÏÂÌÚÛ 
Clavinova Ò ÔÓÏÓ˘¸˛ ÒÔÂˆË‡Î¸Ì˚ı MIDI-Í‡·ÂÎÂÈ.

ìÒÚ‡ÌÓ‚Í‡ ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl HOST SELECT ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova

ìÒÚ‡ÌÓ‚ËÚÂ ÔÂÂÍÎ˛˜‡ÚÂÎ¸ HOST SELECT ‚ ÔÓÎÓÊÂÌËÂ «MIDI».

MIDI OUT (‚˚ıÓ‰)MIDI IN (‚ıÓ‰)

(CLP-170)THRU

HOST  SELECT

MIDI
MacPC-2

USB

OUTIN

Windows Macintosh

MIDI
OUT

MIDI
OUT

MIDI
IN

MIDI
IN

Clavinova

MIDI-ËÌÚÂ�ÙÂÈÒ

MIDI-ËÌÚÂ�ÙÂÈÒ
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èÓ‰ÍÎ˛˜ÂÌËÂ
3. ëÓÂ‰ËÌÂÌËÂ ÔÓ�Ú‡ USB Ì‡ èä Ò �‡Á˙ÂÏÓÏ USB ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova
ÖÒÎË ÔÓ‰ÍÎ˛˜ËÚ¸ ËÌÒÚÛÏÂÌÚ Clavinova Í ÍÓÏÔ¸˛ÚÂÛ, ÏÂÊ‰Û ÌËÏË ÏÓÊÌÓ 
ÔÂÂ‰‡‚‡Ú¸ MIDI-‰‡ÌÌ˚Â. ÑÎfl ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı ÏÂÊ‰Û ÍÓÏÔ¸˛ÚÂÓÏ Ë 
‚ÌÛÚÂÌÌÂÈ Ô‡ÏflÚ¸˛ ËÌÒÚÛÏÂÌÚ‡ Clavinova ÏÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÔËÎ‡„‡ÂÏÛ˛ 
ÛÚËÎËÚÛ File Utility (ÔÓ„‡ÏÏÌÓÂ Ó·ÂÒÔÂ˜ÂÌËÂ ‰Îfl ‚‡¯Â„Ó ÍÓÏÔ¸˛ÚÂ‡).

èèèèÓÓÓÓ‰‰‰‰ÍÍÍÍÎÎÎÎ˛̨̨̨˜̃̃̃ÂÂÂÂÌÌÌÌËËËËÂÂÂÂ
ÑÎfl ÒÓÂ‰ËÌÂÌËfl ÔÓÚ‡ USB Ì‡ èä Ò ‡Á˙ÂÏÓÏ [USB] Ì‡ ËÌÒÚÛÏÂÌÚÂ Clavinova 
ËÒÔÓÎ¸ÁÛÈÚÂ Í‡·ÂÎ¸ USB.

ÖÒÚ¸ ‰‚‡ ‚Ë‰‡ �‡Á˙ÂÏÓ‚ USB: A Ë B. ÉÌÂÁ‰Ó USB Ì‡ ËÌÒÚ�ÛÏÂÌÚÂ Clavinova Ô�Â‰Ì‡ÁÌ‡˜ÂÌÓ ‰Îfl ¯ÚÂÔÒÂÎ¸ÌÓ„Ó �‡Á˙ÂÏ‡ ÚËÔ‡ B. 
äÓÌÂˆ Í‡·ÂÎfl USB Ò �‡Á˙ÂÏÓÏ ÚËÔ‡ A ÔÓ‰ÍÎ˛˜ËÚÂ  Í ÔÓ�ÚÛ USB ÍÓÏÔ¸˛ÚÂ�‡. äÓÌÂˆ Í‡·ÂÎfl Ò �‡Á˙ÂÏÓÏ ÚËÔ‡ B ÔÓ‰ÍÎ˛˜ËÚÂ Í �‡Á˙ÂÏÛ 
USB ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova.

ìÒÚ‡ÌÓ‚Í‡ ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl HOST SELECT ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova

ìÒÚ‡ÌÓ‚ËÚÂ ÔÂÂÍÎ˛˜‡ÚÂÎ¸ HOST SELECT ‚ ÔÓÎÓÊÂÌËÂ USB.

éééé    ‰‰‰‰‡‡‡‡ÈÈÈÈ‚‚‚‚ÂÂÂÂÂÂÂÂ    UUUUSSSSBBBB
ÑÎfl Ó·ÏÂÌ‡ ‰‡ÌÌ˚ÏË ÏÂÊ‰Û ÍÓÏÔ¸˛ÚÂÓÏ Ë ËÌÒÚÛÏÂÌÚÓÏ Clavinova ÌÂÓ·ıÓ‰ËÏÓ ÛÒÚ‡ÌÓ‚ËÚ¸ Ì‡ 
ÍÓÏÔ¸˛ÚÂÂ ‰‡È‚Â USB (YAMAHA USB MIDI Driver).
ìÒÚ‡ÌÓ‚ËÚ¸ Â„Ó ÏÓÊÌÓ Ò ÍÓÏÔ‡ÍÚ-‰ËÒÍ‡ Accessory, ÔËÎ‡„‡ÂÏÓ„Ó Í ËÌÒÚÛÏÂÌÚÛ Clavinova.
YAMAHA USB MIDI ÔÓ‰‰ÂÊË‚‡ÂÚ ÒÎÂ‰Û˛˘ËÂ ‚ÂÒËË éë.

Windows 98, Windows 98SE, Windows Me, Windows 2000, Windows XP
Mac OS 8.6 – 9.2.1

Clavinova

äÓÏÔ¸˛ÚÂ�

TO  HOST USBHOST  SELECT

MIDI
MacPC-2

USB

ä‡·ÂÎ¸ USB

ëéÇÖí
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èÓ‰ÍÎ˛˜ÂÌËÂ
6 CLP
éééé    ‡‡‡‡ÁÁÁÁ˙̇̇̇ÂÂÂÂÏÏÏÏÂÂÂÂ    UUUUSSSSBBBB
• óÚÓ·˚ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ MIDI-ËÌÚÂÙÂÈÒ Ì‡ ÍÓÏÔ¸˛ÚÂÂ, ÚÂ·ÛÂÚÒfl ÔËÍÎ‡‰ÌÓÂ ÔÓ„‡ÏÏÌÓÂ 

Ó·ÂÒÔÂ˜ÂÌËÂ ‰Îfl ÍÓÏÔ¸˛ÚÂ‡, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ ‚‡¯ËÏ ÚÂ·Ó‚‡ÌËflÏ.
• ÖÒÎË ‚˚ ıÓÚËÚÂ ÒÓÂ‰ËÌËÚ¸ ËÌÒÚÛÏÂÌÚ Clavinova Ò ÍÓÏÔ¸˛ÚÂÓÏ Ò ÔÓÏÓ˘¸˛ Í‡·ÂÎfl USB, 

Í‡·ÂÎ¸ USB ‰ÓÎÊÂÌ ·˚Ú¸ ÔÓ‰ÍÎ˛˜ÂÌ ‰Ó ‚ÍÎ˛˜ÂÌËfl ÔËÚ‡ÌËfl Clavinova. äÓÏÂ ÚÓ„Ó, ÌÂ 
‚ÍÎ˛˜‡ÈÚÂ Ë ÌÂ ‚˚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ ËÌÒÚÛÏÂÌÚ‡ Clavinova ‚Ó ‚ÂÏfl ‡·ÓÚ˚ ÔÓ„‡ÏÏÌÓ„Ó 
Ó·ÂÒÔÂ˜ÂÌËfl, ËÒÔÓÎ¸ÁÛ˛˘Â„Ó USB MIDI.

• Clavinova Ì‡˜ÌÂÚ ÔÂÂ‰‡˜Û ‚ÒÍÓÂ ÔÓÒÎÂ ÛÒÚ‡ÌÓ‚ÍË USB-ÒÓÂ‰ËÌÂÌËfl.
• ÖÒÎË ËÒÔÓÎ¸ÁÛÂÚÒfl éë Windows 2000, ÏÓ„ÛÚ ‚ÓÁÌËÍ‡Ú¸ ÔÓ·ÎÂÏ˚ ÔË Á‡ÔÛÒÍÂ ÍÓÏÔ¸˛ÚÂ‡. 

Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‚ÍÎ˛˜‡ÈÚÂ ÔËÚ‡ÌËÂ ËÌÒÚÛÏÂÌÚ‡ Clavinova, ÍÓ„‰‡ ÍÓÏÔ¸˛ÚÂ ÛÊÂ ‡·ÓÚ‡ÂÚ.
• ÖÒÎË ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl ËÌÒÚÛÏÂÌÚ‡ Clavinova Í ÍÓÏÔ¸˛ÚÂÛ ËÒÔÓÎ¸ÁÛÂÚÒfl Í‡·ÂÎ¸ USB, 

ÔÓ‰ÍÎ˛˜ÂÌËÂ ‰ÓÎÊÌÓ ·˚Ú¸ ÔflÏ˚Ï (·ÂÁ ÔÓÏÂÊÛÚÓ˜ÌÓ„Ó ÍÓÌˆÂÌÚ‡ÚÓ‡ USB).
• Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÒÓÒÚÓflÌËfl ÍÓÏÔ¸˛ÚÂ‡ ‡·ÓÚ‡ ËÌÒÚÛÏÂÌÚ‡ Clavinova ÏÓÊÂÚ ÒÚ‡Ú¸ 

ÌÂÒÚ‡·ËÎ¸ÌÓÈ. çÂ ËÒÔÓÎ¸ÁÛÈÚÂ ÍÓÏÔ¸˛ÚÂ ÒÔÓÒÓ·ÓÏ, ÍÓÚÓ˚È Ì‡Û¯‡ÂÚ ÒÚ‡·ËÎ¸ÌÓÒÚ¸ ‡·ÓÚ˚ 
ËÌÒÚÛÏÂÌÚ‡ Clavinova.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
• ÖÒÎË ‚ÍÎ˛˜‡Ú¸/‚˚ÍÎ˛˜‡Ú¸ ÔËÚ‡ÌËÂ Clavinova ËÎË ÔÓ‰ÒÓÂ‰ËÌflÚ¸/ÓÚÒÓÂ‰ËÌflÚ¸ Í‡·ÂÎ¸ USB ‚ 

ÒÎÂ‰Û˛˘Ëı ÒÓÒÚÓflÌËflı, ˝ÚÓ ÏÓÊÂÚ ‚˚Á‚‡Ú¸ ÔÓ·ÎÂÏ˚ ‚ ÍÓÏÔ¸˛ÚÂÌÓÈ ÒËÒÚÂÏÂ (‚ ÚÓÏ ˜ËÒÎÂ 
Á‡‚ËÒ‡ÌËÂ) ËÎË Clavinova ÔÂÂÒÚ‡ÌÂÚ ‡·ÓÚ‡Ú¸.
- ÇÓ ‚ÂÏfl ÛÒÚ‡ÌÓ‚ÍË ‰‡È‚Â‡
- ÇÓ ‚ÂÏfl Á‡ÔÛÒÍ‡ ËÎË ‚˚ÍÎ˛˜ÂÌËfl ÓÔÂ‡ˆËÓÌÌÓÈ ÒËÒÚÂÏ˚
- äÓ„‰‡ ÍÓÏÔ¸˛ÚÂ Ì‡ıÓ‰ËÚÒfl ‚ ÂÊËÏÂ ÓÊË‰‡ÌËfl (ÒÌ‡)
- ÇÓ ‚ÂÏfl ‡·ÓÚ˚ MIDI-ÔËÎÓÊÂÌËfl

• ëÎÂ‰Û˛˘ËÂ ‰ÂÈÒÚ‚Ëfl ÏÓ„ÛÚ ‚˚Á‚‡Ú¸ Á‡‚ËÒ‡ÌËÂ ÍÓÏÔ¸˛ÚÂ‡ ËÎË ÔÂÍ‡˘ÂÌËÂ ‡·ÓÚ˚ 
ËÌÒÚÛÏÂÌÚ‡ Clavinova.
- Å˚ÒÚÓÂ ‚ÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl ËÎË ÔÓ‰ÒÓÂ‰ËÌÂÌËÂ/ÓÚÒÓÂ‰ËÌÂÌËÂ Í‡·ÂÎfl
- èÂÂıÓ‰ ‚ ÂÊËÏ ˝ÍÓÌÓÏËË ˝ÎÂÍÚÓ˝ÌÂ„ËË (ÒÌ‡) ËÎË ‚˚ıÓ‰ ËÁ ˝ÚÓ„Ó ÂÊËÏ‡ ‚Ó ‚ÂÏfl 

ÔÂÂ‰‡˜Ë MIDI-‰‡ÌÌ˚ı
- èÓ‰ÒÓÂ‰ËÌÂÌËÂ/ÓÚÒÓÂ‰ËÌÂÌËÂ Í‡·ÂÎfl ÔË ‚ÍÎ˛˜ÂÌÌÓÏ ÔËÚ‡ÌËË ËÌÒÚÛÏÂÌÚ‡ Clavinova
- ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÔËÚ‡ÌËfl ËÌÒÚÛÏÂÌÚ‡ Clavinova, Á‡ÔÛÒÍ ÍÓÏÔ¸˛ÚÂ‡ ËÎË ÛÒÚ‡ÌÓ‚Í‡ 

‰‡È‚Â‡ ‚Ó ‚ÂÏfl ÔÂÂ‰‡˜Ë ·ÓÎ¸¯Ó„Ó Ó·˙ÂÏ‡ ‰‡ÌÌ˚ı
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ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�Ó‚

óÚÓ·˚ Ì‡ËÎÛ˜¯ËÏ Ó·‡ÁÓÏ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ÙÛÌÍˆËË ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ Clavinova, 
8 CLP
ÏÓÊÌÓ Á‡‰‡‚‡Ú¸ ‡ÁÎË˜Ì˚Â Ô‡‡ÏÂÚ˚, Ì‡ÔËÏÂ ÚÓ˜ÌÛ˛ Ì‡ÒÚÓÈÍÛ ‚˚ÒÓÚ˚ Á‚ÛÍ‡, 
ÚÂÏ· ÏÂÚÓÌÓÏ‡, ÔÓ‚ÚÓÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ë Ú. ‰. éÒÌÓ‚Ì˚Â ‰ÂÈÒÚ‚Ëfl ÔÓ ÛÒÚ‡ÌÓ‚ÍÂ 
˝ÚËı Ì‡ÒÚÓÂÍ ÓÔËÒ‡Ì˚ Ì‡ ÒÚ. 95.

ëÔËÒÓÍ Ô‡�‡ÏÂÚ�Ó‚
ÑÓÒÚÛÔÌ˚ ÒÎÂ‰Û˛˘ËÂ Ô‡‡ÏÂÚ˚:

á‡ÔËÒ¸ Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ – [SONG SETTING]

åÂÚ�ÓÌÓÏ – METRONOME [SETTING]

ç‡ÒÚ�ÓÈÍË ç‡Á‚‡ÌËÂ Ô‡�‡ÏÂÚ�‡ ëÚ�‡ÌËˆ‡
äÓ��ÂÍÚË�Ó‚Í‡ ÏÛÁ˚Í‡Î¸ÌÓ„Ó �‡ÁÏÂ�‡ Quantize 73

ç‡˜‡ÎÓ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl Ò�‡ÁÛ Ò ÔÂ�‚ÓÈ ÌÓÚ˚ QuickPlay 74

è�ÓÒÎÛ¯Ë‚‡ÌËÂ Í‡Ì‡ÎÓ‚ ChannelListen 74

ì‰‡ÎÂÌËÂ ‰‡ÌÌ˚ı ‚ Í‡Ì‡Î‡ı ChannelClear 74

éÔ�Â‰ÂÎÂÌËÂ ‰Ë‡Ô‡ÁÓÌ‡ Ë ÔÓ‚ÚÓ�ÌÓÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ FromToRepeat 74

ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Ù�‡Á˚ Ò ÛÍ‡Á‡ÌÌ˚Ï ÌÓÏÂ�ÓÏ PhraseMark 75

èÓ‚ÚÓ�ÌÓÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË SongRepeat 75

ç‡ÒÚ�ÓÈÍË ç‡Á‚‡ÌËÂ Ô‡�‡ÏÂÚ�‡ ëÚ�‡ÌËˆ‡
ó‡ÒÚÓÚ‡ ÒË„Ì‡Î‡ (ÚÂÏÔ) ÏÂÚ�ÓÌÓÏ‡ TimeSignature 76

É�ÓÏÍÓÒÚ¸ ÏÂÚ�ÓÌÓÏ‡ MetronomeVolume 76

íÂÏ·� ÏÂÚ�ÓÌÓÏ‡ MetronomeSound 76
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ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�Ó‚
íÂÏ·�˚ – [VOICE SETTING]
Ç ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·Ó‚ Ô‡‡ÏÂÚ˚, ÔÓÏÂ˜ÂÌÌ˚Â ÁÌ‡˜ÍÓÏ , ÛÒÚ‡Ì‡‚ÎË‚‡˛ÚÒfl 
ÓÚ‰ÂÎ¸ÌÓ ‰Îfl ÔÂ‚Ó„Ó Ë ‚ÚÓÓ„Ó ÚÂÏ·‡.

ùÙÙÂÍÚ iAFC – [iAFC SETTING] (CLP-170)

ç‡ÒÚ�ÓÈÍË ç‡Á‚‡ÌËÂ Ô‡�‡ÏÂÚ�‡ ëÚ�‡ÌËˆ‡
éÍÚ‡‚‡* Octave 78

É�ÓÏÍÓÒÚ¸ Á‚ÛÍ‡* Volume 78

èÓÎÓÊÂÌËÂ Ô�‡‚Ó„Ó Ë ÎÂ‚Ó„Ó Í‡Ì‡ÎÓ‚* Pan 78

íÓÌÍ‡fl Ì‡ÒÚ�ÓÈÍ‡ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ (ÚÓÎ¸ÍÓ ‚ �ÂÊËÏÂ 
Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚)

Detune 78

íËÔ �Â‚Â�·Â�‡ˆËË ReverbType 79

ÉÎÛ·ËÌ‡ �Â‚Â�·Â�‡ˆËË* ReverbSend 79

íËÔ ˝ÙÙÂÍÚ‡ Chorus ChorusType 79

ÉÎÛ·ËÌ‡ ˝ÙÙÂÍÚ‡ Chorus ChorusSend 79

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ˝ÙÙÂÍÚ‡ Chorus ChorusOnOff 80

Ç˚·Ó� ÚËÔ‡ ˝ÙÙÂÍÚ‡ DSP* DSP Type (DSP) 80

ìÒÚ‡ÌÓ‚Í‡ ÒÍÓ�ÓÒÚË ˝ÙÙÂÍÚ‡ ‚Ë·�‡ÚÓ ‚Ë·�ÓÙÓÌ‡* VibeRotorSpeed 80

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ˝ÙÙÂÍÚ‡ ‚Ë·�‡ÚÓ ‚Ë·�ÓÙÓÌ‡* VibeRotorOnOff (RotorOnOff) 81

ç‡ÒÚ�ÓÈÍ‡ ÒÍÓ�ÓÒÚË ‚�‡˘ÂÌËfl ‰ËÌ‡ÏËÍ‡* RotarySpeed (Rot.Speed) 81

ç‡ÒÚ�ÓÈÍ‡ „ÎÛ·ËÌ˚ ˝ÙÙÂÍÚ‡ DSP* DSPDepth 81

ç‡ÒÚ�ÓÈÍ‡ fl�ÍÓÒÚË Á‚ÛÍ‡* Brightness 81

ç‡ÒÚ�ÓÈÍ‡ ˝ÙÙÂÍÚ‡ �ÂÁÓÌ‡ÌÒ‡* HarmonicContent (Harmonic) 81

ç‡ÒÚ�ÓÈÍ‡ ‰Ë‡Ô‡ÁÓÌ‡ ÌËÁÍËı ˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ�‡* EQ LowFreq. (EQ L.Freq) 82

ç‡ÒÚ�ÓÈÍ‡ ÛÒËÎÂÌËfl (Û‚ÂÎË˜ÂÌËfl/ÛÏÂÌ¸¯ÂÌËfl) ‰Ë‡Ô‡ÁÓÌ‡ 
ÌËÁÍËı ˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ�‡*

EQ LowGain 82

ç‡ÒÚ�ÓÈÍ‡ ‰Ë‡Ô‡ÁÓÌ‡ ‚˚ÒÓÍËı ˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ�‡* EQ HighFreq. (EQ H.Freq) 82

ç‡ÒÚ�ÓÈÍ‡ ÛÒËÎÂÌËfl (Û‚ÂÎË˜ÂÌËfl/ÛÏÂÌ¸¯ÂÌËfl) ‰Îfl 
‚˚ÒÓÍËı ˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ�‡*

EQ HighGain 82

óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡Ê‡ÚËfl* TouchSense 83

îÛÌÍˆËfl Ô�‡‚ÓÈ ÔÂ‰‡ÎË RPedal 83

îÛÌÍˆËfl Ò�Â‰ÌÂÈ ÔÂ‰‡ÎË MPedal 83

îÛÌÍˆËfl ÎÂ‚ÓÈ ÔÂ‰‡ÎË LPedal 84

îÛÌÍˆËfl ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÈ ÔÂ‰‡ÎË AuxPedal 84

ç‡ÒÚ�ÓÈÍË ç‡Á‚‡ÌËÂ Ô‡�‡ÏÂÚ�‡ ëÚ�‡ÌËˆ‡
Ç˚·Ó� ÚËÔ‡ ˝ÙÙÂÍÚ‡ iAFC iAFC Type 85

ç‡ÒÚ�ÓÈÍ‡ „ÎÛ·ËÌ˚ ˝ÙÙÂÍÚ‡ iAFC iAFC Depth 85

ä‡ÎË·�Ó‚Í‡ (‡‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl Ì‡ÒÚ�ÓÈÍ‡) ˝ÙÙÂÍÚ‡ iAFC Calibration 86

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÓÒÌÓ‚Ì˚ı Ì‡ÒÚ�ÓÂÍ iAFC iAFC Default 86

*
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ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�Ó‚
0 CLP
ç‡ÒÚ�ÓÈÍË MIDI – [MIDI SETTING]

è�Ó˜ËÂ Ì‡ÒÚ�ÓÈÍË – [OTHER SETTING]

ç‡ÒÚ�ÓÈÍË ç‡Á‚‡ÌËÂ Ô‡�‡ÏÂÚ�‡ ëÚ�‡ÌËˆ‡
ä‡Ì‡Î ÔÂ�Â‰‡˜Ë MIDI MidiOutChannel 88

éÔ�Â‰ÂÎÂÌËÂ Í‡Ì‡Î‡ Ô�ËÂÏ‡ MIDI MidiInChannel 88

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ÙÛÌÍˆËË Local LocalControl 89

Ç˚·Ó� ‰Îfl ÔÂ�Â‰‡˜Ë ˜Â�ÂÁ MIDI-ËÌÚÂ�ÙÂÈÒ ÏÛÁ˚ÍË, 
ËÒÔÓÎÌflÂÏÓÈ Ì‡ ÍÎ‡‚Ë‡ÚÛ�Â, ËÎË ‰‡ÌÌ˚ı ÔÂÒÌË

MidiOutSelect 89

íËÔ ‰‡ÌÌ˚ı, ÔÓÎÛ˜‡ÂÏ˚ı ÔÓ MIDI-ËÌÚÂ�ÙÂÈÒÛ ReceiveParameter 89

íËÔ ‰‡ÌÌ˚ı, ÔÂ�Â‰‡‚‡ÂÏ˚ı ÔÓ MIDI-ËÌÚÂ�ÙÂÈÒÛ TransmitParameter 89

Ñ‡ÌÌ˚Â ÔÂÒÌË SongBulkDump 90

èÂ�Â‰‡˜‡ Ì‡˜‡Î¸Ì˚ı Ì‡ÒÚ�ÓÂÍ InitialSetup 90

Ñ‡ÌÌ˚Â ÚÂÏ·�‡ VoiceBulkDump 90

ç‡ÒÚ�ÓÈÍË ç‡Á‚‡ÌËÂ Ô‡�‡ÏÂÚ�‡ ëÚ�‡ÌËˆ‡
Ç˚·Ó� ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚË Í ÒËÎÂ Ì‡Ê‡ÚËfl TouchResponse 91

íÓÌÍ‡fl Ì‡ÒÚ�ÓÈÍ‡ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ Tune 91

Ç˚·Ó� ÚÂÏ·�‡ ÙÓ�ÚÂÔ¸flÌÓ PianoTuningCurve 91

Ç˚·Ó� ÒÚ�Ófl Scale 92

ìÒÚ‡ÌÓ‚Í‡ ÚÓ˜ÍË �‡Á‰ÂÎÂÌËfl ÚÂÏ·�Ó‚ Split Point 92

àÁÏÂÌÂÌËÂ ÚÓÌ‡Î¸ÌÓÒÚË Transpose 92

ìÒÚ‡ÌÓ‚Í‡ ıÓ‰‡ ÎÂ‚ÓÈ ÔÂ‰‡ÎË SoftPedalDepth 93

ÉÎÛ·ËÌ‡ �ÂÁÓÌ‡ÌÒ‡ ÒÚ�ÛÌ˚ StringResonanceDepth 93

ÉÎÛ·ËÌ‡ ÒÛÒÚÂÈÌ‡ ‰Îfl Ô�‡‚ÓÈ ÔÂ‰‡ÎË SustainSamplingDepth 93

ìÒÚ‡ÌÓ‚Í‡ Û�Ó‚Ìfl „�ÓÏÍÓÒÚË Á‚ÛÍ‡ ÓÚÔÛ˘ÂÌÌÓÈ ÍÎ‡‚Ë¯Ë KeyOffSamplingDepth 93

Ç˚·Ó� ÙÛÌÍˆËË ÔÂ‰‡ÎË ‰Îfl ‚Ë·�ÓÙÓÌ‡ VibraphonePedalMode 93

è�ËÒ‚ÓÂÌËÂ ÔÂ‰‡ÎË ÙÛÌÍˆËË Ì‡˜‡Î‡/ÓÒÚ‡ÌÓ‚ÍË ÔÂÒÌË — 
SONG [START/STOP]

PedalStart/Srop 94

Ç˚·Ó� ÚËÔ‡ ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÈ ÔÂ‰‡ÎË AuxPedalType 94

Ç˚·Ó� ÚÓ˜ÍË, Ò ÍÓÚÓ�ÓÈ Ô�‡‚‡fl ÔÂ‰‡Î¸ Ì‡˜ËÌ‡ÂÚ ‚ÎËflÚ¸ 
Ì‡ Á‚ÛÍ

HalfPedalPoint 94

àÁÏÂÌÂÌËÂ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ PitchBendRange 94

ÇÍÎ˛˜ÂÌËÂ/ÓÚÍÎ˛˜ÂÌËÂ ‰ËÌ‡ÏËÍ‡ Speaker 95

Ç˚·Ó� ˝ÎÂÏÂÌÚÓ‚, ÒÓı�‡ÌÂÌÌ˚ı Ô�Ë ÓÚÍÎ˛˜ÂÌËË MemoryBackUp 95

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÒÚ‡Ì‰‡�ÚÌ˚ı Ì‡ÒÚ�ÓÂÍ FactorySet 95
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ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�Ó‚
ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�Ó‚

ÑÂÈÒÚ‚Ëfl

1. ÑÓÒÚÛÔ Í ÏÂÌ˛ Ì‡ÒÚ�ÓÈÍË
óÚÓ·˚ ÔÂ�ÂÈÚË Í ÌÛÊÌÓÏÛ ÏÂÌ˛, Ì‡ÊÏËÚÂ 
ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Û˛ ÍÌÓÔÍÛ Ì‡ÒÚ�ÓÈÍË ([SONG 
SETTING], METRONOME [SETTING], [VOICE SETTING], 
[iAFC SETTING] (CLP-170), [MIDI SETTING] ËÎË 
[OTHER SETTING]).

óÚÓ·˚ Á‡Í˚Ú¸ ÏÂÌ˛ Ì‡ÒÚÓÈÍË, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

2. Ç˚·Ó� Ô‡�‡ÏÂÚ�‡ ËÎË Ô‡�ÚËË
ç‡ÊËÏ‡ÈÚÂ ÍÌÓÔÍË Ì‡ÒÚ�ÓÈÍË (A [–]/[+] Ë C [–]/[+]) 
ÌÛÊÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó �‡Á.

3. ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�‡ ËÎË Ô‡�ÚËË
ì ÌÂÍÓÚÓ�˚ı Ô‡�‡ÏÂÚ�Ó‚ ËÎË Ô‡�ÚËÈ ÂÒÚ¸ 
‰ÓÔÓÎÌËÚÂÎ¸Ì˚Â ÓÔˆËË. ÑÎfl ‚˚·Ó�‡ ËÎË ÛÒÚ‡ÌÓ‚ÍË 
ÓÔˆËË ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË B [ – (NO)]/[+ (YES)], 
C [–]/[+] Ë D [–]/[+].

ÑÎfl ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËË Ó·˚˜ÌÓ„Ó ÁÌ‡˜ÂÌËfl Ô‡‡ÏÂÚ‡ 
Ó‰ÌÓ‚ÂÏÂÌÌÓ Ì‡ÊÏËÚÂ ÍÌÓÔÍË [–] Ë [+].

DEMO
TEMPO

SONG BALANCEMASTER VOLUME

SONG KEYBOARD VARIATION BRIGHTMELLOW
BRILLIANCE

GRAND
PIANO 1

CHURCH
ORGAN

E.PIANO
1

STRINGS

E.PIANO
2

CHOIR

SPLIT CHORUSREVERB
GRAND
PIANO 2

JAZZ
ORGAN

HARPSI-
CHORD

SYNTH.
PAD

VIBRA-
PHONE

VOICE
SETTING

MIDI
SETTING

OTHER
SETTING

SONG
SETTING

FILE SETTINGSTART/STOP

UPDOWN E.BASS XG

GUITAR
E.CLAVI-
CHORD

WOOD
BASS

VOICE

TRACK
1

TOP

EXTRA
TRACKS

TRACK
2

START/STOPSONG SELECT

NEW SONG SYNCHRO START

REC

SONG

METRONOME

MAXMIN C

A

D

B

EXITEXIT

CONTRAST
ON/OFF

  AFC
SETTING

  AFC

EFFECT

1

1 2  3 5

2

3

3  4

1 1

11
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ç‡ÒÚ�ÓÈÍ‡ Ô‡�‡ÏÂÚ�Ó‚
2 CLP
4. á‡ÔËÒ¸, ‚˚ÔÓÎÌÂÌËÂ ËÎË ÒÓı�‡ÌÂÌËÂ ‰‡ÌÌ˚ı
éÚÂ‡„ËÓ‚‡Ú¸ Ì‡ ˝ÚÓ ÒÓÓ·˘ÂÌËÂ ÏÓÊÌÓ ‰‚ÛÏfl ÒÔÓÒÓ·‡ÏË.

ÖÒÎË ÔÓfl‚ÎflÂÚÒfl ÒÓÓ·˘ÂÌËÂ «Execute?→→→→» ËÎË 
«Start?→→→→»:

óÚÓ·˚ ‚˚‚ÂÒÚË Ì‡ ˝Í‡Ì ÔÓ‰Ú‚ÂÊ‰ÂÌËÂ ([Sure?]), 
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+(YES)]. ÑÎfl ÔÓ‰ÓÎÊÂÌËfl Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ B [+(YES)] Â˘Â ‡Á. ç‡ ‰ËÒÔÎÂÂ ÔÓfl‚ËÚÒfl 
«Executing» Ë Ì‡˜ÌÂÚÒfl Á‡ÔËÒ¸ ‰‡ÌÌ˚ı. äÓ„‰‡ ÓÔÂ‡ˆËfl 
Á‡ÍÓÌ˜ËÚÒfl, Ì‡ ‰ËÒÔÎÂÂ Ì‡ ÚË ÒÂÍÛÌ‰˚ ÔÓfl‚ËÚÒfl Ì‡‰ÔËÒ¸ 
«Completed», Á‡ÚÂÏ ‚ÂÌÂÚÒfl ÔÂ‰˚‰Û˘ËÈ ˝Í‡Ì.
ÑÎfl ÓÚÏÂÌ˚ ÓÔÂ‡ˆËË ‚ÏÂÒÚÓ ÍÌÓÔÍË B [+(YES)] Ì‡ÊÏËÚÂ 
ÍÌÓÔÍÛ B [–(NO)].

ÖÒÎË ÔÓfl‚ÎflÂÚÒfl ÒÓÓ·˘ÂÌËÂ «Set?→→→→»:

ç‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+(YES)] ‰Îfl ‚˚ÔÓÎÌÂÌËfl Ì‡ÒÚÓÈÍË. 
ç‡ ‰ËÒÔÎÂÂ ÔÓfl‚ËÚÒfl «Executing», Ë Ì‡˜ÌÂÚÒfl ÒÓı‡ÌÂÌËÂ 
‰‡ÌÌ˚ı. äÓ„‰‡ ÓÔÂ‡ˆËfl Á‡ÍÓÌ˜ËÚÒfl, Ì‡ ‰ËÒÔÎÂÂ Ì‡ ÚË 
ÒÂÍÛÌ‰˚ ÔÓfl‚ËÚÒfl Ì‡‰ÔËÒ¸ «Completed», Á‡ÚÂÏ ‚ÂÌÂÚÒfl 
ÔÂ‰˚‰Û˘ËÈ ˝Í‡Ì.
é‰Ì‡ÍÓ ÂÒÎË Ì‡‰ÔËÒ¸ «Completed» ÔÓfl‚ËÎ‡Ò¸ Ì‡ ‰ËÒÔÎÂÂ 
ÔÓÒÎÂ Á‡‚Â¯ÂÌËfl ‰ÂÈÒÚ‚ËÈ, ‚˚Á˚‚‡ÂÏ˚ı ÍÌÓÔÍ‡ÏË 
[Calibration] (ÒÚ. 86) Ë [VoiceBulkDump] (ÒÚ. 90), 
ÔÂ‰˚‰Û˘ËÈ ˝Í‡Ì ˜ÂÂÁ ÚË ÒÂÍÛÌ‰˚ ÌÂ ‚ÓÁ‚‡˘‡ÂÚÒfl. 
óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í ÔÂ‰˚‰Û˘ÂÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ Î˛·Û˛ 
ÍÌÓÔÍÛ.

5. Ç˚ıÓ‰ ËÁ ÏÂÌ˛ Ì‡ÒÚ�ÓÈÍË
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

C

A

D

B

NO YES

C

A

D

B

NO YES
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è‡�‡ÏÂÚ�˚ Á‡ÔËÒË Ë 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl – [SONG SETTING]

åÓÊÌÓ Á‡‰‡Ú¸ Ô‡‡ÏÂÚ˚ Ì‡ÒÚÓÈÍË ‰Îfl ‚˚·‡ÌÌÓÈ ÔÂÒÌË. ÇÓ-ÔÂ‚˚ı, ‚˚·ÂËÚÂ ÌÛÊÌÛ˛ 

ÔÂÒÌ˛ ËÁ ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ (PresetSong), ÔÂÒÂÌ, Á‡ÔËÒ‡ÌÌ˚ı ‚ Ô‡ÏflÚ¸ (MemorySong), ËÎË 
ÔÂÒÂÌ Ò ‰ËÒÍ‡ (DiskSong) (CLP-170) (ÒÏ. ÒÚ. 55). 

ÑÂÈÒÚ‚Ëfl

ÑÎfl ‰ÓÒÚÛÔ‡ ‚ ÏÂÌ˛ Ì‡ÒÚ�ÓÈÍË ÔÂÒÌË Song Setting ‚˚·Â�ËÚÂ ÌÛÊÌÛ˛ ÔÂÒÌ˛ 
Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [SONG SETTING].

åÓÊÌÓ ÏÂÌflÚ¸ ‰ÎËÚÂÎ¸ÌÓÒÚ¸ ÌÓÚ. åÓÊÌÓ 
Ì‡ÒÚÓËÚ¸ Á‡ÔËÒ‡ÌÌ˚Â ÌÓÚ˚ ÚÓ˜ÌÓ Ì‡ 
‚ÓÒ¸Ï˚Â ËÎË ¯ÂÒÚÌ‡‰ˆ‡Ú˚Â, ËÎË Á‡ÒÚ‡‚ËÚ¸ 
ÔÂÒÌ˛ Á‚Û˜‡Ú¸ ·ÓÎÂÂ ÊË‚Ó (Á‡Ò‚ËÌ„Ó‚‡Ú¸).
• àÁÏÂÌÂÌËfl ‚ÌÓÒflÚÒfl ‰Îfl Í‡Ê‰ÓÈ ÔÂÒÌË 

ÓÚ‰ÂÎ¸ÌÓ.
• èË ËÁÏÂÌÂÌËË Ì‡ÒÚÓÂÍ ÏÓÊÌÓ 

ÔÓÒÎÛ¯‡Ú¸ Á‚ÛÍ. ÑÎfl ËÁÏÂÌÂÌËfl 
‰‡ÌÌ˚ı ÔÓÚÂ·ÛÂÚÒfl ÓÚÂ‡„ËÓ‚‡Ú¸ Ì‡ 
ÒÓÓ·˘ÂÌËÂ «Execute?».

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

çÓÚ˚, ‰ÎËÚÂÎ¸ÌÓÒÚ¸ ÍÓÚÓ�˚ı ÏÓÊÌÓ ÏÂÌflÚ¸:

ÖÒÎË ‰Îfl ËÁÏÂÌÂÌËfl ‚˚·‡Ì˚ «1/8» ËÎË 
«1/16», ÚÓ Ì‡ ‰ËÒÔÎÂÂ ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ 

ÔÓfl‚ËÚÒfl Ì‡‰ÔËÒ¸ «SwingRate=xx%», ˜ÚÓ 
‰‡ÒÚ ‚‡Ï ‚ÓÁÏÓÊÌÓÒÚ¸ Á‡ÒÚ‡‚ËÚ¸ ÔÂÒÌ˛ 
Á‚Û˜‡Ú¸ ·ÓÎÂÂ ÊË‚Ó Ë ËÚÏË˜ÌÓ.
ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
0% – 100%

ÖÒÎË ‰Îfl ËÁÏÂÌÂÌËfl ‚˚·‡Ì˚ «1/8»:

ëÓı�‡ÌËÚÂ ËÁÏÂÌÂÌÌ˚Â ‰‡ÌÌ˚Â ‚ Ô‡ÏflÚË ËÎË (ÚÓÎ¸ÍÓ ‰Îfl 
CLP-170) Ì‡ ‰ËÒÍÂÚÂ (ÒÚ�. 48).

[SONG SETTING]

äÓ��ÂÍÚË�Ó‚Í‡ ÏÛÁ˚Í‡Î¸ÌÓ„Ó 
�‡ÁÏÂ�‡ – [Quantize]

C

A

D

B

ìÍ‡Á˚‚‡˛Ú ÚËÔ ÌÓÚ˚

ëÓı�‡Ìfl˛Ú ËÁÏÂÌÂÌÌÛ˛ ‚ÂÎË˜ËÌÛ

NO YES

3

3

[OFF]

[1/4]

[1/8]

[1/12]

[1/16]

[1/24]

˜ÂÚ‚Â�Ú‡fl

‚ÓÒ¸Ï‡fl

Ú�ËÓÎË ‚ÓÒ¸Ï˚ÏË

¯ÂÒÚÌ‡‰ˆ‡Ú‡fl

Ú�ËÓÎË ¯ÂÒÚÌ‡‰ˆ‡Ú˚ÏË

3
3

Ñ‡ÌÌ˚Â «ÊË‚Ó„Ó» ËÒÔÓÎÌÂÌËfl. 

äÓ˝ÙÙËˆËÂÌÚ ÍÓÎÂ·‡ÌËÈ = 50 %: 
˝ÙÙÂÍÚ Ò‚ËÌ„Ó‚ÓÈ ÏÛÁ˚ÍË ÓÚÒÛÚÒÚ‚ÛÂÚ.

äÓ˝ÙÙËˆËÂÌÚ ÍÓÎÂ·‡ÌËÈ = 75 % (51 % Ë ‚˚¯Â): 
åÓÏÂÌÚ Á‚Û˜‡ÌËfl ˜ÂÚÌ˚ı ‰ÓÎÂÈ ÒÎÂ„Í‡ Á‡Ô‡Á‰˚‚‡ÂÚ.

äÓ˝ÙÙËˆËÂÌÚ ÍÓÎÂ·‡ÌËÈ = 25 % (49 % Ë ÌËÊÂ): 
óÂÚÌ˚Â ‰ÓÎË Á‚Û˜‡Ú ÌÂÏÌÓ„Ó �‡Ì¸¯Â 
(ÔÓ Ò�‡‚ÌÂÌË˛ Ò �‡‚ÌÓÏÂ�ÌÓ �‡ÒÔ�Â‰ÂÎÂÌÌ˚ÏË ‚ÓÒ¸Ï˚ÏË).

äÓ˝ÙÙËˆËÂÌÚ ÍÓÎÂ·‡ÌËÈ = 67 %:
óÂÚÌ˚Â ‰ÓÎË ÒÏÂ˘ÂÌ˚ Í Ú�ÂÚ¸ÂÈ ÌÓÚÂ Ú�ËÓÎfl.

ëéÇÖí
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è‡�‡ÏÂÚ�˚ Á‡ÔËÒË Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl – [SONG SETTING]
4 CLP
-170/150

ùÚÓÚ Ô‡‡ÏÂÚ ÔÓÁ‚ÓÎflÂÚ ÛÍ‡Á‡Ú¸, 
Í‡Í ‰ÓÎÊÌ‡ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl ÔÂÒÌfl, 
Ì‡˜ËÌ‡˛˘‡flÒfl Ò ÒÂÂ‰ËÌ˚ Ú‡ÍÚ‡ (Ò Ô‡ÛÁÓÈ 
ÔÂÂ‰ ÔÂ‚ÓÈ ÌÓÚÓÈ): Ò ÔÂ‚ÓÈ ÌÓÚ˚ ËÎË Ò 
Ì‡˜‡Î‡ Ú‡ÍÚ‡ (Ò Ô‡ÛÁ˚ ËÎË Ò Á‡Ú‡ÍÚ‡). 
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
[On] ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ Ò ÔÂ‚ÓÈ ÌÓÚ˚
[Off] ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ Ò Ì‡˜‡Î‡ Ú‡ÍÚ‡ 

(‚ÍÎ˛˜‡fl Ô‡ÛÁÛ ËÎË Á‡Ú‡ÍÚ)

åÓÊÌÓ ‚˚·‡Ú¸ Ó‰ËÌ Í‡Ì‡Î Ë ÔÓÒÎÛ¯‡Ú¸ 
Â„Ó ÒÓ‰ÂÊËÏÓÂ. ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ 
Ì‡˜ËÌ‡ÂÚÒfl Ò ÔÂ‚ÓÈ ÌÓÚ˚.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Ch1 – Ch16 (Í‡Ì‡Î 1 – Í‡Ì‡Î 16)

ä‡Ì‡Î˚, ÌÂ ÒÓ‰Â�Ê‡˘ËÂ ‰‡ÌÌ˚ı, Ó·˚˜ÌÓ ÌÂ ÓÚÓ·�‡Ê‡-
˛ÚÒfl Ì‡ ‰ËÒÔÎÂÂ. é‰Ì‡ÍÓ ‰Îfl ÌÂÍÓÚÓ�˚ı ÔÂÒÂÌ ÏÓ„ÛÚ 
ÓÚÓ·�‡Ê‡Ú¸Òfl ‚ÒÂ Í‡Ì‡Î˚ (‚ ÚÓÏ ˜ËÒÎÂ Í‡Ì‡Î˚ ·ÂÁ 
‰‡ÌÌ˚ı).

åÓÊÌÓ Û‰‡ÎËÚ¸ ‰‡ÌÌ˚Â ËÁ Í‡Ê‰Ó„Ó 
ËÁ 16 Í‡Ì‡ÎÓ‚. ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Ch1 - Ch16, ALL (Í‡Ì‡Î˚ 1 – 16, ÇëÖ)

• ä‡Ì‡Î˚, ÌÂ ÒÓ‰Â�Ê‡˘ËÂ ‰‡ÌÌ˚ı, ÌÂ ÓÚÓ·�‡Ê‡˛ÚÒfl Ì‡ 
‰ËÒÔÎÂÂ. é‰Ì‡ÍÓ ‰Îfl ÌÂÍÓÚÓ�˚ı ÔÂÒÂÌ ÏÓ„ÛÚ ÓÚÓ·�‡-
Ê‡Ú¸Òfl ‚ÒÂ Í‡Ì‡Î˚ (‚ ÚÓÏ ˜ËÒÎÂ Í‡Ì‡Î˚ ·ÂÁ ‰‡ÌÌ˚ı).

• ëÓı�‡ÌËÚÂ ËÁÏÂÌÂÌÌ˚Â ‰‡ÌÌ˚Â ÔÂÒÌË ‚ Ô‡ÏflÚË ËÎË 
(ÚÓÎ¸ÍÓ ‰Îfl CLP-170) Ì‡ ‰ËÒÍÂÚÂ. (ëÏ. ÒÚ�. 48.)

Ç ÔÂÒÌÂ ÏÓÊÌÓ ÓÔÂ‰ÂÎËÚ¸ ÓÚ˚‚ÓÍ ‰Îfl 
ÔÓ‚ÚÓÌÓ„Ó ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl (‚ ‰ÓÎflı).
• èÓ‚ÚÓÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ì‡˜ËÌ‡ÂÚÒfl 

ÔÓÒÎÂ ‰ÓÎË, Ó·ÓÁÌ‡˜‡˛˘ÂÈ ÍÓÌÂˆ 
ÔÓ‚ÚÓflÂÏÓÈ Ù‡Á˚.

• ÖÒÎË Ì‡˜‡Ú¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ò 
Ô‡‡ÏÂÚÓÏ Repeat On (ÔÓ‚ÚÓÌÓÂ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‚ÍÎ˛˜ÂÌÓ), 
Ì‡˜ËÌ‡ÂÚÒfl ÓÚÒ˜ÂÚ Ë Á‡ÚÂÏ ÔÓ‚ÚÓÌÓÂ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Á‡‰‡ÌÌÓÈ Ù‡Á˚, 
ÍÓÚÓÓÂ ·Û‰ÂÚ ÔÓ‰ÓÎÊ‡Ú¸Òfl, ÔÓÍ‡ ‚˚ 
ÌÂ Ì‡ÊÏÂÚÂ ÍÌÓÔÍÛ [TOP].

• ÖÒÎË ‚˚·‡Ú¸ Ô‡‡ÏÂÚ Repeat Off (ÔÓ‚-
ÚÓÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÓÚÍÎ˛˜ÂÌÓ), 
Ì‡˜ÌÂÚÒfl Ó·˚˜ÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ç‡˜‡ÎÓ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl 
Ò ÔÂ�‚ÓÈ ÌÓÚ˚ – [QuickPlay]

è�ÓÒÎÛ¯Ë‚‡ÌËÂ Í‡Ì‡ÎÓ‚ – 
[ChannelListen]

C

A

D

B

NO YES

C

A

D

B

äÌÓÔÍË ‚˚·Ó�‡ Í‡Ì‡Î‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl

ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Ô�Ó‰ÓÎÊ‡ÂÚÒfl,
ÔÓÍ‡ ‚˚ ‰Â�ÊËÚÂ ˝ÚÛ ÍÌÓÔÍÛ

NO YES

ëéÇÖí

ì‰‡ÎÂÌËÂ ‰‡ÌÌ˚ı ËÁ Í‡Ì‡Î‡ – 
[ChannelClear]

éÔ�Â‰ÂÎÂÌËÂ ÓÚ�˚‚Í‡ Ë 
ÔÓ‚ÚÓ�ÌÓÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ – 
[FromToRepeat]

C

A

D

B

ç‡ÊÏËÚÂ ˝ÚÛ ÍÌÓÔÍÛ, ˜ÚÓ·˚ ÒÚÂ�ÂÚ¸ ‰‡ÌÌ˚Â

äÌÓÔÍË ‚˚·Ó�‡ ÒÚË�‡ÂÏÓ„Ó Í‡Ì‡Î‡ 

NO YES

ëéÇÖí

C

A

D

B

äÌÓÔÍË ‚˚·Ó�‡ ÍÓÌˆ‡
ÔÓ‚ÚÓ�fl˛˘Â„ÓÒfl
Ù�‡„ÏÂÌÚ‡

äÌÓÔÍË ‚˚·Ó�‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ‚ ÔÓ‚ÚÓ�ÌÓÏ �ÂÊËÏÂ

äÌÓÔÍË ‚˚·Ó�‡ Ì‡˜‡Î‡
ÔÓ‚ÚÓ�fl˛˘Â„ÓÒfl
Ù�‡„ÏÂÌÚ‡

NO YES



è‡�‡ÏÂÚ�˚ Á‡ÔËÒË Ë ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl – [SONG SETTING]

ëéÇÖí
ÑÎfl ÛÍ‡Á‡ÌËfl ÓÚ�˚‚Í‡, ÍÓÚÓ�˚È ·Û‰ÂÚ ÔÓ‚ÚÓ�flÚ¸Òfl Ô�Ë 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËË, ËÒÔÓÎ¸ÁÛ˛ÚÒfl ÒÎÂ‰Û˛˘ËÂ ÍÌÓÔÍË.
C [–][+] ÛÍ‡Á˚‚‡ÂÚ Ì‡˜‡ÎÓ ÔÓ‚ÚÓ�flÂÏÓÈ Ù�‡Á˚.
C [–][+] ÛÍ‡Á˚‚‡ÂÚ ÍÓÌÂˆ ÔÓ‚ÚÓ�flÂÏÓÈ Ù�‡Á˚.

ÖÒÎË ‚˚·�‡Ú¸ ‰�Û„Û˛ ÔÂÒÌ˛, Ì‡·�‡ÌÌ˚Â ÁÌ‡˜ÂÌËfl ‡‚ÚÓÏ‡-
ÚË˜ÂÒÍË ÓÚÏÂÌfl˛ÚÒfl Ë ÔÓ‚ÚÓ�ÌÓÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ 
ÓÚÍÎ˛˜‡ÂÚÒfl.

ÖÒÎË ‚˚·‡Ú¸ ÔÂÒÌ˛ Ò ‰ËÒÍ‡ Ò ÓÍÂÒÚÓ-
‚˚ÏË ÔÓËÁ‚Â‰ÂÌËflÏË, Ì‡ÔËÏÂ Ò ‰ËÒÍ‡ 
«Disk Orchestra Collection» ËÎË Ò Ó‰ÌÓ„Ó ËÁ 
‰ËÒÍÓ‚ «XG for Piano», ÏÓÊÌÓ ÛÍ‡Á‡Ú¸ 
ÌÓÏÂ‡ Ù‡Á˚ ‚ Ô‡ÚËÚÛÂ ‰Îfl ‚ÓÒÔÓËÁ-
‚Â‰ÂÌËfl Ô‡ÚËÚÛ˚ Ò ÓÚÏÂ˜ÂÌÌÓÈ ÚÓ˜ÍË 
ËÎË ‰Îfl ÔÓ‚ÚÓÌÓ„Ó ‚ÓÒÔÓËÁ‚Â‰ÂÌËfl ˝ÚÓÈ 
Ù‡Á˚.
• ÖÒÎË Ì‡˜‡Ú¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ Ò Ô‡‡-

ÏÂÚÓÏ Repeat On (ÔÓ‚ÚÓÌÓÂ ‚ÓÒÔÓËÁ-
‚Â‰ÂÌËÂ ‚ÍÎ˛˜ÂÌÓ), Ì‡˜ËÌ‡ÂÚÒfl ÓÚÒ˜ÂÚ Ë 
Á‡ÚÂÏ ÔÓ‚ÚÓÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÛÍ‡Á‡ÌÌÓÈ Ù‡Á˚, ÍÓÚÓÓÂ ·Û‰ÂÚ 
ÔÓ‰ÓÎÊ‡Ú¸Òfl, ÔÓÍ‡ ‚˚ ÌÂ Ì‡ÊÏÂÚÂ 
ÍÌÓÔÍÛ [TOP].

• ÖÒÎË ‚˚·‡Ú¸ Ô‡‡ÏÂÚ Repeat Off 
(ÔÓ‚ÚÓÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÓÚÍÎ˛˜ÂÌÓ), Ó·˚˜ÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
Ì‡˜ÌÂÚÒfl Ò ÛÍ‡Á‡ÌÌÓÈ Ù‡Á˚.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ìÒÚ‡ÌÓ‚Í‡ ÌÓÏÂ�‡ ÔÓÒÎÂ‰ÌÂÈ Ù�‡Á˚:
Off — ÌÓÏÂ ÌÂ ÛÒÚ‡ÌÓ‚ÎÂÌ
1 — ÌÓÏÂ ÛÒÚ‡ÌÓ‚ÎÂÌ
ÖÒÎË ÔÂÒÌfl ‚˚·‡Ì‡ ÌÂ Ò ‰ËÒÍ‡ «Disk 
Orchestra Collection» ËÎË Ó‰ÌÓ„Ó ËÁ ‰ËÒÍÓ‚ 
«XG for Piano», ÚÓ ÏÓÊÌÓ ‚˚·‡Ú¸ ÚÓÎ¸ÍÓ 
Ô‡‡ÏÂÚ Off.

ÇÓÒÔÓËÁ‚Ó‰ËÚ¸ ÔÓ‚ÚÓÌÓ ÏÓÊÌÓ Ó‰ÌÛ 
ÔÂÒÌ˛ ËÎË ‚ÒÂ ÔÂÒÌË, ‚˚·‡ÌÌ˚Â ËÁ 
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ ËÎË Ò ‰ËÒÍÂÚ˚ 
(CLP-170).
• ÖÒÎË Ì‡·‡Ú¸ «Song Repeat», ÚÓ 

Clavinova ÔÓË„˚‚‡ÂÚ ÔÂÒÌ˛, 
‚˚·‡ÌÌÛ˛ Ì‡ ÔÂÂ‰ÌÂÈ Ô‡ÌÂÎË, Á‡ÚÂÏ 
Ì‡˜ËÌ‡ÂÚÒfl ÔÓ‚ÚÓÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
ÛÍ‡Á‡ÌÌÓÈ ÔÂÒÌË, ÍÓÚÓÓÂ 
ÔÓ‰ÓÎÊ‡ÂÚÒfl, ÔÓÍ‡ ‚˚ ÌÂ Ì‡ÊÏÂÚÂ 
ÍÌÓÔÍÛ [TOP].

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
[DiskSongs] ÇÒÂ ÔÂÒÌË Ò ‰ËÒÍÂÚ˚, 

‚ÒÚ‡‚ÎÂÌÌÓÈ ‚ ‰ËÒÍÓ‚Ó‰
[MemorySongs] ÇÒÂ ÔÂÒÌË ËÁ Ô‡ÏflÚË  

Clavinova
[Disk+Memory] ÇÒÂ ÔÂÒÌË Ò ‰ËÒÍÂÚ˚ Ë ËÁ 

Ô‡ÏflÚË
[PresetSongs] ÇÒÂ 50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ
[ALL] ÇÒÂ ÔÂÒÌË Ò ‰ËÒÍÂÚ˚, 

ÔÂÒÌË ËÁ Ô‡ÏflÚË Ë 
‚ÒÚÓÂÌÌ˚Â

[OneSong] é‰Ì‡ ÔÂÒÌfl, ‚˚·‡ÌÌ‡fl 
Ì‡ ÔÂÂ‰ÌÂÈ Ô‡ÌÂÎË

ÇÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ Ù�‡Á˚ Ò 
ÌÛÊÌ˚Ï ÌÓÏÂ�ÓÏ – [PhraseMark]

èêàåÖóÄçàÖ

C

A

D

B

äÌÓÔÍË ‚˚·Ó�‡ ÌÓÏÂ�‡ ÔÓ‚ÚÓ�fl˛˘ÂÈÒfl Ù�‡Á˚

äÌÓÔÍË ‚˚·Ó�‡ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ‚ ÔÓ‚ÚÓ�ÌÓÏ �ÂÊËÏÂ

NO YES

èÓ‚ÚÓ�ÌÓÂ ‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËÂ 
ÔÂÒÌË – [SongRepeat]

C

A

D

B

äÌÓÔÍË ‚˚·Ó�‡ ÔÂÒÂÌ ‰Îfl ÔÓ‚ÚÓ�‡

äÌÓÔÍË ‚˚·Ó�‡ �ÂÊËÏ‡ ‚ÍÎ˛˜ÂÌËfl

NO YES
CLP-170/150 75



7

ç‡ÒÚ�ÓÈÍË ÏÂÚ�ÓÌÓÏ‡ – 
METRONOME [SETTING]

Ñ‡ÎÂÂ ÓÔËÒ‡ÌÓ, Í‡Í ÏÓÊÌÓ Ì‡ÒÚÓËÚ¸ ÛÍ‡Á‡ÚÂÎ¸ ÚÂÏÔ‡, „ÓÏÍÓÒÚ¸ Ë ÚÂÏ· 
6 CLP
ÏÂÚÓÌÓÏ‡ ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ Clavinova.

ÑÂÈÒÚ‚Ëfl

ÑÎfl ‚˚ÁÓ‚‡ ÏÂÌ˛ Ì‡ÒÚ�ÓÈÍË ÏÂÚ�ÓÌÓÏ‡ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [METRONOME SETTING].

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ç‡ÔËÏÂ ‰Îfl ÛÍ‡Á‡ÌËfl ‡ÁÏÂ‡ 3/4 
ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË C [–]/[+], ˜ÚÓ·˚ 
‚˚·‡Ú¸ 3, Ë ÍÌÓÔÍË D [–]/[+], ˜ÚÓ·˚ 
‚˚·‡Ú¸ 4.

ÑË‡Ô‡ÁÓÌ ˜ËÒÎËÚÂÎfl:
1 - 16

ÑÓÔÛÒÚËÏ˚Â ÁÌ‡˜ÂÌËfl ÁÌ‡ÏÂÌ‡ÚÂÎfl:
2, 4 Ë 8

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
0 – 127

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
[BellOff] ôÂÎ˜ÓÍ (ÒÚ‡Ì‰‡ÚÌ˚È 

Á‚ÛÍ ÏÂÚÓÌÓÏ‡)
[EnglishVoice] ôÂÎ˜ÓÍ Ë «1, 2, 3, 4» Ì‡ 

‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ
[GermanVoice] ôÂÎ˜ÓÍ Ë «1, 2, 3, 4» Ì‡ 

ÌÂÏÂˆÍÓÏ flÁ˚ÍÂ
[JapaneseVoice] ôÂÎ˜ÓÍ Ë «1, 2, 3, 4» Ì‡ 

flÔÓÌÒÍÓÏ flÁ˚ÍÂ
[FrenchVoice] ôÂÎ˜ÓÍ Ë «1, 2, 3, 4» Ì‡ 

Ù‡ÌˆÛÁÒÍÓÏ flÁ˚ÍÂ
[SpanishVoice] ôÂÎ˜ÓÍ Ë «1, 2, 3, 4» Ì‡ 

ËÒÔ‡ÌÒÍÓÏ flÁ˚ÍÂ
[BellOn] ôÂÎ˜ÓÍ Ë Á‚ÓÌÓÍ

óÚÓ·˚ ÓÚÍÎ˛˜ËÚ¸ Ò˜ÂÚ ‰ÓÎÂÈ ‚ÒÎÛı, ‚˚·Â�ËÚÂ 
Ô‡�‡ÏÂÚ� BellOff.

[METRONOME SETTING]

ç‡ÒÚ�ÓÈÍË ÛÍ‡Á‡ÚÂÎfl ÚÂÏÔ‡ 
ÏÂÚ�ÓÌÓÏ‡ – [TimeSignature]

ç‡ÒÚ�ÓÈÍ‡ „�ÓÏÍÓÒÚË 
ÏÂÚ�ÓÌÓÏ‡ – [MetronomeVolume]

C

A

D

B

äÌÓÔÍË ‰Îfl Á‡‰‡ÌËfl 
ÁÌ‡ÏÂÌ‡ÚÂÎfl ‚ Ô‡�‡ÏÂÚ�Â 
�‡ÁÏÂ�ÌÓÒÚË ÏÂÚ�ÓÌÓÏ‡

äÌÓÔÍË ‰Îfl Á‡‰‡ÌËfl 
˜ËÒÎËÚÂÎfl ‚ Ô‡�‡ÏÂÚ�Â 
�‡ÁÏÂ�ÌÓÒÚË ÏÂÚ�ÓÌÓÏ‡

NO YES

C

A

D

B

NO YES

Ç˚·Ó� ÚÂÏ·�‡ ÏÂÚ�ÓÌÓÏ‡ – 
[MetronomeSound]

C

A

D

B

NO YES

ëéÇÖí
-170/150



ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – 
[VOICE SETTING]

Ç ˝ÚÓÏ ÏÂÌ˛ ÏÓÊÌÓ Á‡‰‡Ú¸ ‡ÁÎË˜Ì˚Â Ì‡ÒÚÓÈÍË ÚÂÏ·Ó‚ ‚ ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ËÎË 

‡Á‰ÂÎÂÌËfl Ë ˝ÙÙÂÍÚÓ‚. ùÚË Ì‡ÒÚÓÈÍË ÏÓÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ËÌ‰Ë‚Ë‰Û‡Î¸ÌÓ ‰Îfl Í‡Ê‰Ó„Ó 
ÚÂÏ·‡ (ËÎË Í‡Ê‰ÓÈ ÍÓÏ·ËÌ‡ˆËË ÚÂÏ·Ó‚). àÁÏÂÌflfl Ì‡ÒÚÓÈÍË, ÏÓÊÌÓ ÒÎ˚¯‡Ú¸ 
ÔÓË„˚‚‡ÂÏ˚Â ÌÓÚ˚.

ÑÂÈÒÚ‚Ëfl

1. ÑÎfl ‰ÓÒÚÛÔ‡ ‚ ÏÂÌ˛ Ì‡ÒÚ�ÓÈÍË ÚÂÏ·�‡ Voice Setting ‚˚·Â�ËÚÂ ÌÛÊÌ˚È 
ÚÂÏ·� Ë Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [VOICE SETTING].

2. óÚÓ·˚ ‚˚·�‡Ú¸ Ô‡�ÚË˛, ‰Îfl ÍÓÚÓ�ÓÈ ‚˚ ıÓÚËÚÂ ËÁÏÂÌËÚ¸ Ì‡ÒÚ�ÓÈÍË, 
Ì‡ÊËÏ‡ÈÚÂ ÍÌÓÔÍË A [–]/[+].
ÑË‡Ô‡ÁÓÌ Ô‡ÚËË, ‚˚‚Ó‰ËÏÓÈ Ì‡ ‰ËÒÔÎÂÈ, Á‡‚ËÒËÚ ÓÚ ‚˚·‡ÌÌÓ„Ó ÚÂÏ·‡.

[Main] ÉÎ‡‚Ì˚Â ÚÂÏ·˚ (‚˚‚Ó‰flÚÒfl Ì‡ ‰ËÒÔÎÂÈ ÔË Ë„Â Ó‰ÌËÏ ÚÂÏ·ÓÏ 
ËÎË ‚ ÂÊËÏÂ ‡Á‰ÂÎÂÌËfl ÚÂÏ·Ó‚)

[Main × Layer] ÉÎ‡‚Ì˚È ÚÂÏ· 1 Ë ÚÂÏ· 2 (‚˚‚Ó‰flÚÒfl Ì‡ ‰ËÒÔÎÂÈ, ÂÒÎË ‰Îfl Ô‡‚ÓÈ 
˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚ ËÒÔÓÎ¸ÁÛÂÚÒfl ÂÊËÏ Ì‡ÎÓÊÂÌËfl ÚÂÏ·Ó‚)

[LEFT] ãÂ‚˚È ÚÂÏ· (‚˚‚Ó‰ËÚÒfl Ì‡ ‰ËÒÔÎÂÈ ‚ ÂÊËÏÂ ‡Á‰ÂÎÂÌËfl ÚÂÏ·Ó‚)
[Left × Layer] ãÂ‚˚È ÚÂÏ· 1 Ë ÚÂÏ· 2 (‚˚‚Ó‰flÚÒfl Ì‡ ‰ËÒÔÎÂÈ, ÂÒÎË ‰Îfl ÎÂ‚ÓÈ 

˜‡ÒÚË ÍÎ‡‚Ë‡ÚÛ˚ ËÒÔÓÎ¸ÁÛÂÚÒfl ÂÊËÏ Ì‡ÎÓÊÂÌËfl ÚÂÏ·Ó‚)

[VOICE SETTING]
CLP-170/150 77



7

ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – [VOICE SETTING]

ëéÇÖí
8 CLP
Ç �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚ Ô‡�‡ÏÂÚ�˚, ÔÓÏÂ˜ÂÌÌ˚Â 
ÁÌ‡˜ÍÓÏ *, ÛÒÚ‡Ì‡‚ÎË‚‡˛ÚÒfl ÓÚ‰ÂÎ¸ÌÓ ‰Îfl ÔÂ�‚Ó„Ó Ë 
‚ÚÓ�Ó„Ó ÚÂÏ·�‡.

ç‡Á‚‡ÌËfl Ô‡�‡ÏÂÚ�Ó‚, Á‡ÍÎ˛˜ÂÌÌ˚Â ‚ ÒÍÓ·ÍË (  ), 
‚˚‚Ó‰flÚÒfl Ì‡ ‰ËÒÔÎÂÈ ‚ �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚.

Ç˚ÒÓÚÛ ÌÓÚ˚ ÏÓÊÌÓ Ò‰‚Ë„‡Ú¸ ‚‚Âı ËÎË 
‚ÌËÁ Ì‡ ÓÍÚ‡‚˚.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ç �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚:

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
-2 (Ì‡ ‰‚Â ÓÍÚ‡‚˚ ÌËÊÂ) – 0 (·ÂÁ Ò‰‚Ë„‡) – 
+2 (Ì‡ ‰‚Â ÓÍÚ‡‚˚ ‚˚¯Â)

ÉÓÏÍÓÒÚ¸ Á‡‰‡ÂÚÒfl ‰Îfl Í‡Ê‰Ó„Ó ÚÂÏ·‡.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ç �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚:

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
0 – 127

Ç ÒÚÂÂÓÔ‡ÌÓ‡ÏÂ ÏÓÊÌÓ ÛÍ‡Á‡Ú¸, ÓÚÍÛ‰‡ 
‚˚ ıÓÚËÚÂ ÒÎ˚¯ËÚÂ Á‚ÛÍ.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ç �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚:

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
L64 (Í‡ÈÌflfl ÎÂ‚‡fl) – C (ˆÂÌÚ) – R63 
(Í‡ÈÌflfl Ô‡‚‡fl)

åÓÊÌÓ Ò‰ÂÎ‡Ú¸ Ú‡Í, ˜ÚÓ·˚ ‰‚‡ Á‚ÛÍ‡, 
‚˚·‡ÌÌ˚Â ‚ ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·Ó‚, 
·˚ÎË ÒÎÂ„Í‡ ÒÏÂ˘ÂÌ˚ ÓÚÌÓÒËÚÂÎ¸ÌÓ ‰Û„ 
‰Û„‡.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
-20 – +20 (èÓÎÓÊËÚÂÎ¸ÌÓÂ ÁÌ‡˜ÂÌËÂ (+) 
ÔÓ‚˚ÒËÚ ‚˚ÒÓÚÛ ÔÂ‚Ó„Ó Á‚ÛÍ‡ Ë ÔÓÌËÁËÚ 
‚˚ÒÓÚÛ ‚ÚÓÓ„Ó Á‚ÛÍ‡. éÚËˆ‡ÚÂÎ¸ÌÓÂ 
ÁÌ‡˜ÂÌËÂ (-) Ò‰ÂÎ‡ÂÚ Ó·‡ÚÌÓÂ.)

ç‡ÒÚ�ÓÈÍ‡ ÓÍÚ‡‚˚ – [Octave]*

ç‡ÒÚ�ÓÈÍ‡ „�ÓÏÍÓÒÚË – [Volume]*

ëéÇÖí

C

A

D

B

NO YES

C

A

D

B

íÂÏ·� ‰Îfl �Â‰‡ÍÚË�Ó‚‡ÌËfl (ÚÂÏ·� 1 ËÎË ÚÂÏ·� 2)

NO YES

C

A

D

B

NO YES

C

A

D

B

íÂÏ·� ‰Îfl �Â‰‡ÍÚË�Ó‚‡ÌËfl (ÚÂÏ·� 1 Ë ÚÂÏ·� 2)

NO YES

ç‡ÒÚ�ÓÈÍ‡ ÔÓÎÓÊÂÌËfl Ô�‡‚Ó„Ó 
Ë ÎÂ‚Ó„Ó Í‡Ì‡ÎÓ‚ – [Pan]*

íÓÌÍ‡fl Ì‡ÒÚ�ÓÈÍ‡ ‚˚ÒÓÚ˚ Á‚ÛÍ‡ 
(ÚÓÎ¸ÍÓ ‚ �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl 
ÚÂÏ·�Ó‚) – [Detune]

C

A

D

B

NO YES

C

A

D

B

íÂÏ·� ‰Îfl �Â‰‡ÍÚË�Ó‚‡ÌËfl (ÚÂÏ·� 1 ËÎË ÚÂÏ·� 2)

NO YES

C

A

D

B

NO YES
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ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – [VOICE SETTING]
CLP-170/150 79

ùÚÓÚ Ô‡�‡ÏÂÚ� ÌÂÎ¸Áfl Á‡‰‡Ú¸ ‰Îfl Ô‡�ÚËÈ ÚÂÏ·�‡ «Left» Ë 
«Left ı Layer».

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Room àÏËÚ‡ˆËfl Â‚Â·Â‡ˆËË 

‚ ÍÓÏÌ‡ÚÂ.
Hall1 àÏËÚ‡ˆËfl Â‚Â·Â‡ˆËË 

‚ ÍÓÌˆÂÚÌÓÏ Á‡ÎÂ.
Hall2 êÂ‚Â·Â‡ˆËfl ÌÂÒÍÓÎ¸ÍÓ ‰ÎËÌÌÂÂ, 

˜ÂÏ ÔË Ô‡‡ÏÂÚÂ Hall1.
Stage êÂ‚Â·Â‡ˆËfl, ÔÓ‰ıÓ‰fl˘‡fl ‰Îfl 

Á‚ÛÍ‡ ÒÓÎ¸ÌÓ„Ó ËÌÒÚÛÏÂÌÚ‡.
Plate êÂ‚Â·Â‡ˆËfl, ÒÓÁ‰‡‚‡ÂÏ‡fl 

‚Ë·‡ˆËÂÈ ÏÂÚ‡ÎÎË˜ÂÒÍÓÈ 
ÔÎ‡ÒÚËÌ˚.

ÖÒÎË ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡ ReverbSend �‡‚ÌÓ 0, ˝ÙÙÂÍÚ 
�Â‚Â�·Â�‡ˆËË ÌÂ ‰ÂÈÒÚ‚ÛÂÚ.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ç �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚:

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
0 – 127

ùÚÓÚ Ô‡�‡ÏÂÚ� ÌÂÎ¸Áfl Á‡‰‡Ú¸ ‰Îfl Ô‡�ÚËÈ ÚÂÏ·�‡ «Left» Ë 
«Left ı Layer«.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Chorus ÑÓ·‡‚ÎflÂÚ Ì‡Ò˚˘ÂÌÌ˚È, 

Ó·˙ÂÏÌ˚È Á‚ÛÍ.
Celeste ÑÓ·‡‚ÎflÂÚ ÔÓÒÚÂÔÂÌÌÓ 

Ì‡‡ÒÚ‡˛˘ËÂ Ë Á‡ÚÛı‡˛˘ËÂ 
˝ÙÙÂÍÚ˚ Ë Ó·˙ÂÏ.

Flanger ÑÓ·‡‚ÎflÂÚ ÔÓÒÚÂÔÂÌÌÓ 
Ì‡‡ÒÚ‡˛˘ËÂ Ë Á‡ÚÛı‡˛˘ËÂ 
˝ÙÙÂÍÚ˚ ‚ÁÎÂÚ‡˛˘Â„Ó ËÎË 
Ë‰Û˘Â„Ó Ì‡ ÔÓÒ‡‰ÍÛ 
Â‡ÍÚË‚ÌÓ„Ó Ò‡ÏÓÎÂÚ‡.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ç �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚:

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
0 – 127

Ç˚·Ó� ÚËÔ‡ �Â‚Â�·Â�‡ˆËË – 
[ReverbType]

ç‡ÒÚ�ÓÈÍ‡ „ÎÛ·ËÌ˚ 
�Â‚Â�·Â�‡ˆËË – [ReverbSend]*

ëéÇÖí

C

A

D

B

NO YES

ëéÇÖí

C

A

D

B

NO YES

C

A

D

B

íÂÏ·� ‰Îfl �Â‰‡ÍÚË�Ó‚‡ÌËfl (ÚÂÏ·� 1 ËÎË ÚÂÏ·� 2)

NO YES

Ç˚·Ó� ÚËÔ‡ ̋ ÙÙÂÍÚ‡ ëhorus – 
[Chorus Type]

ç‡ÒÚ�ÓÈÍ‡ „ÎÛ·ËÌ˚ ˝ÙÙÂÍÚ‡ 
ëhorus – [ChorusSend]*

ëéÇÖí

C

A

D

B

NO YES

C

A

D

B

NO YES

C

A

D

B

íÂÏ·� ‰Îfl �Â‰‡ÍÚË�Ó‚‡ÌËfl (ÚÂÏ·� 1 ËÎË ÚÂÏ·� 2)

NO YES
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ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – [VOICE SETTING]

RotarySpeaker ÑÓ·‡‚ÎflÂÚ ˝ÙÙÂÍÚ 
0 CLP
èË ÔÓÏÓ˘Ë ÍÌÓÔÍË [CHORUS] ÏÓÊÌÓ 
‚ÍÎ˛˜‡Ú¸ Ë ‚˚ÍÎ˛˜‡Ú¸ ˝ÙÙÂÍÚ Chorus 
‰Îfl Í‡Ê‰Ó„Ó ÚÂÏ·‡. èË ‚˚·ÓÂ ÚÂÏ·‡, 
˝ÙÙÂÍÚ Chorus ‡‚ÚÓÏ‡ÚË˜ÂÒÍË ‚ÍÎ˛˜‡ÂÚÒfl 
ËÎË ‚˚ÍÎ˛˜‡ÂÚÒfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ˝ÚÓ„Ó 
Ô‡‡ÏÂÚ‡.

Ñ‡ÊÂ ÂÒÎË ˝ÚÓÚ Ô‡�‡ÏÂÚ� ‚ÍÎ˛˜ÂÌ, ˝ÙÙÂÍÚ ëhorus ·Û‰ÂÚ 
ÓÚÍÎ˛˜ÂÌ, ÂÒÎË ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡ ChorusSend �‡‚ÌÓ 0.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
On/Off

åÓÊÌÓ ‚˚·‡Ú¸ ‰Û„ËÂ ˝ÙÙÂÍÚ˚ (ÌÂ 
Â‚Â·Â‡ˆË˛ Ë ÌÂ ˝ÙÙÂÍÚ ëhorus).
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
DelayLCR á‡‰ÂÊÍ‡ ‚ ÎÂ‚ÓÈ, 

ˆÂÌÚ‡Î¸ÌÓÈ Ë Ô‡‚ÓÈ 
ÔÓÁËˆËË.

DelayLR á‡‰ÂÊÍ‡ ‚ ÎÂ‚ÓÈ Ë Ô‡‚ÓÈ 
ÔÓÁËˆËË.

Echo á‡‰ÂÊÍ‡, ÔÓıÓÊ‡fl Ì‡ ˝ıÓ
CrossDelay á‡‰ÂÊÍË ÒÎÂ‚‡ Ë ÒÔ‡‚‡ 

ÔÂÂÒÂÍ‡˛ÚÒfl.
Symphonic ÑÓ·‡‚ÎflÂÚ Ì‡Ò˚˘ÂÌÌ˚È 

Ë „ÎÛ·ÓÍËÈ ‡ÍÛÒÚË˜ÂÒÍËÈ 
˝ÙÙÂÍÚ.

‚Ë·‡ÚÓ ‚‡˘‡˛˘Â„ÓÒfl 
‰ËÌ‡ÏËÍ‡.

Tremolo Å˚ÒÚÓÂ ˆËÍÎË˜ÂÒÍÓÂ 
ËÁÏÂÌÂÌËÂ „ÓÏÍÓÒÚË.

VibeRotor ùÙÙÂÍÚ ‚Ë·‡ÚÓ 
‚Ë·ÓÙÓÌ‡.

AutoPan è‡ÌÓ‡ÏËÓ‚‡ÌËÂ Á‚ÛÍ‡ 
ÒÎÂ‚‡ Ì‡Ô‡‚Ó Ë ‚ÔÂÂ‰ 
Ì‡Á‡‰.

Phaser î‡Á˚ ÔÂËÓ‰Ë˜ÂÒÍË 
ÏÂÌfl˛ÚÒfl — Á‚ÛÍ ÚÓ 
Ì‡‡ÒÚ‡ÂÚ, ÚÓ Á‡ÚÛı‡ÂÚ.

AutoWah èÂËÓ‰Ë˜ÂÒÍË 
ËÁÏÂÌflÂÚÒfl ˆÂÌÚ‡Î¸Ì‡fl 
˜‡ÒÚÓÚ‡ ‚‡Û-ÙËÎ¸Ú‡.

SoundBoardRev àÏËÚ‡ˆËfl Â‚Â·Â‡ˆËË 
‰ÂÍË ÔË‡ÌËÌÓ.

Off ÅÂÁ ˝ÙÙÂÍÚ‡.

êÓÚÓ� — ‚�‡˘‡˛˘‡flÒfl ˜‡ÒÚ¸ ˝ÎÂÍÚ�ÓÛÒÚ�ÓÈÒÚ‚‡ Ë Ú. Ô.

ùÚ‡ Ì‡‰ÔËÒ¸ ‚˚‚Ó‰ËÚÒfl Ì‡ ‰ËÒÔÎÂÈ, ÚÓÎ¸ÍÓ 
ÂÒÎË ‰Îfl Ô‡‡ÏÂÚ‡ ÚËÔ‡ ˝ÙÙÂÍÚ‡ DSP 
‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ VibeRotor.
ùÚÓÚ Ô‡‡ÏÂÚ Á‡‰‡ÂÚ ÒÍÓÓÒÚ¸ ˝ÙÙÂÍÚ‡ 
‚Ë·‡ÚÓ, ÔËÏÂÌfl˛˘Â„ÓÒfl, ÂÒÎË ‚˚·‡Ì 
ÚÂÏ· ‚Ë·ÓÙÓÌ‡ Ë ËÒÔÓÎ¸ÁÛÂÚÒfl ÔÂ‰‡Î¸ 
VibeRotor.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
1 – 10

ÇÍÎ˛˜ÂÌËÂ Ë ‚˚ÍÎ˛˜ÂÌËÂ 
˝ÙÙÂÍÚ‡ ëhorus – [ChorusOnOff]

Ç˚·Ó� ÚËÔ‡ ˝ÙÙÂÍÚ‡ 
DSP* – [DSP Type (DSP)]

ëéÇÖí

C

A

D

B

NO YES

C

A

D

B

NO YES

ìÒÚ‡ÌÓ‚Í‡ ÒÍÓ�ÓÒÚË ˝ÙÙÂÍÚ‡ 
‚Ë·�‡ÚÓ ‚Ë·�ÓÙÓÌ‡* – 
[VibeRotorSpeed]

íÖêåàçéãéÉàü
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ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – [VOICE SETTING]
CLP-170/150 81

ùÚ‡ Ì‡‰ÔËÒ¸ ‚˚‚Ó‰ËÚÒfl Ì‡ ‰ËÒÔÎÂÈ, ÚÓÎ¸ÍÓ 
ÂÒÎË ‰Îfl Ô‡‡ÏÂÚ‡ ÚËÔ‡ ˝ÙÙÂÍÚ‡ DSP 
‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ VibeRotor.
ÇÍÎ˛˜‡ÂÚ (‚˚ÍÎ˛˜‡ÂÚ) ˝ÙÙÂÍÚ ‚Ë·‡ÚÓ  
ÔË ËÒÔÓÎ¸ÁÓ‚‡ÌËË ÔÂ‰‡ÎË VibeRotor.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
On/Off

ùÚ‡ Ì‡‰ÔËÒ¸ ‚˚‚Ó‰ËÚÒfl Ì‡ ‰ËÒÔÎÂÈ, 
ÚÓÎ¸ÍÓ ÂÒÎË ‰Îfl Ô‡‡ÏÂÚ‡ ÚËÔ‡ ˝ÙÙÂÍÚ‡ 
DSP ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ RotarySpeaker.
á‡‰‡ÂÚ ÒÍÓÓÒÚ¸ ‚‡˘ÂÌËfl ˝ÙÙÂÍÚ‡ 
‚‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡*.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Slow/Fast

á‡‰‡ÂÚ „ÎÛ·ËÌÛ ˝ÙÙÂÍÚ‡ DSP (ÒÚ. 80).
ÑÎfl ÌÂÍÓÚÓ˚ı Ì‡ÒÚÓÂÍ ÚËÔ‡ ˝ÙÙÂÍÚ‡ 
DSP ÌÂÎ¸Áfl Á‡‰‡Ú¸ Ô‡‡ÏÂÚ DSPDepth.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
1 (ÚÓÎ¸ÍÓ ËÒıÓ‰Ì˚È Á‚ÛÍ, ˝ÙÙÂÍÚ˚ ÔÓ˜ÚË 
ÌÂ ÔËÏÂÌfl˛ÚÒfl) – 127 (ÚÓÎ¸ÍÓ Á‚ÛÍË, 
Ó·‡·ÓÚ‡ÌÌ˚Â Ò ÔÓÏÓ˘¸˛ ˝ÙÙÂÍÚÓ‚)

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
ÓÚ -64 ‰Ó +63

êÂÁÓÌ‡ÌÒ — ˝ÚÓ ÓÚ‚ÂÚÌ‡fl ‚Ë·�‡ˆËfl.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
ÓÚ -64 ‰Ó +63

ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ ̋ ÙÙÂÍÚ‡ 
‚Ë·�‡ÚÓ ‚Ë·�ÓÙÓÌ‡* – 
[VibeRotorOnOff (RotorOnOff)]

ç‡ÒÚ�ÓÈÍ‡ ÒÍÓ�ÓÒÚË ‚�‡˘ÂÌËfl 
‚�‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡ÏËÍ‡* – 
[RotarySpeed (Rot.Speed)]

ç‡ÒÚ�ÓÈÍ‡ „ÎÛ·ËÌ˚ ˝ÙÙÂÍÚ‡ 
DSP* – [DSPDepth]

C

A

D

B

NO YES

ç‡ÒÚ�ÓÈÍ‡ fl�ÍÓÒÚË Á‚ÛÍ‡* – 
[Brightness]

ç‡ÒÚ�ÓÈÍ‡ ˝ÙÙÂÍÚ‡ �ÂÁÓÌ‡ÌÒ‡* – 
[HarmonicContent (Harmonic)]

íÖêåàçéãéÉàü
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ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – [VOICE SETTING]
2 CLP
ùÍ‚‡Î‡ÈÁÂ� — ‡Û‰ËÓ ÛÒÚ�ÓÈÒÚ‚Ó �‡Á‰ÂÎfl˛˘ÂÂ ÒÔÂÍÚ� 
˜‡ÒÚÓÚ Ì‡ ‰Ë‡Ô‡ÁÓÌ˚ Ë ÔÓÁ‚ÓÎfl˛˘ÂÂ ÔÓÎ¸ÁÓ‚‡ÚÂÎ˛ 
Ì‡ÒÚ�‡Ë‚‡Ú¸ ÓÚÌÓÒËÚÂÎ¸ÌÛ˛ ‡ÏÔÎËÚÛ‰Û Í‡Ê‰Ó„Ó 
‰Ë‡Ô‡ÁÓÌ‡.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
32 Éˆ – 2,0 ÍÉˆ

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
-12 – +12 ‰Å

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
500 Éˆ –16,0 ÍÉˆ

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
ÓÚ -12 ‰Ó +12 ‰Å

ç‡ÒÚ�ÓÈÍ‡ ‰Ë‡Ô‡ÁÓÌ‡ ÌËÁÍËı 
˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ�‡* –  
[EQLowFreq. (EQ L.Freq)]

ç‡ÒÚ�ÓÈÍ‡ ÛÒËÎÂÌËfl ‰Îfl 
‰Ë‡Ô‡ÁÓÌ‡ ÌËÁÍËı ˜‡ÒÚÓÚ 
˝Í‚‡Î‡ÈÁÂ�‡* – [EQLowGain]

íÖêåàçéãéÉàü

ìÒËÎÂÌËÂ 
ÌËÁÍËı ˜‡ÒÚÓÚ

ìÒËÎÂÌËÂ 
‚˚ÒÓÍËı ˜‡ÒÚÓÚ

çËÁÍËÂ ˜‡ÒÚÓÚ˚ Ç˚ÒÓÍËÂ ˜‡ÒÚÓÚ˚

C

A

D

B

NO YES

ç‡ÒÚ�ÓÈÍ‡ ‰Ë‡Ô‡ÁÓÌ‡ ‚˚ÒÓÍËı 
˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ�‡* – 
[EQHighFreq. (EQ H.Freq)]

ç‡ÒÚ�ÓÈÍ‡ ÛÒËÎÂÌËfl ‰Îfl 
‰Ë‡Ô‡ÁÓÌ‡ ‚˚ÒÓÍËı ˜‡ÒÚÓÚ 
˝Í‚‡Î‡ÈÁÂ�‡* – [EQHighGain]

C

A

D

B

NO YES
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ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – [VOICE SETTING]
ùÚÓÚ Ô‡‡ÏÂÚ ÔÓÁ‚ÓÎflÂÚ ÛÍ‡Á‡Ú¸, Í‡Í Ë ‚ 
Í‡ÍÓÈ ÒÚÂÔÂÌË ·Û‰ÂÚ ËÁÏÂÌflÚ¸Òfl „ÓÏÍÓÒÚ¸ 
‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ 
ÍÎ‡‚Ë¯Ë. í‡Í Í‡Í „ÓÏÍÓÒÚ¸ ÍÎ‡‚ÂÒËÌ‡ Ë 
Ó„‡Ì‡ ÌÂ Á‡‚ËÒËÚ ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ 
ÍÎ‡‚Ë¯Ë, Ó·˚˜ÌÓÂ ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚ‡ ‰Îfl 
˝ÚËı ÚÂÏ·Ó‚ — 127. (ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ 
ÒÏ. ÌËÊÂ.)
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ç �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·�Ó‚:

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
0–64 (Ì‡ËÏÂÌ¸¯‡fl ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸) 
64–127 (Ò‡ÏÓÂ ·ÓÎ¸¯ÓÂ ËÁÏÂÌÂÌËÂ 
„ÓÏÍÓÒÚË) 
127 (Ò‡Ï˚È „ÓÏÍËÈ Ë ÔÓÒÚÓflÌÌ˚È Á‚ÛÍ)

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Sustain ÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ 

Ô‡‚ÓÈ ÔÂ‰‡ÎË
SustainCont èÓ‰ÎÂÌËÂ Á‚ÛÍ‡ ÔÓ 

„ÎÛ·ËÌÂ Ì‡Ê‡ÚËfl ÔÂ‰‡ÎË
Sostenuto ëÂ‰Ìflfl ÔÂ‰‡Î¸ (ÒÚ. 29)
Soft ãÂ‚‡fl ÔÂ‰‡Î¸ (ÒÚ. 29)
Expression àÁÏÂÌÂÌËÂ ‰ËÌ‡ÏËÍË 

ÔË Ë„Â
PitchBend Up èÎ‡‚ÌÓÂ ÔÓ‚˚¯ÂÌËÂ 

‚˚ÒÓÚ˚ Á‚ÛÍ‡
PitchBend Down èÎ‡‚ÌÓÂ ÔÓÌËÊÂÌËÂ 

‚˚ÒÓÚ˚ Á‚ÛÍ‡
RotarySpeed àÁÏÂÌÂÌËÂ ÒÍÓÓÒÚË 

‚‡˘‡˛˘Â„ÓÒfl ‰ËÌ‡-
ÏËÍ‡ JazzOrgan 
(ÔÓËÒıÓ‰ËÚ ÔÂÂÍÎ˛-
˜ÂÌËÂ ÏÂÊ‰Û ·˚ÒÚ˚Ï Ë 
ÏÂ‰ÎÂÌÌ˚Ï ÂÊËÏÓÏ)

Viberotor ÇÍÎ˛˜ÂÌËÂ/ÓÚÍÎ˛˜ÂÌËÂ 
‚Ë·‡ÚÓ ‚Ë·ÓÙÓÌ‡ 
(ÔÓËÒıÓ‰ËÚ ÔË Í‡Ê‰ÓÏ 
Ì‡Ê‡ÚËË ÔÂ‰‡ÎË)

Off ÅÂÁ ÙÛÌÍˆËË

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡: 
SustainCont

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
í‡ÍÓÈ ÊÂ, Í‡Í Û Ô‡‚ÓÈ ÔÂ‰‡ÎË, ÒÏ. ‚˚¯Â.

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡:
Sostenuto

ç‡ÒÚ�ÓÈÍ‡ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚË Í 
ÒËÎÂ Ì‡Ê‡ÚËfl – [TouchSense]*

C

A

D

B

NO YES

C

A

D

B

NO YES

íÂÏ·� ‰Îfl �Â‰‡ÍÚË�Ó‚‡ÌËfl (ÚÂÏ·� 1 ËÎË ÚÂÏ·� 2)

ç‡ÒÚ�ÓÈÍ‡ ÙÛÌÍˆËË Ô�‡‚ÓÈ 
ÔÂ‰‡ÎË – [RPedal]

ç‡ÒÚ�ÓÈÍ‡ ÙÛÌÍˆËË Ò�Â‰ÌÂÈ 
ÔÂ‰‡ÎË – [MPedal]

C

A

D

B

NO YES

C

A

D

B

NO YES
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ç‡ÒÚ�ÓÈÍË ÚÂÏ·�Ó‚ – [VOICE SETTING]
4 CLP
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
í‡ÍÓÈ ÊÂ, Í‡Í ‚ ‡Á‰ÂÎÂ èËÒ‚ÓÂÌËÂ 
ÙÛÌÍˆËË Ô‡‚ÓÈ ÔÂ‰‡ÎË (ÒÚ. 83).

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡:
Soft (‰Îfl ‚ÒÂı ÚÂÏ·Ó‚, ÍÓÏÂ JazzOrgan Ë 
VibraPhone)
Rotary Speed (‰Îfl ÚÂÏ·‡ JazzOrgan), 
Vibraphone (‰Îfl ÚÂÏ·‡ VibeRotor)

åÓÊÌÓ Á‡‰‡Ú¸ ÙÛÌÍˆËË ÔÂ‰‡ÎË, 
ÔÓ‰ÒÓÂ‰ËÌÂÌÌÓÈ Í Clavinova ˜ÂÂÁ „ÌÂÁ‰Ó 
AUX PEDAL („ÌÂÁ‰Ó ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÈ 
ÔÂ‰‡ÎË).
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
í‡ÍÓÈ ÊÂ, Í‡Í ‚ ‡Á‰ÂÎÂ «èËÒ‚ÓÂÌËÂ 
ÙÛÌÍˆËË Ô‡‚ÓÈ ÔÂ‰‡ÎË» (ÒÚ. 83).

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
Expression

çÓÊÌÓÈ ÍÓÌÚ�ÓÎÎÂ� YAMAHA FC7 Û‰Ó·ÂÌ ‰Îfl 
ÛÔ�‡‚ÎÂÌËfl ÙÛÌÍˆËflÏË Expression, SustainCont 
ËÎË PitchBend Up/Down.

èÂ‰‡ÎË YAMAHA FC4 Ë YAMAHA FC5 Û‰Ó·Ì˚ ‰Îfl 
ÛÔ�‡‚ÎÂÌËfl ÙÛÌÍˆËflÏË Sustain, Sostenuto, Soft, 
RotarySpeed ËÎË VibeRotor.

ç‡ÒÚ�ÓÈÍ‡ ÙÛÌÍˆËË ÎÂ‚ÓÈ 
ÔÂ‰‡ÎË – [LPedal]

ç‡ÒÚ�ÓÈÍ‡ ÙÛÌÍˆËË 
‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÈ ÔÂ‰‡ÎË – 
[AuxPedal]

C

A

D

B

NO YES

C

A

D

B

NO YES

ëéÇÖí
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ùÙÙÂÍÚ  iAFC – 
[iAFC SETTING] (CLP-170)
CLP-170/150 85

ùÚÓÚ ‡Á‰ÂÎ ÔÓÒ‚fl˘ÂÌ ‡ÁÎË˜Ì˚Ï Ì‡ÒÚÓÈÍ‡Ï iAFC, Ì‡ÔËÏÂ ‚˚·ÓÛ ÚËÔ‡ ˝ÙÙÂÍÚ‡ iAFC 
Ë Ì‡ÒÚÓÈÍÂ „ÎÛ·ËÌ˚. éÔÚËÏ‡Î¸Ì˚È ˝ÙÙÂÍÚ iAFC ÏÓÊÌÓ Ú‡ÍÊÂ Ì‡ÒÚÓËÚ¸ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË.

ÑÂÈÒÚ‚Ëfl

óÚÓ·˚ ÔÂ�ÂÈÚË ‚ �ÂÊËÏ Ì‡ÒÚ�ÓÈÍË iAFC, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [iAFC SETTING].

è�Ë ÔÂ�‚ÓÏ ‚ÍÎ˛˜ÂÌËË Ë ÔÓÒÎÂ ÒÏÂÌ˚ ÔÓÏÂ˘ÂÌËfl 
‚˚ÔÓÎÌflÈÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ Ì‡ÒÚ�ÓÈÍÛ. (ÒÚ�. 86)

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

óÚÓ·˚ ÔÓÌflÚ¸ ÓÒÓ·ÂÌÌÓÒÚË Í‡Ê‰Ó„Ó ÚËÔ‡ ˝ÙÙÂÍÚ‡ iAFC, 
Ô�ÓÒÎÛ¯‡ÈÚÂ ‰ÂÏÓ-ÔÂÒÌ˛ ‰Îfl Í‡Ê‰Ó„Ó ÚËÔ‡. (ÒÚ�. 32)

ç‡ÒÚ�ÓÈÍË
SpatialEnsEfx (ùÙÙÂÍÚ ‡ÌÒ‡Ï·Îfl)
èÓÁ‚ÓÎflÂÚ ÔÓ˜Û‚ÒÚ‚Ó‚‡Ú¸ Ó·ÒÚ‡ÌÓ‚ÍÛ Ë Â-
‚Â·Â‡ˆË˛, ı‡‡ÍÚÂÌÛ˛ ‰Îfl ËÒÔÓÎÌÂÌËfl 
Ì‡ ÒˆÂÌÂ. ùÚÓÚ ˝ÙÙÂÍÚ ‰Ó·‡‚ÎflÂÚÒfl Ú‡ÍÊÂ 
Í ËÒÔÓÎÌflÂÏÓÏÛ ÏÛÁ˚Í‡ÌÚ‡ÏË, ˜ÚÓ 
ÔÓÁ‚ÓÎflÂÚ Ì‡ÒÎ‡‰ËÚ¸Òfl ÒÓ‚ÏÂÒÚÌ˚Ï 
‚˚ÒÚÛÔÎÂÌËÂÏ Ì‡ ÒˆÂÌÂ. á‚ÛÍ Ò‡ÏÓ„Ó 
ËÌÒÚÛÏÂÌÚ‡, ÔÂÌËÂ Ë Á‚ÛÍË ‰Û„Ëı 
ËÌÒÚÛÏÂÌÚÓ‚, ‡ÒÔÓÎÓÊÂÌÌ˚ı ÔÓ·ÎËÁÓÒ-
ÚË, ÛÎ‡‚ÎË‚‡˛ÚÒfl ÏËÍÓÙÓÌÓÏ Ë Ó·‡·‡-
Ú˚‚‡˛ÚÒfl ‰Îfl ËÏËÚ‡ˆËË Ó·ÒÚ‡ÌÓ‚ÍË, Í‡Í 
ÔË ÒÓ‚ÏÂÒÚÌÓÏ ‚˚ÒÚÛÔÎÂÌËË Ì‡ ÒˆÂÌÂ.

NaturalSndBrd (ùÙÙÂÍÚ Ì‡ÒÚÓfl˘ÂÈ ‰ÂÍË)
ëÓÁ‰‡ÂÚÒfl ÂÁÓÌ‡ÌÒ, Ë ÛÒËÎË‚‡ÂÚÒfl Â‡ÎËÒ-
ÚË˜ÌÓÒÚ¸ Á‚ÛÍ‡, ÚËÔË˜ÌÓ„Ó ‰Îfl Ó·˚˜Ì˚ı 
ËÌÒÚÛÏÂÌÚÓ‚. ÖÒÎË ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ˝ÚÓÚ 
˝ÙÙÂÍÚ Ò ÚÂÏ·ÓÏ ÓflÎfl, ÚÓ Clavinova 
Á‡Á‚Û˜ËÚ ·ÓÎÂÂ ÂÒÚÂÒÚ‚ÂÌÌÓ. åËÍÓÙÓÌ 
ÛÎ‡‚ÎË‚‡ÂÚ Á‚ÛÍ Ò‡ÏÓ„Ó ËÌÒÚÛÏÂÌÚ‡ Ë 
Ó·‡·‡Ú˚‚‡ÂÚ Â„Ó ‰Îfl ÒÓÁ‰‡ÌËfl 
‚ËÚÛ‡Î¸ÌÓÈ ‰ÂÍË.

DynDmpEfx (ùÙÙÂÍÚ Ô‡‚ÓÈ ÔÂ‰‡ÎË)
àÏËÚËÛÂÚÒfl ÔÓ‰ÎÂÌÌ˚È Á‚ÛÍ, ÍÓÚÓ˚È 
ÔÓÎÛ˜‡ÂÚÒfl, ÂÒÎË Ì‡ ÓflÎÂ Ì‡ÊËÏ‡˛Ú Ô‡-
‚Û˛ ÔÂ‰‡Î¸. åËÍÓÙÓÌ ÌÂ ËÒÔÓÎ¸ÁÛÂÚÒfl, 
ÌÓ ÒÓÁ‰‡ÂÚÒfl ÔÓÒÚ‡ÌÒÚ‚ÂÌÌ˚È ˝ÙÙÂÍÚ.
ùÚÓÚ Ô‡‡ÏÂÚ ‰ÂÈÒÚ‚ÛÂÚ ÚÓÎ¸ÍÓ ‰Îfl 
„ÛÔÔ˚ ÚÂÏ·Ó‚ GRANDPIANO1.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
NaturalSndBrd/SpatialEnsEfx

Small (Ï‡ÎÂÌ¸ÍËÈ), Medium (ÒÂ‰ÌËÈ), 
Large (·ÓÎ¸¯ÓÈ)

DynDmpEfx
GrandPiano (ÓflÎ¸), SemiConcert 
(ÔÓÎÛÍÓÌˆÂÚÌ˚È ÓflÎ¸), FullConcert 
(ÍÓÌˆÂÚÌ˚È ÓflÎ¸)

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡ 
DynDmpEfx SemiConcert
NaturalSndBrd/SpatialEnsEfx Medium

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ: 0 – 127

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡: 106

ÖÒÎË ‚ Í‡˜ÂÒÚ‚Â ÚËÔ‡ ̋ ÙÙÂÍÚ‡ iAFC ‚˚·�‡Ì [DynDamEfx], 
‰Îfl ÔÓÎÛ˜ÂÌËfl ÓÔÚËÏ‡Î¸ÌÓ„Ó ˝ÙÙÂÍÚ‡ iAFC ÌÂÏÌÓ„Ó 
ÛÏÂÌ¸¯ËÚÂ ÁÌ‡˜ÂÌËÂ „ÎÛ·ËÌ˚, ÂÒÎË Clavinova Á‡‰ÌÂÈ 
ÒÚÓ�ÓÌÓÈ ÒÚÓËÚ ·ÎËÁÍÓ Í ÒÚÂÌÂ, Ë ÌÂÏÌÓ„Ó Û‚ÂÎË˜ Ú̧Â 
ÁÌ‡˜ÂÌËÂ „ÎÛ·ËÌ˚, ÂÒÎË ÓÌÓ ÒÚÓËÚ ‰‡ÎÂÍÓ ÓÚ ÒÚÂÌ˚.

[iAFC SETTING]

Ç˚·Ó� ÚËÔ‡ ˝ÙÙÂÍÚ‡ iAFC – 
[iAFC Type]

ëéÇÖí

C

A

D

B

NO YES

Ç˚·Ó� Ô‡�‡ÏÂÚ�‡ 
‚‡�Ë‡ˆËË iAFC

Ç˚·Ó� ÚËÔ‡ iAFC

ëéÇÖí

ç‡ÒÚ�ÓÈÍ‡ „ÎÛ·ËÌ˚ ˝ÙÙÂÍÚ‡ 
iAFC – [iAFC Depth]

C

A

D

B

NO YES

ëéÇÖí
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ùÙÙÂÍÚ iAFC – [iAFC SETTING] (CLP-170)
6 CLP
Ä‚ÚÓÏ‡ÚË˜ÂÒÍË Á‡‰‡ÂÚ ÓÔÚËÏ‡Î¸Ì˚Â 
Ô‡‡ÏÂÚ˚ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚË Ë 
Â‡„ËÓ‚‡ÌËfl ˝ÙÙÂÍÚ‡ iAFC.
äÓ„‰‡ Ì‡˜ÌÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl 
Ì‡ÒÚÓÈÍ‡, ˜ÂÚ˚Â ‡Á‡ ÔÓÁ‚Û˜ËÚ ˜ÂÚÍËÈ 
Ë „ÓÏÍËÈ Á‚ÛÍ ÍÎ‡‚ÂÒËÌ‡ Ò ÔÓÒÚÓflÌÌ˚Ï 
ËÌÚÂ‚‡ÎÓÏ.
Ä‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl Ì‡ÒÚÓÈÍ‡ Á‡ÌËÏ‡ÂÚ 
ÔËÏÂÌÓ ‰‚Â Ò ÔÓÎÓ‚ËÌÓÈ ÏËÌÛÚ˚.
çÂ ¯ÛÏËÚÂ ÔÓ·ÎËÁÓÒÚË ÓÚ ˆËÙÓ‚Ó„Ó 
ÔË‡ÌËÌÓ Clavinova ‚Ó ‚ÂÏfl 
‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÈ Ì‡ÒÚÓÈÍË.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ùÙÙÂÍÚ iAFC ÌÂÎ¸Áfl ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ ÒÎÂ‰Û˛˘Ëı ÒÎÛ˜‡flı.
• ÖÒÎË Ô‡�‡ÏÂÚ� Speaker ÛÒÚ‡ÌÓ‚ÎÂÌ Ì‡ Normal Ë 

ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË.
• ÖÒÎË Ô‡�‡ÏÂÚ� Speaker Ì‡ıÓ‰ËÚÒfl ‚ ÒÓÒÚÓflÌËË Off.

ÇÓ ‚�ÂÏfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÈ Ì‡ÒÚ�ÓÈÍË ÌÂ Í‡Ò‡ÈÚÂÒ¸ 
ÍÎ‡‚Ë‡ÚÛ�˚. çÂÎ¸Áfl Ú‡ÍÊÂ Ì‡ÒÚ�‡Ë‚‡Ú¸ „�ÓÏÍÓÒÚ¸ 
ˆËÙ�Ó‚Ó„Ó ÔË‡ÌËÌÓ Clavinova ‚Ó ‚�ÂÏfl ‡‚ÚÓÌ‡ÒÚ�ÓÈÍË.

ÖÒÎË ‚Ó ‚�ÂÏfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÈ Ì‡ÒÚ�ÓÈÍË ‚·ÎËÁË 
ˆËÙ�Ó‚Ó„Ó ÔË‡ÌËÌÓ Clavinova �‡Á‰‡ÒÚÒfl Í‡ÍÓÈ-ÌË·Û‰¸ 
Á‚ÛÍ, ‡‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl Ì‡ÒÚ�ÓÈÍ‡ ÏÓÊÂÚ ·˚Ú¸ Ô�ÂÍ�‡˘ÂÌ‡ 
Ë ·Û‰ÛÚ ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌ˚ ÒÚ‡Ì‰‡�ÚÌ˚Â Ì‡ÒÚ�ÓÈÍË. Ç ˝ÚÓÏ 
ÒÎÛ˜‡Â �ÂÍÓÏÂÌ‰ÛÂÚÒfl Â˘Â �‡Á Ô�Ó‚ÂÒÚË ‡‚ÚÓÏ‡ÚË˜ÂÒ-
ÍÛ˛ Ì‡ÒÚ�ÓÈÍÛ.

ÖÒÎË ‚Ó ‚�ÂÏfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÈ Ì‡ÒÚ�ÓÈÍË ÔÓ·ÎËÁÓÒÚË ÓÚ 
ˆËÙ�Ó‚Ó„Ó ÔË‡ÌËÌÓ Clavinova ÒÎ˚¯ÂÌ Í‡ÍÓÈ-ÌË·Û‰¸ 
ÌËÁÍÓ˜‡ÒÚÓÚÌ˚È ¯ÛÏ (Ì‡Ô�ËÏÂ�, ÍÓÌ‰ËˆËÓÌÂ�‡ ËÎË 
Ï‡¯ËÌ), ‡‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl Ì‡ÒÚ�ÓÈÍ‡ ÏÓÊÂÚ Ô�ÂÍ�‡ÚËÚ¸Òfl 
Ë ·Û‰ÛÚ ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌ˚ ÒÚ‡Ì‰‡�ÚÌ˚Â ÁÌ‡˜ÂÌËfl Ì‡ÒÚ�ÓÂÍ. 
Ç ˝ÚÓÏ ÒÎÛ˜‡Â �ÂÍÓÏÂÌ‰ÛÂÚÒfl ÛÒÚ�‡ÌËÚ¸ ¯ÛÏ Ë ÔÓ‚ÚÓ�ËÚ¸ 
‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ Ì‡ÒÚ�ÓÈÍÛ.

ÖÒÎË ÔÓÒÎÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÈ Ì‡ÒÚ�ÓÈÍË ‚˚ ıÓÚËÚÂ 
ÔÂ�ÂÒÚ‡‚ËÚ¸ ÔË‡ÌËÌÓ Clavinova, ÒÌ‡˜‡Î‡ ÛÒÚ‡ÌÓ‚ËÚÂ ‰Îfl 
Ì‡ÒÚ�ÓÂÍ iAFC ÒÚ‡Ì‰‡�ÚÌ˚Â ÁÌ‡˜ÂÌËfl. (ëÏ. ÒÎÂ‰Û˛˘ÂÂ.)

ùÚÓ ‚ÓÁ‚‡˘‡ÂÚ ÙÛÌÍˆË˛ iAFC 
Í ÒÚ‡Ì‰‡ÚÌ˚Ï ÁÌ‡˜ÂÌËflÏ.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ä‡ÎË·�Ó‚Í‡ (‡‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl 
Ì‡ÒÚ�ÓÈÍ‡) – [Calibration]

ëéÇÖí

ëéÇÖí

ëéÇÖí

ëéÇÖí

ëéÇÖí

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÒÚ‡Ì‰‡�ÚÌ˚ı 
Ì‡ÒÚ�ÓÂÍ iAFC – [iAFC Default]
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ç‡ÒÚ�ÓÈÍË MIDI – [MIDI SETTING]
CLP-170/150 87

Ñ‡ÎÂÂ ÓÔËÒ‡ÌÓ, Í‡Í ÏÓÊÌÓ Á‡‰‡Ú¸ Ì‡ÒÚÓÈÍË MIDI, Ì‡ÔËÏÂ Ì‡ÒÚÓËÚ¸ Í‡Ì‡Î˚ ÔÂÂ‰‡˜Ë 
Ë ÔËÂÏ‡ MIDI-‰‡ÌÌ˚ı.

é· ËÌÚÂ�ÙÂÈÒÂ MIDI
MIDI (ˆËÙÓ‚ÓÈ ËÌÚÂÙÂÈÒ ‰Îfl ÏÛÁ˚Í‡Î¸Ì˚ı ËÌÒÚÛÏÂÌÚÓ‚) — ˝ÚÓ ÒÚ‡Ì‰‡ÚÌ˚È ÙÓÏ‡Ú
‰Îfl ÔÂÂ‰‡˜Ë Ë ÔËÂÏ‡ ‰‡ÌÌ˚ı ÏÂÊ‰Û MIDI-ÛÒÚÓÈÒÚ‚‡ÏË Ë ÍÓÏÔ¸˛ÚÂ‡ÏË (èä). 
óÂÂÁ MIDI-ËÌÚÂÙÂÈÒ ÏÓÊÌÓ ÛÔ‡‚ÎflÚ¸ MIDI-ÛÒÚÓÈÒÚ‚ÓÏ, ÔÓ‰ÍÎ˛˜ÂÌÌ˚Ï Í
Clavinova, ËÎË ÛÔ‡‚ÎflÚ¸ ÔË‡ÌËÌÓ Clavinova Ò ÔÓ‰ÍÎ˛˜ÂÌÌÓ„Ó MIDI-ÛÒÚÓÈÒÚ‚‡ ËÎË èä.

ê‡Á˙ÂÏ˚ MIDI

MIDI [IN]: ÑÎfl ÔËÂÏ‡ MIDI-‰‡ÌÌ˚ı.
MIDI [OUT]: ÑÎfl ÔÂÂ‰‡˜Ë MIDI-‰‡ÌÌ˚ı.
MIDI [THRU]: ÑÎfl ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı, ÔÓÎÛ˜ÂÌÌ˚ı ˜ÂÂÁ 
‡Á˙ÂÏ MIDI [IN], ·ÂÁ ËÁÏÂÌÂÌËfl.

èÓ‰„ÓÚÓ‚ Ú̧Â ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ËÂ MIDI-Í‡·ÂÎË.

ê‡Á˙ÂÏ [TO HOST]
àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ ‡Á˙ÂÏ ‰Îfl ÔÓ‰ÍÎ˛˜ÂÌËfl ˆËÙÓ‚Ó„Ó 
ÔË‡ÌËÌÓ Clavinova Í ÍÓÏÔ¸˛ÚÂÛ.

íËÔ ÒÓÂ‰ËÌËÚÂÎ¸ÌÓ„Ó Í‡·ÂÎfl Á‡‚ËÒËÚ ÓÚ ÍÓÏÔ¸˛ÚÂ�‡. ÑÓÔÓÎÌËÚÂÎ¸ÌÛ˛ ËÌÙÓ�Ï‡-
ˆË˛ ÒÏ. ‚ �‡Á‰ÂÎÂ «èÓ‰ÍÎ˛˜ÂÌËÂ ÔÂ�ÒÓÌ‡Î¸ÌÓ„Ó ÍÓÏÔ¸˛ÚÂ�‡» Ì‡ ÒÚ�. 61.

ê‡Á˙ÂÏ [USB]
àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ ‡Á˙ÂÏ ‰Îfl ÒÓÂ‰ËÌÂÌËfl ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ 
Clavinova Ë ÍÓÏÔ¸˛ÚÂ‡.

ëéÇÖí

ëéÇÖí

ê‡·Ó˜ËÂ MIDI-‰‡ÌÌ˚Â Ë 
ÍÓÏ‡Ì‰˚ ÔÂ�Â‰‡˛ÚÒfl ‚ ‚Ë‰Â 
ˆËÙ�Ó‚˚ı ÁÌ‡˜ÂÌËÈ.

í‡Í Í‡Í MIDI-‰‡ÌÌ˚Â Á‡‚ËÒflÚ 
ÓÚ ÚËÔ‡ MIDI-ÛÒÚ�ÓÈÒÚ‚‡, Ô�Ó-
‚Â� Ú̧Â ÔÓ Ú‡·ÎËˆÂ ı‡�‡ÍÚÂ-
�ËÒÚËÍ MIDI-ËÌÚÂ�ÙÂÈÒ‡, 
Í‡ÍËÂ ‰‡ÌÌ˚Â Ë ÍÓÏ‡Ì‰˚ 
ÏÓÊÂÚ ÔÂ�Â‰‡‚‡Ú¸ Ë Ô�ËÌË-
Ï‡Ú¸ ‚‡¯Â ÛÒÚ�ÓÈÒÚ‚Ó. í‡·-
ÎËˆ‡ ı‡�‡ÍÚÂ�ËÒÚËÍ MIDI-
ËÌÚÂ�ÙÂÈÒ‡ Clavinova 
Ô�Ë‚Â‰ÂÌ‡ Ì‡ ÒÚ�‡ÌËˆ‡ı 31 
Ë 32 ÒÔ�‡‚Ó˜ÌÓ„Ó ·ÛÍÎÂÚ‡.

ÖÒÎË ‚˚ ËÒÔÓÎ¸ÁÛÂÚÂ MIDI-
�‡Á˙ÂÏ˚, ÛÒÚ‡ÌÓ‚ËÚÂ ÔÂ�Â-
ÍÎ˛˜‡ÚÂÎ¸ [HOST SELECT] 
‚ ÔÓÎÓÊÂÌËÂ MIDI (ÒÚ�. 59).

ÖÒÎË ‚˚ ËÒÔÓÎ¸ÁÛÂÚÂ �‡Á˙ÂÏ 
[TO HOST], ÛÒÚ‡ÌÓ‚ËÚÂ 
ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ [HOST 
SELECT], ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË 
Ò ÚËÔÓÏ ËÒÔÓÎ¸ÁÛÂÏÓ„Ó 
ÍÓÏÔ¸˛ÚÂ�‡ (ÒÚ�. 59).

ÖÒÎË ‚˚ ËÒÔÓÎ¸ÁÛÂÚÂ 
�‡Á˙ÂÏ [USB], ÛÒÚ‡ÌÓ‚ËÚÂ 
ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ [HOST 
SELECT] ‚ ÔÓÎÓÊÂÌËÂ USB.

èÓ‰�Ó·ÌÛ˛ ËÌÙÓ�Ï‡ˆË˛ 
Ó MIDI-ËÌÚÂ�ÙÂÈÒÂ ÏÓÊÌÓ 
ÔÓÎÛ˜ËÚ¸ ËÁ �‡ÁÎË˜Ì˚ı 
ÊÛ�Ì‡ÎÓ‚ Ë ÍÌË„.

ëéÇÖí

ëéÇÖí

èêàåÖóÄçàÖ

ëéÇÖí
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ç‡ÒÚ�ÓÈÍË MIDI – [MIDI SETTING]

ÑÂÈÒÚ‚Ëfl
8 CLP
ÑÎfl ‚ıÓ‰‡ ‚ �ÂÊËÏ Ì‡ÒÚ�ÓÈÍË MIDI Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [MIDI SETTING].

ë ÔÓÏÓ˘¸˛ ˝ÚÓ„Ó Ô‡‡ÏÂÚ‡ ÏÓÊÌÓ 
ÛÍ‡Á‡Ú¸ Í‡Ì‡Î, ÔÓ ÍÓÚÓÓÏÛ Clavinova 
·Û‰ÂÚ ÔÂÂ‰‡‚‡Ú¸ MIDI-‰‡ÌÌ˚Â.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ç‡ÒÚ�ÓÈÍ‡ Í‡Ì‡ÎÓ‚:
Main („Î‡‚Ì˚È), Left (ÎÂ‚˚È), Layer (ÒÎÓÈ), 
Left Layer (ÎÂ‚˚È ÒÎÓÈ)

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Ch1 – Ch16, Off (‰‡ÌÌ˚Â ÌÂ ÔÂÂ‰‡˛ÚÒfl).

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡:
Main — Ch1
Left — Ch2
Layer — Ch3
Left Layer — Ch4

åÓÊÌÓ ÛÍ‡Á‡Ú¸, ·Û‰ÂÚ ÎË ÔËÌËÏ‡Ú¸Òfl 
Í‡Ê‰˚È Í‡Ì‡Î ‰‡ÌÌ˚ı ËÁ ‡Á˙ÂÏÓ‚ MIDI 
[IN], [TO HOST] Ë [USB].
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ç‡ÒÚ�ÓÈÍ‡ Í‡Ì‡ÎÓ‚:
Ch1 – Ch32 (Í‡Ì‡Î˚  Ò 1 ÔÓ 32)

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Song, Main, Left, Layer, LeftLayer, 
Keyboard, Off

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡:
Ch1–16 — Song
Ch17 — Keyboard
Ch18 — Main
Ch19 — Left
Ch20 — Layer
Ch21 — LeftLayer
Others — Off

[MIDI SETTING]

ç‡ÒÚ�ÓÈÍ‡ Í‡Ì‡Î‡ ÔÂ�Â‰‡˜Ë MIDI – 
[MidiOutChannel]

C

A

D

B

Ç˚·Ó� ÚÂÏ·�‡ ìÍ‡Á‡ÚÂÎ¸ Í‡Ì‡Î‡

NO YES

ç‡ÒÚ�ÓÈÍ‡ Í‡Ì‡Î‡ Ô�ËÂÏ‡ MIDI – 
[MidiInChannel]

C

A

D

B

Ç˚·Ó� Í‡Ì‡Î‡ Ç˚·Ó� ÚÂÏ·�‡ Ô�ËÂÏ‡
MIDI-‰‡ÌÌ˚ı

NO YES

MIDI IN TO HOST

àÒÚÓ˜ÌËÍ Á‚ÛÍ‡ A
Í‡Ì‡Î˚ 1 – 16

èÓ�Ú A èÓ�Ú Å

àÒÚÓ˜ÌËÍ Á‚ÛÍ‡ Å
Í‡Ì‡Î˚ 17 – 32

MIDI-‰‡ÌÌ˚Â

àÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl

 ÔÂÒÌË

íÓÎ¸ÍÓ ‰Îfl 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl

 ÔÂÒÌË

(ä�ÓÏÂ Ì‡ÒÚ�ÓÈÍË
 Í‡Ì‡Î‡ «Song»

 ËÎË «Off»)

à„�‡ Ì‡
ÍÎ‡‚Ë‡ÚÛ�Â

USB
-170/150



ç‡ÒÚ�ÓÈÍË MIDI – [MIDI SETTING]

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
KeyboardÇÍÎ˛˜ÂÌËÂ/‚˚ÍÎ˛˜ÂÌËÂ 
CLP-170/150 89

Ç ÒÓÒÚÓflÌËË Local Control On ˆËÙÓ‚ÓÂ 
ÔË‡ÌËÌÓ Clavinova ÔË Ë„Â Ì‡ ÍÎ‡‚Ë¯‡ı 
ÒÓÁ‰‡ÂÚ Á‚ÛÍ Ò ÔÓÏÓ˘¸˛ Ò‚ÓÂ„Ó ÚÓÌ-„ÂÌÂ-
‡ÚÓ‡. Ç ÒÓÒÚÓflÌËË Local Control Off, 
ÍÎ‡‚Ë¯Ë Ë ÚÓÌ-„ÂÌÂ‡ÚÓ ÓÚÍÎ˛˜ÂÌ˚ ‰Û„ 
ÓÚ ‰Û„‡. ùÚÓ ÁÌ‡˜ËÚ ˜ÚÓ, ‰‡ÊÂ ÂÒÎË ‚˚ 
Ë„‡ÂÚÂ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, Clavinova ÌÂ ·Û‰ÂÚ 
ÒËÌÚÂÁËÓ‚‡Ú¸ Á‚ÛÍ. ÇÏÂÒÚÓ ˝ÚÓ„Ó ‰‡ÌÌ˚Â 
Ò ÍÎ‡‚Ë‡ÚÛ˚ ̃ ÂÂÁ MIDI-ËÌÚÂÙÂÈÒ ÏÓ„ÛÚ 
·˚Ú¸ ÔÂÂ‰‡Ì˚ Ì‡ ÔÓ‰ÍÎ˛˜ÂÌÌÓÂ MIDI-
ÛÒÚÓÈÒÚ‚Ó, ÒÔÓÒÓ·ÌÓÂ ÒËÌÚÂÁËÓ‚‡Ú¸ Á‚ÛÍ. 
ç‡ÒÚÓÈÍ‡ Local Control Off ÔÓÎÂÁÌ‡, ÂÒÎË 
ÌÛÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ÌÂ¯ÌËÈ ËÒÚÓ˜ÌËÍ 
Á‚ÛÍ‡, Ë„‡fl ÔË ˝ÚÓÏ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ 
Clavinova.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
On/Off

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
On

åÓÊÌÓ ÛÍ‡Á‡Ú¸, ˜ÚÓ ÔÂÂ‰‡‚‡Ú¸ ÔÓ MIDI-
ËÌÚÂÙÂÈÒÛ, — «ÊË‚Û˛» ÏÛÁ˚ÍÛ, ËÒÔÓÎÌfl-
ÂÏÛ˛ Ì‡ ÍÎ‡‚Ë¯‡ı, ËÎË ‰‡ÌÌ˚Â ÔÂÒÂÌ (‚ 
ÚÓÏ ˜ËÒÎÂ ‚ÒÚÓÂÌÌ˚ı).
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Keyboard ÏÛÁ˚Í‡, ËÒÔÓÎÌflÂÏ‡fl Ì‡ 

ÍÎ‡‚Ë‡ÚÛÂ
Song ‚ÓÒÔÓËÁ‚Ó‰ËÏ‡fl ÔÂÒÌfl

ùÚÓÚ Ô‡‡ÏÂÚ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÛÍ‡Á‡Ú¸, 
Í‡ÍËÂ MIDI-‰‡ÌÌ˚Â ÏÓÊÂÚ ÔËÌËÏ‡Ú¸ 
Clavinova.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

íËÔ˚ ‰‡ÌÌ˚ı
Note, Control, Program, Pitch Bend, SysEx

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
On/Off

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
On (‚ÍÎ˛˜ÂÌ) ‰Îfl ‚ÒÂı ÚËÔÓ‚ ‰‡ÌÌ˚ı

ùÚÓÚ Ô‡‡ÏÂÚ ‰‡ÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ÛÍ‡Á‡Ú¸, 
Í‡ÍËÂ MIDI-‰‡ÌÌ˚Â ÏÓÊÂÚ ÔÂÂ‰‡‚‡Ú¸ 
ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

íËÔ˚ ‰‡ÌÌ˚ı
Note, Control, Program, Pitch Bend, 
SystemRealTime, SysEx

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
On/Off

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
On (‚ÍÎ˛˜ÂÌ) ‰Îfl ‚ÒÂı ÚËÔÓ‚ ‰‡ÌÌ˚ı

ÙÛÌÍˆËË Local – [LocalControl]

Ç˚·Ó� ËÒÚÓ˜ÌËÍ‡ ‰‡ÌÌ˚ı ‰Îfl 
ÔÂ�Â‰‡˜Ë Ì‡ MIDI-ÛÒÚ�ÓÈÒÚ‚Ó – 
[MidiOutSelect]

C

A

D

B

NO YES

C

A

D

B

NO YES

Ç˚·Ó� ÚËÔ‡ ‰‡ÌÌ˚ı, ÔÓÎÛ˜‡ÂÏ˚ı 
ÔÓ MIDI-ËÌÚÂ�ÙÂÈÒÛ – 
[ReceiveParameter]

Ç˚·Ó� ÚËÔ‡ ‰‡ÌÌ˚ı, 
ÔÂ�Â‰‡‚‡ÂÏ˚ı ÔÓ MIDI-
ËÌÚÂ�ÙÂÈÒÛ – [TransmitParameter]

C

A

D

B

Ç˚·Ó� ÚËÔ‡ ‰‡ÌÌ˚ı èÂ�ÂÍÎ˛˜ÂÌËÂ ÇÍÎ./Ç˚ÍÎ.

NO YES

C

A

D

B

Ç˚·Ó� ÚËÔ‡ ‰‡ÌÌ˚ı èÂ�ÂÍÎ˛˜ÂÌËÂ ÇÍÎ./Ç˚ÍÎ.

NO YES
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ç‡ÒÚ�ÓÈÍË MIDI – [MIDI SETTING]
0 CLP
Ñ‡ÌÌ˚Â Ô‡ÌÂÎË, Ì‡ÔËÏÂ ‚˚·Ó ÚÂÏ·‡, 
ÏÓÊÌÓ ÔÂÂ‰‡‚‡Ú¸ Ì‡ ÔÓ‰ÍÎ˛˜ÂÌÌ˚È 
ÒÂÍ‚ÂÌÒÂ. èÂÊ‰Â ˜ÂÏ Á‡ÔËÒ˚‚‡Ú¸ ‰‡ÌÌ˚Â 
«ÊË‚Ó„Ó» ËÒÔÓÎÌÂÌËfl Ì‡ ÔÓ‰ÍÎ˛˜ÂÌÌÓÂ 
ÛÒÚÓÈÒÚ‚Ó MDF3 ËÎË ÒËÌÚÂÁ‡ÚÓ, ÔÓÎÂÁÌÓ 
ÓÚÔ‡‚ËÚ¸ Ë Á‡ÔËÒ‡Ú¸ ÔÂÂ‰ ÌËÏË ‰‡ÌÌ˚Â Ó 
Ì‡ÒÚÓÈÍ‡ı Ô‡ÌÂÎË, ÍÓÚÓ˚Â ËÒÔÓÎ¸ÁÓ‚‡-
ÎËÒ¸ ‚Ó ‚ÂÏfl ËÒÔÓÎÌÂÌËfl.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ñ‡ÌÌ˚Â, ÛÍ‡Á‡ÌÌ˚Â ‚ ÏÂÌ˛ Ì‡ÒÚÓÈÍË 
ÚÂÏ·‡ (ÒÚ. 77), ÏÓÊÌÓ ÔÂÂ‰‡‚‡Ú¸ Í‡Í 
MIDI-‰‡ÌÌ˚Â. óÚÓ·˚ ÔÂ‚‡Ú¸ ÔÂÂ‰‡˜Û 
‰‡ÌÌ˚ı ÚÂÏ·‡, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ 
B [– (NO)].
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

èÂ�Â‰‡˜‡ Ì‡˜‡Î¸Ì˚ı Ì‡ÒÚ�ÓÂÍ 
Ì‡ Ô‡ÌÂÎË – [InitialSetup]

Ç˚ÔÓÎÌÂÌËÂ ÔÂ�Â‰‡˜Ë ‰‡ÌÌ˚ı 
ÚÂÏ·�‡ – [VoiceBulkDump]

C

A

D

B

NO YES

C

A

D

B

NO YES
-170/150



è�Ó˜ËÂ Ì‡ÒÚ�ÓÈÍË

åÓÊÌÓ Á‡‰‡Ú¸ Ô‡‡ÏÂÚ˚ ‰Îfl ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚË, Ì‡ÒÚÓÈÍË, ÒÚÓfl Ë Ú. ‰.
CLP-170/150 91

ÑÂÈÒÚ‚Ëfl

ÇıÓ‰ ‚ �ÂÊËÏ ËÁÏÂÌÂÌËfl Ô�Ó˜Ëı Ì‡ÒÚ�ÓÂÍ ÔÓ ÍÌÓÔÍÂ [OTHER SETTING].

åÓÊÌÓ Á‡‰‡Ú¸ ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ Ì‡-
Ê‡ÚËfl (Í‡Í ·Û‰ÂÚ ËÁÏÂÌflÚ¸Òfl Á‚ÛÍ ‚ Á‡‚ËÒË-
ÏÓÒÚË ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Û).
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Light Ç˚ÒÓÍ‡fl ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸, 

Clavinova ÔÓÁ‚ÓÎflÂÚ ÒËÌÚÂÁËÓ-
‚‡Ú¸ „ÓÏÍËÈ Á‚ÛÍ ÔË ÎÂ„ÍÓÏ 
Í‡ÒÌËË ÍÎ‡‚Ë¯. ÉÓÏÍÓÒÚ¸ 
ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ÒËÎÂ Ì‡Ê‡ÚËfl.

Medium ëÚ‡Ì‰‡ÚÌÓÂ ÁÌ‡˜ÂÌËÂ 
˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚË.

Heavy óÚÓ·˚ ÔÓÎÛ˜ËÚ¸ „ÓÏÍËÈ Á‚ÛÍ, 
Ì‡‰Ó Ó˜ÂÌ¸ ÒËÎ¸ÌÓ Û‰‡ËÚ¸ ÔÓ 
ÍÎ‡‚Ë¯‡Ï. ùÚÓ ÔÓÁ‚ÓÎflÂÚ 
ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‡ÁÌÓÓ·‡ÁÌ˚Â 
‚˚‡ÁËÚÂÎ¸Ì˚Â ÒÂ‰ÒÚ‚‡ ÓÚ 
ÔË‡ÌËÒÒËÏÓ ‰Ó ÙÓÚËÒÒËÏÓ.

Fixed óÛ‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í ÒËÎÂ 
Ì‡Ê‡ÚËfl ÓÚÍÎ˛˜ÂÌ‡. ÉÓÏÍÓÒÚ¸ 
ÌÂ Á‡‚ËÒËÚ ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl. 
ÑÎfl ÛÒÚ‡ÌÓ‚ÍË „ÓÏÍÓÒÚË 
ËÒÔÓÎ¸ÁÛÈÚÂ ÍÌÓÔÍË B [–]/[+].

ÑË‡Ô‡ÁÓÌ „�ÓÏÍÓÒÚË Á‚ÛÍ‡ Ô‡�‡ÏÂÚ�‡ Fixed
1 – 127

åÓÊÌÓ Ì‡ÒÚÓËÚ¸ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ‚ÒÂ„Ó 
ËÌÒÚÛÏÂÌÚ‡. ùÚ‡ ÙÛÌÍˆËfl ÔÓÎÂÁÌ‡, ÂÒÎË 
Ì‡ Clavinova Ë„‡˛Ú ‚ ÒÓÔÓ‚ÓÊ‰ÂÌËË 
‰Û„Ëı ËÌÒÚÛÏÂÌÚÓ‚ ËÎË ÏÛÁ˚ÍË Ò 
ÍÓÏÔ‡ÍÚ-‰ËÒÍ‡.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
A3=427,0 Éˆ – 453,0 Éˆ (¯‡„ 0,1 Éˆ)

åÓÊÌÓ ‚˚·‡Ú¸ ÏÂÎÓ‰Ë˜ÂÒÍÛ˛ ÍË‚Û˛ 
ËÁ ÚÂÏ·‡ GrandPiano1 Ë GrandPiano2. 
ÖÒÎË ‚‡Ï Í‡ÊÂÚÒfl, ˜ÚÓ ÏÂÎÓ‰Ë˜ÂÒÍ‡fl 
ÍË‚‡fl ÚÂÏ·‡ ÙÓÚÂÔ¸flÌÓ ÌÂ ÒÓ‚ÒÂÏ 
ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ ÏÂÎÓ‰Ë˜ÂÒÍËÏ ÍË‚˚Ï 
‰Û„Ëı ÚÂÏ·Ó‚, ‚˚·ÂËÚÂ Ì‡ÒÚÓÈÍÛ Flat.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Stretch åÂÎÓ‰Ë˜ÂÒÍ‡fl ÍË‚‡fl ÒÔÂˆË‡Î¸ÌÓ 

‰Îfl ÙÓÚÂÔ¸flÌÓ
Flat åÂÎÓ‰Ë˜ÂÒÍ‡fl ÍË‚‡fl, ‚ ÍÓÚÓÓÈ 

˜‡ÒÚÓÚ‡ Û‰‚‡Ë‚‡ÂÚÒfl Ì‡ ÓÍÚ‡‚Û ÔÓ ‚ÒÂÈ 
ÍÎ‡‚Ë‡ÚÛÂ

[OTHER SETTING]

Ç˚·Ó� ˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚË Í ÒËÎÂ 
Ì‡Ê‡ÚËfl – [TouchResponse]

C

A

D

B

NO YES

íÓÌÍ‡fl Ì‡ÒÚ�ÓÈÍ‡ ‚˚ÒÓÚ˚ 
Á‚ÛÍ‡ – [Tune]

Ç˚·Ó� ÏÂÎÓ‰Ë˜ÂÒÍÓÈ Í�Ë‚ÓÈ 
‰Îfl ÚÂÏ·�‡ ÙÓ�ÚÂÔ¸flÌÓ – 
[PianoTuningCurve]

C

A

D

B

NO YES

C

A

D

B

NO YES
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è�Ó˜ËÂ Ì‡ÒÚ�ÓÈÍË
2 CLP
-170/150

åÓÊÌÓ ‚˚·Ë‡Ú¸ ‡ÁÎË˜Ì˚Â ÒÚÓË.
Equal Temperament (‡‚ÌÓÏÂÌÓ ÚÂÏÔÂË-
Ó‚‡ÌÌ˚È ÒÚÓÈ) — ˝ÚÓ Ì‡Ë·ÓÎÂÂ ˜‡ÒÚÓ 
ËÒÔÓÎ¸ÁÛÂÏ˚È ÒÓ‚ÂÏÂÌÌ˚È ÏÂÎÓ‰Ë˜ÂÒ-
ÍËÈ ÒÚÓÈ. é‰Ì‡ÍÓ ‚ ËÒÚÓËË ÒÛ˘ÂÒÚ‚Ó‚‡-
ÎÓ ÏÌÓÊÂÒÚ‚Ó ‰Û„Ëı ÚËÔÓ‚ ÒÚÓfl, ÏÌÓ„ËÂ 
ËÁ ÍÓÚÓ˚ı ÎÂÊ‡Ú ‚ ÓÒÌÓ‚Â ÓÔÂ‰ÂÎÂÌÌ˚ı 
ÏÛÁ˚Í‡Î¸Ì˚ı Ê‡ÌÓ‚. åÓÊÌÓ ËÒÔÓÎ¸ÁÓ‚‡-
Ú¸ Ì‡ÒÚÓÈÍË ˝ÚËı Ê‡ÌÓ‚.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Equal

éÍÚ‡‚‡ ‰ÂÎËÚÒfl Ì‡ ‰‚ÂÌ‡‰ˆ‡Ú¸ ‡‚-
Ì˚ı ËÌÚÂ‚‡ÎÓ‚. ç‡Ë·ÓÎÂÂ ÔÓÔÛ-
ÎflÌ˚È ÒÓ‚ÂÏÂÌÌ˚È ÒÚÓÈ.

PureMajor/PureMinor
éÒÌÓ‚‡Ì Ì‡ ÂÒÚÂÒÚ‚ÂÌÌ˚ı Ó·ÂÚÓ-
Ì‡ı, ÚË Ï‡ÊÓÌ˚ı ‡ÍÍÓ‰‡ ÔË ÔÓ-
ÏÓ˘Ë ˝ÚÓ„Ó ÒÚÓfl ÒÓÁ‰‡˛Ú ÔÂÍ‡Ò-
Ì˚È ˜ËÒÚ˚È Á‚ÛÍ. àı ËÌÓ„‰‡ 
ËÒÔÓÎ¸ÁÛ˛Ú ‰Îfl ıÓÓ‚˚ı Ô‡ÚËÈ.

Pythagorean (ÔËÙ‡„ÓÂÈÒÍËÈ ÒÚÓÈ)
ê‡Á‡·ÓÚ‡Ì ‰Â‚ÌÂ„Â˜ÂÒÍËÏ ÙËÎÓ-
ÒÓÙÓÏ èËÙ‡„ÓÓÏ, ÓÒÌÓ‚‡Ì Ì‡ ˜ËÒ-
ÚÓÈ Í‚ËÌÚÂ. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÚÂˆËfl 
ÌÂÒÚ‡·ËÎ¸Ì‡, ıÓÚfl Í‚‡Ú‡ Ë Í‚ËÌÚ‡ 
Á‚Û˜‡Ú ÔÂÍ‡ÒÌÓ Ë ÔÓ‰ıÓ‰flÚ ‰Îfl 
ÌÂÍÓÚÓ˚ı ÏÂÎÓ‰ËÈ.

MeanTone
ìÎÛ˜¯ÂÌÌ˚È ‚‡Ë‡ÌÚ ÔËÙ‡„ÓËÈ-
ÒÍÓ„Ó ÒÚÓfl. Ç ÌÂÏ ÛÒÚ‡ÌÂÌ‡ ÌÂÒÚ‡-
·ËÎ¸ÌÓÒÚ¸ ÚÂˆËË. Å˚Î ‡ÒÔÓÒÚ‡-
ÌÂÌ Ò ÍÓÌˆ‡ 16 ‰Ó ÍÓÌˆ‡ 18 ‚ÂÍ‡. 
ùÚÓÚ ÒÚËÎ¸ ËÒÔÓÎ¸ÁÓ‚‡Î ÉÂÌ‰ÂÎ¸.

WerckMeister/KirnBerger
ùÚË ‚Ë‰˚ ÒÚÓfl fl‚Îfl˛ÚÒfl ‡ÁÎË˜-
Ì˚ÏË ÒÓ˜ÂÚ‡ÌËflÏË ÔËÙ‡„ÓËÈ-
ÒÍÓ„Ó ÒÚÓfl Ë Mean Tone. Ç ˝ÚËı 
ÒÚÓflı ÔÂ‰ÒÚ‡‚ÎÂÌËÂ Ë Ó˘Û˘ÂÌËÂ 
ÓÚ ÔÂÒÂÌ ÏÂÌflÂÚÒfl Ò ÔÓÏÓ˘¸˛ 
ÏÓ‰ÛÎflˆËË. éÌË ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÓ-
‚‡ÎËÒ¸ ‚ ˝ÔÓıÛ Å‡ı‡ Ë ÅÂÚıÓ‚ÂÌ‡. 
àı Ú‡ÍÊÂ ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛ˛Ú Ì‡ 
ÍÎ‡‚ÂÒËÌÂ ‰Îfl ‚ÓÒÔÓËÁ‚Ó‰ÂÌËfl 
ÏÛÁ˚ÍË ÚÓÈ ˝ÔÓıË.

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡: Equal

ÖÒÎË ‚˚·‡Ì Î˛·ÓÈ ‰Û„ÓÈ ÒÚÓÈ, 
ÌÂÓ·ıÓ‰ËÏÓ ÛÍ‡Á‡Ú¸ ÚÓÌËÍÛ ÔË ÔÓÏÓ˘Ë 
ÍÌÓÔÓÍ B [–]/[+].

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
C, C

�
, D, E�, E, F, F

�
, G, A�, A, B�, B

åÓÊÌÓ ÛÍ‡Á‡Ú¸ ÚÓ˜ÍÛ ‡Á‰ÂÎÂÌËfl ÚÂÏ·Ó‚ 
(„‡ÌËˆÛ Ì‡ ÍÎ‡‚Ë‡ÚÛÂ ÏÂÊ‰Û Ó·Î‡ÒÚ¸˛ 
ÎÂ‚ÓÈ ÛÍË Ë Ó·Î‡ÒÚ¸˛ Ô‡‚ÓÈ ÛÍË).
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ: A-1 – C7

ìÍ‡Á‡Ú¸ ÚÓ˜ÍË �‡Á‰ÂÎÂÌËfl ÏÓÊÌÓ ÍÌÓÔÍÓÈ [SPLIT] (ÒÚ�. 36).

íêÄçëèéçàêéÇÄçàÖ — ˝ÚÓ ËÁÏÂÌÂÌËÂ ÚÓÌ‡Î¸ÌÓÒÚË 
(Ú. Â. ÔÓ‚˚¯ÂÌËÂ ËÎË ÔÓÌËÊÂÌËÂ ‚˚ÒÓÚ˚ ‚ÒÂÈ ÔÂÒÌË).
åÓÊÌÓ ÔÓ‚˚¯‡Ú¸ ËÎË ÔÓÌËÊ‡Ú¸ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ‚ÒÂÈ 
ÍÎ‡‚Ë‡ÚÛ�˚ Ì‡ ˆÂÎÓÂ ÍÓÎË˜ÂÒÚ‚Ó ÔÓÎÛÚÓÌÓ‚, ˜ÚÓ Ó·ÎÂ„-
˜‡ÂÚ Ë„�Û ‚ ÒÎÓÊÌ˚ı ÚÓÌ‡Î¸ÌÓÒÚflı Ë ÔÓ‰·Ó� ‚˚ÒÓÚ˚ 
Á‚ÛÍ‡ ÍÎ‡‚Ë‡ÚÛ�˚ ‚ ÒÓÓÚ‚ÂÚÒÚ‚ËË Ò ‰Ë‡Ô‡ÁÓÌÓÏ „ÓÎÓÒ‡ 
ÔÂ‚ˆ‡ ËÎË ‰�Û„Ëı ËÌÒÚ�ÛÏÂÌÚÓ‚. ç‡Ô�ËÏÂ�, ÂÒÎË Á‡‰‡Ú¸ 
‚ÂÎË˜ËÌÛ Ú�‡ÌÒÔÓÌË�Ó‚‡ÌËfl 5, ÚÓ Ô�Ë Ì‡Ê‡ÚËË ÍÎ‡‚Ë¯Ë 
«‰Ó» ·Û‰ÂÚ Á‚Û˜‡Ú¸ «Ù‡». í. Â. ÏÓÊÌÓ Ë„�‡Ú¸ ÔÂÒÌ˛ ‚ ‰Ó-
Ï‡ÊÓ�Â, ‡ Clavinova Ú�‡ÌÒÔÓÌË�ÛÂÚ Á‚ÛÍ ‚ Ù‡-Ï‡ÊÓ�.

ç‡ÒÚ�ÓÈÍ‡ ‰Îfl Ú�‡ÌÒÔÓÌË�Ó‚‡ÌËfl:
Master á‚ÛÍ ‚ÒÂ„Ó ËÌÒÚÛÏÂÌÚ‡ (Á‚ÛÍË, 

ÔÓË„˚‚‡ÂÏ˚Â Ì‡ ÍÎ‡‚Ë‡ÚÛÂ, 
Ë ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÂÌ)

Keyboard á‚ÛÍË, ÔÓË„˚‚‡ÂÏ˚Â Ì‡ 
ÍÎ‡‚Ë‡ÚÛÂ

Song ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË

Ç˚·Ó� ÒÚ�Ófl – [Scale]

C

A

D

B

NO YES

ìÍ‡Á‡ÌËÂ ÚÓ˜ÍË �‡Á‰ÂÎÂÌËfl 
ÚÂÏ·�Ó‚ – [Split Point]

í�‡ÌÒÔÓÌË�Ó‚‡ÌËÂ – [Transpose]

C

A

D

B

NO YES

C

A

D

B

NO YES

èêàåÖóÄçàÖ

ëéÇÖí



è�Ó˜ËÂ Ì‡ÒÚ�ÓÈÍË

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ

-12 (Ì‡ ÓÍÚ‡‚Û ÌËÊÂ) 
0 (Ó·˚˜Ì‡fl ‚˚ÒÓÚ‡) 
+12 (Ì‡ ÓÍÚ‡‚Û ‚˚¯Â)

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
1 – 10

ùÚÓÚ Ô‡‡ÏÂÚ ˝ÙÙÂÍÚË‚ÂÌ ‰Îfl Ú‡ÍËı 
ÚÂÏ·Ó‚, Í‡Í «Grand Piano 1».
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Off, 1 – 10

ùÚÓÚ Ô‡‡ÏÂÚ ˝ÙÙÂÍÚË‚ÂÌ ÚÓÎ¸ÍÓ ‰Îfl 
„ÛÔÔ˚ ÚÂÏ·Ó‚ GRANDPIANO1.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Off, 1 – 10

åÓÊÌÓ Ì‡ÒÚÓËÚ¸ „ÓÏÍÓÒÚ¸ Á‚ÛÍ‡ 
ÓÚÔÛ˘ÂÌÌÓÈ ÍÎ‡‚Ë¯Ë (ÚÓÌÍËÈ Á‚ÛÍ, 
ÍÓÚÓ˚È ÒÎ˚¯ÂÌ, ÍÓ„‰‡ ÓÚÔÛÒÍ‡˛Ú 
ÍÎ‡‚Ë¯Û)
ùÚÓ ÔËÏÂÌËÏÓ Í „ÛÔÔ‡Ï ÚÂÏ·Ó‚ Grand 
Piano1, Harpsichord, E.Clavichord Ë ÚÂÏ·Û 
E.Piano2.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Off, 1 – 10

ùÚÓÚ Ô‡‡ÏÂÚ ÔÓÁ‚ÓÎflÂÚ ‚˚·‡Ú¸, ·Û‰ÂÚ 
ÎË Á‚ÛÍ ÔÓ‰ÎÂ‚‡Ú¸Òfl ÔË Ì‡Ê‡ÚËË ÍÎ‡‚Ë¯ 
(Ô‡‡ÏÂÚ PianoLike) ËÎË ÚÓÎ¸ÍÓ ÔË Ì‡-
Ê‡ÚËË Ì‡ Ô‡‚Û˛ ÔÂ‰‡Î¸, Í‡Í ÔË Ë„Â Ì‡ 
Ì‡ÒÚÓfl˘ÂÏ ‚Ë·ÓÙÓÌÂ (Ô‡‡ÏÂÚ Normal)
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
PianoLike, Normal

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
PianoLike

ìÒÚ‡ÌÓ‚Í‡ „ÎÛ·ËÌ˚ Ô�Ë„ÎÛ¯ÂÌËfl – 
[SoftPedalDepth]

ÉÎÛ·ËÌ‡ �ÂÁÓÌ‡ÌÒ‡ ÒÚ�ÛÌ˚ – 
[StringResonanceDepth]

ÉÎÛ·ËÌ‡ ÒÛÒÚÂÈÌ‡ ‰Îfl Ô�‡‚ÓÈ 
ÔÂ‰‡ÎË – [SustainSamplingDepth]

C

A

D

B

NO YES

C

A

D

B

NO YES

ìÒÚ‡ÌÓ‚Í‡ „�ÓÏÍÓÒÚË Á‚ÛÍ‡ 
ÓÚÔÛ˘ÂÌÌÓÈ ÍÎ‡‚Ë¯Ë – 
[KeyOffSamplingDepth]

Ç˚·Ó� ÙÛÌÍˆËË ÔÂ‰‡ÎË ‰Îfl 
‚Ë·�ÓÙÓÌ‡ – 
[VibraphonePedalMode]

C

A

D

B

NO YES
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è�Ó˜ËÂ Ì‡ÒÚ�ÓÈÍË
4 CLP
ÖÒÎË Á‡Í�ÂÔËÚ¸ Á‡ ÔÂ‰‡Î¸˛ ÙÛÌÍˆË˛ SONG START/STOP 
(ÙÛÌÍˆËfl Ì‡˜‡Î‡/ÓÒÚ‡ÌÓ‚ÍË ÔÂÒÌË) Ë ‚˚·�‡Ú¸ ‰Îfl ÌÂÂ 
Ô‡�‡ÏÂÚ� On (‚ÍÎ˛˜ÂÌ), ÙÛÌÍˆËfl, Ô�ËÒ‚ÓÂÌÌ‡fl ÔÂ‰‡ÎË 
‚ ÏÂÌ˛ Ì‡ÒÚ�ÓÈÍË ÚÂÏ·�‡ (ÒÚ�. 83 Ë 84), ÓÚÍÎ˛˜‡ÂÚÒfl.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ç‡ÒÚ�ÓÈÍ‡ ‰Îfl ÔÂ‰‡ÎÂÈ
Left (ÎÂ‚ÓÈ), Middle (ÒÂ‰ÌÂÈ), AUX 
(‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÈ)

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
On/Off

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
Off — ÓÚÍÎ˛˜ÂÌ‡ ‰Îfl ‚ÒÂı ÔÂ‰‡ÎÂÈ

èÂ‰‡Î¸, ÔÓ‰ÍÎ˛˜ÂÌÌ‡fl ˜ÂÂÁ ‡Á˙ÂÏ [AUX 
PEDAL], ÏÓÊÂÚ ‰ÂÈÒÚ‚Ó‚‡Ú¸ ÔÓ-‡ÁÌÓÏÛ. 
ç‡ÔËÏÂ, Ì‡Ê‡ÚËÂ ÌÂÍÓÚÓ˚ı ÔÂ‰‡ÎÂÈ 
‚ÍÎ˛˜‡ÂÚ ˝ÙÙÂÍÚ˚, ‡ ‰Û„Ëı — ÓÚÍÎ˛˜‡ÂÚ. 
óÚÓ·˚ ËÁÏÂÌËÚ¸ ˝ÚÓÚ ÏÂı‡ÌËÁÏ Ì‡ 
ÔÓÚË‚ÓÔÓÎÓÊÌ˚È, ËÒÔÓÎ¸ÁÛÈÚÂ ˝ÚÓÚ 
Ô‡‡ÏÂÚ.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
Make (Á‡‰ÂÈÒÚ‚Ó‚‡Ú¸), Break (ÔÂ‚‡Ú¸)

á‰ÂÒ¸ ÏÓÊÌÓ ÛÍ‡Á‡Ú¸ ÚÓ˜ÍÛ, ‚ ÍÓÚÓÓÈ Ì‡ 
ÔÂ‰‡ÎË (Ô‡‚ÓÈ, ÒÂ‰ÌÂÈ, ÎÂ‚ÓÈ, ‚ÒÔÓÏÓ„‡ÚÂÎ¸-
ÌÓÈ) Ì‡˜ËÌ‡ÂÚ ‰ÂÈÒÚ‚Ó‚‡Ú¸ Á‡ÍÂÔÎÂÌÌ˚È Á‡ 
ÌÂÈ ˝ÙÙÂÍÚ. (ç‡ÒÚÓÈÍ‡ ÔËÏÂÌËÏ‡ ÚÓÎ¸ÍÓ Í 
˝ÙÙÂÍÚ‡Ï, ÍÓÚÓ˚Â ÏÓÊÌÓ Á‡ÍÂÔËÚ¸ Á‡ Í‡Ê-
‰ÓÈ ÔÂ‰‡Î¸˛, Ì‡ÔËÏÂ ÒÛÒÚÂÈÌ ËÎË ÒÓÒÚÂÌÛÚÓ 
(ÒÚ. 83). ç‡ Expression ÓÌ‡ ÌÂ ‚ÎËflÂÚ.)
ÖÒÎË ˝ÙÙÂÍÚ ÏÓÊÌÓ ‚ÍÎ˛˜‡Ú¸ Ë 
‚˚ÍÎ˛˜‡Ú¸, ˝Ú‡ Ì‡ÒÚÓÈÍ‡ ÓÔÂ‰ÂÎflÂÚ 
ÚÓ˜ÍÛ ‚ÍÎ˛˜ÂÌËfl Ë ‚˚ÍÎ˛˜ÂÌËfl ˝ÚÓ„Ó 
˝ÙÙÂÍÚ‡.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
-2 (‰ÂÈÒÚ‚ÛÂÚ ÔË ÌÂ„ÎÛ·ÓÍÓÏ Ì‡Ê‡ÚËË) –
 0 – 2 (‰ÂÈÒÚ‚ÛÂÚ ÔË „ÎÛ·ÓÍÓÏ Ì‡Ê‡ÚËË)

á‡‰‡ÂÚ ÁÌ‡˜ÂÌËÂ, Ì‡ ÍÓÚÓÓÂ ÏÓÊÌÓ 
ËÁÏÂÌËÚ¸ ‚˚ÒÓÚÛ Á‚ÛÍ‡ ÔË ÔÓÏÓ˘Ë 
ÙÛÌÍˆËË ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ Á‚ÛÍ‡.
• èËÏÂÌËÏ‡ ÚÓÎ¸ÍÓ ‰Îfl Á‚ÛÍÓ‚, ÔÓ-

Ë„˚‚‡ÂÏ˚ı Ì‡ ÍÎ‡‚Ë‡ÚÛÂ (‚Û˜ÌÛ˛).
• ò‡„ÓÏ Ì‡ÒÚÓÈÍË fl‚ÎflÂÚÒfl ÔÓÎÛÚÓÌ.
• îÛÌÍˆË˛ ÔÂ‰‡ÎË (ÒÚ. 83) ÏÓÊÌÓ 

Ì‡ÒÚÓËÚ¸ Ú‡Í, ˜ÚÓ·˚ ÛÍ‡Á‡Ú¸, ÔÓ‚˚¯‡Ú¸ 
ËÎË ÔÓÌËÊ‡Ú¸ ‚˚ÒÓÚÛ Á‚ÛÍ‡.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
0 – +12  (Ì‡Ê‡ÚËÂ Ì‡ ÔÂ‰‡Î¸ ËÁÏÂÌflÂÚ 
‚˚ÒÓÚÛ Á‚ÛÍ‡ Ì‡ 12 ÔÓÎÛÚÓÌÓ‚)

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
-2

è�ËÒ‚ÓÂÌËÂ ÔÂ‰‡ÎË ÙÛÌÍˆËË 
ÍÌÓÔÍË SONG [START/STOP] – 
[PedalStart/Stop]

Ç˚·Ó� ÚËÔ‡ ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÈ 
ÔÂ‰‡ÎË – [AuxPedalType]

ëéÇÖí

C

A

D

B

Ç˚·Ó� ÔÂ‰‡ÎË ‰Îfl
Á‡‰‡ÌËfl ÙÛÌÍˆËË

ìÒÚ‡ÌÓ‚Í‡ 
ÇÍÎ. ËÎË Ç˚ÍÎ.

NO YES

C

A

D

B

NO YES

Ç˚·Ó� ÚÓ˜ÍË, ‚ ÍÓÚÓ�ÓÈ Ô�‡‚‡fl 
ÔÂ‰‡Î¸ Ì‡˜ËÌ‡ÂÚ ‚ÎËflÚ¸ Ì‡ Á‚ÛÍ – 
[HalfPedalPoint]

ÑË‡Ô‡ÁÓÌ ËÁÏÂÌÂÌËfl ‚˚ÒÓÚ˚ 
Á‚ÛÍ‡ – [PitchBendRange]

C

A

D

B

NO YES

C

A

D

B

NO YES
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è�Ó˜ËÂ Ì‡ÒÚ�ÓÈÍË
ùÚ‡ Ì‡ÒÚÓÈÍ‡ ÔÓÁ‚ÓÎflÂÚ ‚ÍÎ˛˜‡Ú¸ 
Ë ÓÚÍÎ˛˜‡Ú¸ ‰ËÌ‡ÏËÍ.
ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Normal (HeadphoneSW)
ÑËÌ‡ÏËÍ ‡·ÓÚ‡ÂÚ, ÂÒÎË ÌÂ 
ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË.

On ÑËÌ‡ÏËÍ ‡·ÓÚ‡ÂÚ ‚ÒÂ„‰‡.
Off ÑËÌ‡ÏËÍ ÌÂ ‡·ÓÚ‡ÂÚ.

çÂÍÓÚÓ˚Â Ì‡ÒÚÓÈÍË, Ì‡ÔËÏÂ ‚˚·Ó 
ÚÂÏ·‡ Ë Ì‡ÒÚÓÈÍË ÏÂÚÓÌÓÏ‡, ÏÓÊÌÓ 
ÒÓı‡ÌËÚ¸, ˜ÚÓ·˚ ÌÂ ÔÓÚÂflÚ¸ Ëı ÔË 
‚˚ÍÎ˛˜ÂÌËË ËÌÒÚÛÏÂÌÚ‡.
• èÂÒÌË ‚ Ô‡ÏflÚË ËÌÒÚÛÏÂÌÚ‡, ÁÌ‡˜ÂÌËfl 

Ô‡‡ÏÂÚÓ‚ BackUp Ë CharacterCode 
(ÒÚ. 54) ÒÓı‡Ìfl˛ÚÒfl ‚ÒÂ„‰‡.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

ç‡ÒÚ�ÓÈÍË
Transpose, Brilliance, ReverbOnOff, 
iAfcOnOff (CLP-170), SplitPoint, Main/
LeftVoice, MetronomeSetting, SongSetting, 
iAfcSetting (CLP-170), MidiSetting Ë 
OtherSetting (ÍÓÏÂ Transpose Ë SplitPoint).

ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ
On/Off

é·˚˜Ì‡fl Ì‡ÒÚ�ÓÈÍ‡
è‡‡ÏÂÚ˚ Transpose, Main/LeftVoice, 
MetronomeSetting Ë OtherSetting (ÍÓÏÂ 
Ì‡ÒÚÓÂÍ Transpose Ë SplitPoint setting) 
ÓÚÍÎ˛˜ÂÌ˚ ( Off). éÒÚ‡Î¸Ì˚Â Ô‡‡ÏÂÚ˚ 
‚ÍÎ˛˜ÂÌ˚ (ÁÌ‡˜ÂÌËÂ On).

åÓÊÌÓ ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ Ó·˚˜Ì˚Â Ì‡ÒÚÓÈÍË 
(Ì‡ÒÚÓÈÍË ËÁ„ÓÚÓ‚ËÚÂÎfl) Clavinova.
• áÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚ‡ CharacterCode 

‚ ÏÂÌ˛ File ÌÂ ÏÂÌflÂÚÒfl.
• ÇÓÒÚ‡Ì‡‚ÎË‚‡˛ÚÒfl Ó·˚˜Ì˚Â Ì‡ÒÚÓÈÍË 

Ô‡‡ÏÂÚ‡ MemoryBackUp (On/Off) 
(ÎÂ‚‡fl ÍÓÎÓÌÍ‡).

• åÓÊÌÓ ÛÍ‡Á‡Ú¸, ÒÓı‡ÌËÚ¸ ËÎË ÒÚÂÂÚ¸ 
ÔÂÒÌË ËÁ Ô‡ÏflÚË.

ÑÂÈÒÚ‚Ëfl ÒÏ. Ì‡ ÒÚ. 71.

Ç˚·Ó� ‰Îfl ÔÂÒÂÌ ‚ Ô‡ÏflÚË (MemorySong)
MemorySongExcluded èÂÒÌË ÒÓı‡Ìfl˛ÚÒfl.
MemorySongIncluded èÂÒÌË ÒÚË‡˛ÚÒfl.

ç‡ÊÏËÚÂ Ë ‰ÂÊËÚÂ ÔÓÒÎÂ‰Ì˛˛ ·ÂÎÛ˛ 
ÍÎ‡‚Ë¯Û ÒÔ‡‚‡ (C7) Ë Ì‡ÊÏËÚÂ [POWER], 
˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ 
Clavinova. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÔÂÒÌË, ÒÓı‡ÌÂÌ-
Ì˚Â ‚ Ô‡ÏflÚË, ÌÂ ÒÚË‡˛ÚÒfl.
ÖÒÎË ‚˚ Â¯ËÎË ÒÚÂÂÚ¸ ÒÓı‡ÌÂÌÌ˚Â 
ÔÂÒÌË, Ì‡ÊÏËÚÂ Ë ‰ÂÊËÚÂ ÔÓÒÎÂ‰Ì˛˛ 
·ÂÎÛ˛ ÍÎ‡‚Ë¯Û ÒÔ‡‚‡  (C7) Ë ˜ÂÌÛ˛ 
ÍÎ‡‚Ë¯Û (B�6) Ë Ì‡ÊÏËÚÂ ÔÂÂÍÎ˛˜‡ÚÂÎ¸ 
[POWER], ˜ÚÓ·˚ ‚ÍÎ˛˜ËÚ¸ ËÌÒÚÛÏÂÌÚ.

ÇÍÎ˛˜ÂÌËÂ/ÓÚÍÎ˛˜ÂÌËÂ 
‰ËÌ‡ÏËÍ‡ – [Speaker]

Ç˚·Ó� ̋ ÎÂÏÂÌÚÓ‚, ÒÓı�‡ÌÂÌflÂÏ˚ı 
Ô�Ë ‚˚ÍÎ˛˜ÂÌËË ËÌÒÚ�ÛÏÂÌÚ‡ – 
[MemoryBackUp]

C

A

D

B

Ç˚·Ó� ÏÂÎÓ‰ËË èÂ�ÂÍÎ˛˜ÂÌËÂ ÇÍÎ./Ç˚ÍÎ.

NO YES

ÇÓÒÒÚ‡ÌÓ‚ÎÂÌËÂ ÒÚ‡Ì‰‡�ÚÌ˚ı 
Ì‡ÒÚ�ÓÂÍ – [FactorySet]

Ö˘Â Ó‰ËÌ ÒÔÓÒÓ· ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËfl 
Ó·˚˜Ì˚ı Ì‡ÒÚ�ÓÂÍ

C

A

D

B

ìÒÚ‡ÌÓ‚Í‡ ‚ ËÒıÓ‰ÌÓÂ ÒÓÒÚÓflÌËÂ

Ç˚·Ó� ÁÌ‡˜ÂÌËfl ‰Îfl ÔÂÒÂÌ ‚ Ô‡ÏflÚË

NO YES

[POWER]
C7

B  6
CLP-170/150 95
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ëÔËÒÓÍ ÒÓÓ·˘ÂÌËÈ
6 CLP
-170/150

ëÓÓ·˘ÂÌËfl ÔË‚Â‰ÂÌ˚ ‚ ‡ÎÙ‡‚ËÚÌÓÏ ÔÓfl‰ÍÂ.

ëÓÓ·˘ÂÌËÂ áÌ‡˜ÂÌËÂ

èÓfl‚ÎflÂÚÒfl ÔÓÒÎÂ ÒÓÓ·˘ÂÌËfl BulkDataReceiving Voice.
èÓÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ËÌÒÚÛÏÂÌÚ Á‡‚Â¯ËÎ ÔËÂÏ ‰‡ÌÌ˚ı.
èÓ‰Ú‚Â‰Ë‚ ˝ÚÓ ÒÓÓ·˘ÂÌËÂ, ÏÓÊÌÓ ÔÂÂÈÚË Í ÒÎÂ‰Û˛˘ÂÏÛ ¯‡„Û.

ë·ÓÈ ‚Ó ‚ÂÏfl ÔËÂÏ‡ ‰‡ÌÌ˚ı. èÓ‚Â¸ÚÂ Ì‡ÒÚÓÈÍË Ô‡‡ÏÂÚ‡
Ë ÔÓ‚ÚÓËÚÂ ÔÓÔ˚ÚÍÛ.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ‚˚‚Ó‰ËÚÒfl Ì‡ ‰ËÒÔÎÂÈ, ÍÓ„‰‡ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ
Clavinova ÔËÌËÏ‡ÂÚ ‰‡ÌÌ˚Â Ó Ì‡ÒÚÓÈÍ‡ı ÚÂÏ·‡. èÓ‰ÓÊ‰ËÚÂ,
ÔÓÍ‡ ÒÓÓ·˘ÂÌËÂ ÌÂ ËÒ˜ÂÁÌÂÚ Ò ‰ËÒÔÎÂfl, Ë ÔÂÂÈ‰ËÚÂ Í
ÒÎÂ‰Û˛˘ÂÏÛ ¯‡„Û.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ËÚÒfl, ÂÒÎË ‚Ó ‚ÂÏfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍÓÈ
Ì‡ÒÚÓÈÍË fl‰ÓÏ Ò ˆËÙÓ‚˚Ï ÔË‡ÌËÌÓ Clavinova ÒÎ˚¯ÂÌ Í‡ÍÓÈ-
ÎË·Ó Á‚ÛÍ. Ä‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl Ì‡ÒÚÓÈÍ‡ ÏÓÊÂÚ ·˚Ú¸ ÔÂ‚‡Ì‡, Ë
·Û‰ÛÚ ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌ˚ ÒÚ‡Ì‰‡ÚÌ˚Â Ì‡ÒÚÓÈÍË. Ç ˝ÚÓÏ ÒÎÛ˜‡Â
‚˚ÔÓÎÌËÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ Ì‡ÒÚÓÈÍÛ Â˘Â ‡Á.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ, ÂÒÎË Ô‡‡ÏÂÚ Speaker ÛÒÚ‡ÌÓ‚ÎÂÌ
Ì‡ Normal (Ó·˚˜Ì˚È) Ë Í ËÌÒÚÛÏÂÌÚÛ ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË,
‰ËÌ‡ÏËÍ ÌÂ ·Û‰ÂÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ Á‚ÛÍ, ˜ÚÓ ‰ÂÎ‡ÂÚ ÌÂ‚ÓÁÏÓÊÌÓÈ
‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ Ì‡ÒÚÓÈÍÛ iAFC. Ç ˝ÚÓÏ ÒÎÛ˜‡Â, ÓÚÍÎ˛˜ËÚÂ
Ì‡Û¯ÌËÍË.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ‡‚ÚÓÏ‡ÚË˜ÂÒÍ‡fl Ì‡ÒÚÓÈÍ‡ iAFC
ÌÂ‚ÓÁÏÓÊÌ‡, Ú‡Í Í‡Í Á‡‰ÌËÈ ‰ËÌ‡ÏËÍ ÌÂ ‚ÓÒÔÓËÁ‚Ó‰ËÚ Á‚ÛÍ.
Ç ˝ÚÓÏ ÒÎÛ˜‡Â, ÂÒÎË ‰Îfl Ì‡ÒÚÓÈÍË Speaker ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ Off
(ÓÚÍÎ˛˜ÂÌ), ‚ÍÎ˛˜ËÚÂ ‰ËÌ‡ÏËÍ, ‚˚·‡‚ ÁÌ‡˜ÂÌËÂ On. ÖÒÎË ‰Îfl
Ì‡ÒÚÓÈÍË Speaker ‚˚·‡ÌÓ ÁÌ‡˜ÂÌËÂ Normal Ë Í ËÌÒÚÛÏÂÌÚÛ
ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË, ÓÚÒÓÂ‰ËÌËÚÂ Ì‡Û¯ÌËÍË.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓ‰Ú‚ÂÊ‰‡ÂÚ, ˜ÚÓ ‚Ó ‚ÂÏfl ÓÔÂ‡ˆËË
VoiceBulkDump (ÒÚ. 90) ·˚Î‡ Ì‡Ê‡Ú‡ ÍÌÓÔÍ‡ B [–(NO)],
ÓÚÏÂÌfl˛˘‡fl ÔÂÂ‰‡˜Û ‰‡ÌÌ˚ı.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ‚˚‚Ó‰ËÚÒfl Ì‡ ‰ËÒÔÎÂÈ ÔÓÒÎÂ ÒÓÓ·˘ÂÌËfl
Executing. ÇÌÛÚÂÌÌflfl Ó·‡·ÓÚÍ‡ ‰‡ÌÌ˚ı ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ
Clavinova Á‡‚Â¯ÂÌ‡. åÓÊÌÓ ÔÂÂÈÚË Í ÒÎÂ‰Û˛˘ÂÏÛ ¯‡„Û.

ÖÒÎË ‚˚ Û‰‡ÎflÂÚÂ Ô‡ÔÍÛ, ‚ ˝ÚÓÏ ÒÓÓ·˘ÂÌËË ‚‡Ò ÒÔ‡¯Ë‚‡˛Ú,
ıÓÚËÚÂ ÎË ‚˚ Û‰‡ÎËÚ¸ ‚ÒÂ Ù‡ÈÎ˚ ËÁ ˝ÚÓÈ Ô‡ÔÍË. óÚÓ·˚ Û‰‡ÎËÚ¸
‚ÒÂ Ù‡ÈÎ˚ ËÁ ˝ÚÓÈ Ô‡ÔÍË, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ D [+(YES)]. ÑÎfl
ÓÚÏÂÌ˚ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ D [–(NO)].

ë·ÓÈ ÔË Á‡ÔËÒË ‰‡ÌÌ˚ı Ì‡ ‰ËÒÍÂÚÛ ËÎË ˜ÚÂÌËË Ò ÌÂÂ. èÓ‚ÚÓËÚÂ
ÔÓÔ˚ÚÍÛ. ÖÒÎË ÒÓÓ·˘ÂÌËÂ ÌÂ ËÒ˜ÂÁ‡ÂÚ, ‚ÓÁÏÓÊÌÓ ÔÓ‚ÂÊ‰ÂÌËÂ
‰ËÒÍÂÚ˚ ËÎË ÌÂËÒÔ‡‚ÌÓÒÚ¸ ‰ËÒÍÓ‚Ó‰‡. ÖÒÎË ˝ÚÓ ÒÓÓ·˘ÂÌËÂ
ÔÓfl‚ÎflÂÚÒfl, ÍÓ„‰‡ ËÒÔÓÎ¸ÁÛÂÚÒfl ÒÓ‚Â¯ÂÌÌÓ ÌÓ‚‡fl ‰ËÒÍÂÚ‡,
ÒÍÓÂÂ ‚ÒÂ„Ó ÌÂËÒÔ‡‚ÂÌ ‰ËÒÍÓ‚Ó‰. èÓ ‚ÓÔÓÒÛ ÂÏÓÌÚ‡
Ó·‡ÚËÚÂÒ¸ Í Ò‚ÓÂÏÛ ÔÂ‰ÒÚ‡‚ËÚÂÎ˛ ÍÓÔÓ‡ˆËË Yamaha.

ÑËÒÍÂÚ‡ ÔÂÂÔÓÎÌÂÌ‡, ÌÂ‰ÓÒÚ‡ÚÓ˜ÌÓ ÏÂÒÚ‡ ‰Îfl Á‡ÔËÒË ‰‡ÌÌ˚ı.
àÒÔÓÎ¸ÁÛÈÚÂ ÌÓ‚Û˛ ‰ËÒÍÂÚÛ (ÒÚ. 48) ËÎË Û‰‡ÎËÚÂ Ò ‰ËÒÍÂÚ˚
ÌÂÌÛÊÌ˚Â Ù‡ÈÎ˚, (ÒÚ. 49), ˜ÚÓ·˚ ÓÒ‚Ó·Ó‰ËÚ¸ ÏÂÒÚÓ ‰Îfl ÌÓ‚˚ı
‰‡ÌÌ˚ı.

(CLP-170)

(CLP-170)

(CLP-170)

(CLP-170)

(CLP-170)



ëÔËÒÓÍ ÒÓÓ·˘ÂÌËÈ
ëÓÓ·˘ÂÌËÂ áÌ‡˜ÂÌËÂ

Ç˚ Ô˚Ú‡ÎËÒ¸ ‚˚ÌÛÚ¸ ‰ËÒÍÂÚÛ ËÁ ‰ËÒÍÓ‚Ó‰‡ ‚Ó ‚ÂÏfl ˜ÚÂÌËfl ËÎË
Á‡ÔËÒË. óÚÂÌËÂ ËÎË Á‡ÔËÒ¸ Â˘Â ÌÂ Á‡‚Â¯ÂÌ˚. èÓ‚ÚÓËÚÂ
ÔÓÔ˚ÚÍÛ.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚˚ Ô˚Ú‡ÂÚÂÒ¸ ÔÂÂËÏÂÌÓ‚‡Ú¸
ÔÂÒÌ˛ Ë ÒÓı‡ÌËÚ¸ ÂÂ Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË RenameSong (ÒÚ. 51),
ÌÓ ÔÂÒÌfl Ò Ú‡ÍËÏ Ì‡Á‚‡ÌËÂÏ ÛÊÂ ÂÒÚ¸ ‚ Ô‡ÏflÚË ËÎË Ì‡ ‰‡ÌÌÓÈ
‰ËÒÍÂÚÂ. óÂÂÁ ÚË ÒÂÍÛÌ‰˚ ÔÓÒÎÂ ÔÓfl‚ÎÂÌËfl ˝ÚÓ„Ó ÒÓÓ·˘ÂÌËfl,
‚ÂÌÂÚÒfl ÔÂ‰˚‰Û˘ËÈ ˝Í‡Ì. ìÍ‡ÊËÚÂ ‰Û„ÓÂ Ì‡Á‚‡ÌËÂ.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÛÍ‡Á˚‚‡ÂÚ Ì‡ ÌÂÓ·ıÓ‰ËÏÓÒÚ¸ ‚˚ÔÓÎÌÂÌËfl
‰ÂÈÒÚ‚ËÈ Ò Ù‡ÈÎÓÏ. óÚÓ·˚ ‚˚ÔÓÎÌËÚ¸ ‰ÂÈÒÚ‚ËÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ
B [+ (YES)], ˜ÚÓ·˚ ÓÚÏÂÌËÚ¸ ‰ÂÈÒÚ‚ËÂ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova Ó·‡·‡Ú˚‚‡ÂÚ ‰‡ÌÌ˚Â. èÓ‰ÓÊ‰ËÚÂ,
ÔÓÍ‡ ÒÓÓ·˘ÂÌËÂ ÌÂ ËÒ˜ÂÁÌÂÚ Ò ‰ËÒÔÎÂfl, Ë ÔÂÂÈ‰ËÚÂ Í
ÒÎÂ‰Û˛˘ÂÏÛ ¯‡„Û.

Å˚ÎË ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌ˚ Ó·˚˜Ì˚Â Ì‡ÒÚÓÈÍË (Ì‡ÒÚÓÈÍË
ÔÓËÁ‚Ó‰ËÚÂÎfl), ÍÓÏÂ Ì‡ÒÚÓÈÍË ÒÓı‡ÌÂÌÌ˚ı ÔÂÒÂÌ (ÙÛÌÍˆËfl
FactorySet Ì‡ ÒÚ. 95). ùÚÓ ÒÓÓ·˘ÂÌËÂ Ú‡ÍÊÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË
‚ÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ Clavinova ÔË Ì‡Ê‡ÚÓÈ ÍÎ‡‚Ë¯Â C7 (ÒÚ. 95).

Å˚ÎË ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌ˚ Ó·˚˜Ì˚Â Ì‡ÒÚÓÈÍË (Ì‡ÒÚÓÈÍË
ÔÓËÁ‚Ó‰ËÚÂÎfl), ‚ÍÎ˛˜‡fl Ì‡ÒÚÓÈÍË ÔÂÒÂÌ, ÒÓı‡ÌÂÌÌ˚ı ‚
Ô‡ÏflÚË, — ÒÏ. ÙÛÌÍˆË˛ FactorySet Ì‡ ÒÚ. 95. ùÚÓ ÒÓÓ·˘ÂÌËÂ
Ú‡ÍÊÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚ÍÎ˛˜ËÚ¸ ÔËÚ‡ÌËÂ Clavinova ÔË
Ì‡Ê‡Ú˚ı ÍÎ‡‚Ë¯‡ı C7 Ë B�6 Ë (ÒÚ. 95).

éÚÍ‡Á ÙÎ˝¯-Ô‡ÏflÚË (Ô‡ÏflÚË ‰Îfl ı‡ÌÂÌËfl) ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ
Clavinova. é·‡ÚËÚÂÒ¸ Í Ò‚ÓÂÏÛ ‰ËÎÂÛ ÍÓÔÓ‡ˆËË Yamaha.
èÓfl‚ÎÂÌËÂ ˝ÚÓ„Ó ÒÓÓ·˘ÂÌËfl ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ Clavinova ÌÂ ·Û‰ÂÚ
ÒÓı‡ÌflÚ¸ ‚ Ô‡ÏflÚË ÔÂÒÌË Ë Ì‡ÒÚÓÈÍË. óÚÓ·˚ ‚ÂÌÛÚ¸Òfl Í
ÔÂ‰˚‰Û˘ÂÏÛ ˝Í‡ÌÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

èÓ·ÎÂÏ‡ Ò ‡Á˙ÂÏÓÏ TO HOST/USB.
ÖÖÖÖÒÒÒÒÎÎÎÎËËËË    CCCCLLLLPPPP----111177770000////111155550000    ÔÔÔÔÓÓÓÓ‰‰‰‰ÒÒÒÒÓÓÓÓÂÂÂÂ‰‰‰‰ËËËËÌÌÌÌÂÂÂÂÌÌÌÌÓÓÓÓ    ÍÍÍÍ    ÔÔÔÔÂÂÂÂÒÒÒÒÓÓÓÓÌÌÌÌ‡‡‡‡ÎÎÎÎ¸̧̧̧ÌÌÌÌÓÓÓÓÏÏÏÏÛÛÛÛ    ÍÍÍÍÓÓÓÓÏÏÏÏÔÔÔÔ¸̧̧̧˛̨̨̨ÚÚÚÚÂÂÂÂÛÛÛÛ    ............
Ñ‡È‚Â ËÎË MIDI-ÔËÎÓÊÂÌËÂ Ì‡ ÍÓÏÔ¸˛ÚÂÂ ‡·ÓÚ‡˛Ú
Ô‡‚ËÎ¸ÌÓ, ÔÓÚÓÏÛ ˜ÚÓ ÍÓÏÔ¸˛ÚÂ ‚˚ÍÎ˛˜ÂÌ, ÌÂÔ‡‚ËÎ¸ÌÓ
ÔÓ‰ÒÓÂ‰ËÌÂÌ Í‡·ÂÎ¸ ËÎË ÌÂÔ‡‚ËÎ¸ÌÓ ÛÒÚ‡ÌÓ‚ÎÂÌ ÔÂÂÍÎ˛˜‡ÚÂÎ¸
HOST SELECT. Ç ˝ÚÓÏ ÒÎÛ˜‡Â, ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ CLP-170/150
ÍÓÏÔ¸˛ÚÂ‡ Ë ÔÓ‚Â¸ÚÂ Í‡·ÂÎË Ë ÛÒÚ‡ÌÓ‚ÍÛ ÔÂÂÍÎ˛˜‡ÚÂÎfl
HOST SELECT. á‡ÚÂÏ ‚ÍÎ˛˜ËÚÂ ÒÌ‡˜‡Î‡ ÍÓÏÔ¸˛ÚÂ, ‡ ÔÓÚÓÏ
CLP-170/150 Ë ÔÓ‚Â¸ÚÂ Ô‡‚ËÎ¸ÌÓÒÚ¸ ‡·ÓÚ˚ ‰‡È‚Â‡ Ë
MIDI-ÔËÎÓÊÂÌËfl Ì‡ ÍÓÏÔ¸˛ÚÂÂ.
ÖÖÖÖÒÒÒÒÎÎÎÎËËËË    CCCCLLLLPPPP----111177770000////111155550000    ËËËËÒÒÒÒÔÔÔÔÓÓÓÓÎÎÎÎ¸̧̧̧ÁÁÁÁÛÛÛÛÂÂÂÂÚÚÚÚÒÒÒÒflflflfl    ÓÓÓÓÚÚÚÚ‰‰‰‰ÂÂÂÂÎÎÎÎ¸̧̧̧ÌÌÌÌÓÓÓÓ    ............
ùÚÓ ÒÓÓ·˘ÂÌËÂ ÏÓÊÂÚ ÔÓfl‚ËÚ¸Òfl, ÂÒÎË Í ‡Á˙ÂÏ‡Ï ˆËÙÓ‚Ó„Ó
ÔË‡ÌËÌÓ CLP-170/150 [TO HOST] ËÎË [USB] ÔÓ‰ÍÎ˛˜ÂÌ Í‡·ÂÎ¸.
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‚˚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ CLP-170/150, ÓÚÒÓÂ‰ËÌËÚÂ
Í‡·ÂÎ¸ Ë ÒÌÓ‚‡ ‚ÍÎ˛˜ËÚÂ ÔËÚ‡ÌËÂ. ÖÒÎË ÓÒÚ‡‚ËÚ¸ Í‡·ÂÎ¸
ÔÓ‰ÍÎ˛˜ÂÌÌ˚Ï Í ÔÓÚÛ, ˝ÚÓ ÏÓÊÂÚ ‚˚Á‚‡Ú¸ ÌÂÔÓÎ‡‰ÍË ‚ ‡·ÓÚÂ
CLP-170/150.

(CLP-170)
CLP-170/150 97
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ëÔËÒÓÍ ÒÓÓ·˘ÂÌËÈ
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ëÓÓ·˘ÂÌËÂ áÌ‡˜ÂÌËÂ

èË ÓÔÂ‡ˆËË CopyDisk (ÒÚ. 52) ‚ ‰ËÒÍÓ‚Ó‰Â ÌÂ ·˚ÎÓ ‰ËÒÍÂÚ˚ Ò
‰‡ÌÌ˚ÏË. ÇÒÚ‡‚¸ÚÂ ‰ËÒÍÂÚÛ.

èË ÓÔÂ‡ˆËË CopyDisk (ÒÚ. 52) ‚ ‰ËÒÍÓ‚Ó‰Â ÌÂ ·˚ÎÓ ‰ËÒÍÂÚ˚
‰Îfl Á‡ÔËÒË. ÇÒÚ‡‚¸ÚÂ ‰ËÒÍÂÚÛ.

èËÚ‡ÌËÂ ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ Clavinova ·˚ÎÓ ÓÚÍÎ˛˜ÂÌÓ ‚Ó
‚ÂÏfl Á‡ÔËÒË ÔÂÒÌË ‚ Ô‡ÏflÚ¸. ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl ÔË
ÒÎÂ‰Û˛˘ÂÏ ‚ÍÎ˛˜ÂÌËË ÔËÚ‡ÌËfl. ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova
ÔÓ‚ÂflÂÚ ‚ÓÁÏÓÊÌÓÒÚ¸ ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌËfl ÒÓ‰ÂÊËÏÓ„Ó Ô‡ÏflÚË.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl ÔÓÒÎÂ ÒÓÓ·˘ÂÌËfl
LastPowerOffIllegalMemorySongChecking Ë ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ‰‡ÌÌ˚Â
‚ Ô‡ÏflÚË Clavinova ÔÓ ‚ÓÁÏÓÊÌÓÒÚË ‚ÓÒÒÚ‡ÌÓ‚ÎÂÌ˚.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl Á‡ ÒÓÓ·˘ÂÌËÂÏ
LastPowerOffIllegalMemorySongChecking Ë ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ‰‡ÌÌ˚Â
‚ Ô‡ÏflÚË Clavinova ‚ÓÒÒÚ‡ÌÓ‚ËÚ¸ ÌÂ Û‰‡ÎÓÒ¸ Ë ‚ÒÂ ÔÂÒÌË Û‰‡ÎÂÌ˚.

èË ˜ÚÂÌËË ‚ÒÚÓÂÌÌÓÈ ÔÂÒÌË ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova
Ó·Ì‡ÛÊËÎÓ Ó¯Ë·ÍË ‚ Ô‡ÏflÚË. èÓÒÎÂ ÒÓı‡ÌÂÌËfl ‚ÒÂı ‰‡ÌÌ˚ı
ÔÂÒÌË ‚ Ô‡ÏflÚË ‚ÓÒÚ‡ÌÓ‚ËÚÂ Ó·˚˜Ì˚Â (Á‡‚Ó‰ÒÍËÂ) Ì‡ÒÚÓÈÍË
Clavinova Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË MemorySongIncluded (ÒÚ. 95).

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÛÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ‚ Ô‡ÏflÚË ÏÓÊÂÚ ·˚Ú¸ Ó¯Ë·Í‡.
ÖÒÎË ˝ÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓ‰ÓÎÊ‡ÂÚ ÔÓfl‚ÎflÚ¸Òfl ÔË ËÒÔÓÎ¸ÁÓ‚‡ÌËË
Clavinova, ÒÓı‡ÌËÚÂ ‰‡ÌÌ˚Â ÔÂÒÌË Ë ‚ÓÒÒÚ‡ÌÓ‚ËÚÂ ÒÚ‡Ì‰‡ÚÌ˚Â
Ì‡ÒÚÓÈÍË, ‚˚·‡‚ ‰Îfl ÙÛÌÍˆËË FactorySet Ì‡ÒÚÓÈÍÛ
MemorySongIncluded (ÒÚ. 95).

çÂ‰ÓÒÚ‡ÚÓ˜ÌÓ ÏÂÒÚ‡ ‚ Ô‡ÏflÚË, ‰‡Î¸ÌÂÈ¯ÂÂ ÒÓı‡ÌÂÌËÂ ÔÂÒÂÌ
ÌÂ‚ÓÁÏÓÊÌÓ. ëÓı‡ÌËÚÂ ÔÂÒÌË Ì‡ ‰ËÒÍÂÚÂ (ÒÚ. 52) ËÎË Û‰‡ÎËÚÂ
ÌÂÒÍÓÎ¸ÍÓ ÔÂÒÂÌ ËÁ Ô‡ÏflÚË Ë ÒÓı‡ÌËÚÂ ÌÓ‚˚Â ‰‡ÌÌ˚Â.

èË ÓÔÂ‡ˆËË Ò ‰ËÒÍÂÚÓÈ ‰ËÒÍÂÚ‡ ÌÂ ·˚Î‡ ‚ÒÚ‡‚ÎÂÌ‡ ‚ ‰ËÒÍÓ‚Ó‰.
ÇÒÚ‡‚¸ÚÂ ‰ËÒÍÂÚÛ Ë ÔÓ‰ÓÎÊËÚÂ.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚Ó ‚ÂÏfl ÓÔÂ‡ˆËË
SaveToMemory (ÒÚ. 48) ËÎË SaveToDisk (CLP-170) (ÒÚ. 49) ÌÂ
Ó·Ì‡ÛÊÂÌÓ ÔÂÒÌË ‰Îfl ÒÓı‡ÌÂÌËfl. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÔÂÒÌfl ÌÂ ·Û‰ÂÚ
ÒÓı‡ÌÂÌ‡.

Ç˚ Ô˚Ú‡ÎËÒ¸ Û‰‡ÎËÚ¸ ÔÂÒÌ˛, ÍÓÚÓÓÈ ÌÂÚ ‚ Ô‡ÏflÚË
Á‡ÔÓÏËÌ‡˛˘Â„Ó ÛÒÚÓÈÒÚ‚‡ ËÎË Ì‡ ‰ËÒÍÂÚÂ. ùÚÛ ÔÂÒÌ˛ ÌÂÎ¸Áfl
Û‰‡ÎËÚ¸.

(CLP-170)

(CLP-170)

(CLP-170)
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çÂÓ·ıÓ‰ËÏÓ ÛÍ‡Á‡Ú¸, ıÓÚËÚÂ ÎË ‚˚ Á‡ÔËÒ‡Ú¸ ÌÓ‚˚Â ‰‡ÌÌ˚Â
Ì‡ ÏÂÒÚÓ ÔÂÊÌËı ÔË ‰Ó·‡‚ÎÂÌËË Í ÛÊÂ Á‡ÔËÒ‡ÌÌÓÈ ÔÂÒÌÂ.
óÚÓ·˚ ‡ÁÂ¯ËÚ¸ ÔÂÂÁ‡ÔËÒ¸, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)].
ÑÎfl ÓÚÏÂÌ˚ Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [– (NO)].

Ç˚ Ô˚Ú‡ÎËÒ¸ Ì‡˜‡Ú¸ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ËÎË ‚˚ÔÓÎÌËÚ¸ ‰Û„Û˛
ÓÔÂ‡ˆË˛ Ò‡ÁÛ ÔÓÒÎÂ ‚˚·Ó‡ ÔÂÒÌË. èÓ‰ÓÊ‰ËÚÂ, ÔÓÍ‡
ÒÓÓ·˘ÂÌËÂ ËÒ˜ÂÁÌÂÚ.

1. Ç˚ Ô˚Ú‡ÎËÒ¸ Á‡ÔËÒ‡Ú¸, ÒÍÓÔËÓ‚‡Ú¸ ‰‡ÌÌ˚Â Ì‡ ‰ËÒÍÂÚÛ,
Á‡˘Ë˘ÂÌÌÛ˛ ÓÚ Á‡ÔËÒË, ËÎË Û‰‡ÎËÚ¸ Ëı Ò ÌÂÂ. ë‰ÂÎ‡ÈÚÂ ‰ËÒÍÂÚÛ
‰ÓÒÚÛÔÌÓÈ ‰Îfl Á‡ÔËÒË (ÌÂÁ‡˘Ë˘ÂÌÌÓÈ) (ÒÚ. 13) Ë ÔÓ‚ÚÓËÚÂ
ÔÓÔ˚ÚÍÛ. ÖÒÎË ‚˚ ‚ÒÂ Â˘Â ‚Ë‰ËÚÂ ˝ÚÓ ÒÓÓ·˘ÂÌËÂ, Û ‰ËÒÍÂÚ˚
ÂÒÚ¸ ‚ÌÛÚÂÌÌflfl Á‡˘ËÚ‡ (Ì‡ÔËÏÂ Í‡Í Û ÒÂËÈÌ˚ı ‰ËÒÍÂÚ Ò
ÏÛÁ˚Í‡Î¸Ì˚ÏË ‰‡ÌÌ˚ÏË). á‡ÔËÒ˚‚‡Ú¸ ËÎË ÍÓÔËÓ‚‡Ú¸ ‰‡ÌÌ˚Â
Ì‡ Ú‡ÍËÂ ‰ËÒÍÂÚ˚ ÌÂÎ¸Áfl.

2. ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl Ú‡ÍÊÂ, ÂÒÎË ‚˚ Ô˚Ú‡ÂÚÂÒ¸
ÒÍÓÔËÓ‚‡Ú¸ ‰‡ÌÌ˚Â Ò Á‡˘Ë˘ÂÌÌÓÈ ‰ËÒÍÂÚ˚ Ì‡ ‰Û„Û˛ ‰ËÒÍÂÚÛ
Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË CopyDisk (ÒÚ. 52). ëÍÓÔËÓ‚‡Ú¸ ‰ËÒÍÂÚÛ
Ò ‚ÌÛÚÂÌÌÂÈ Á‡˘ËÚÓÈ ÌÂÎ¸Áfl.

Ç˚ Ô˚Ú‡ÎËÒ¸ ÒÍÓÔËÓ‚‡Ú¸ ËÎË Û‰‡ÎËÚ¸ ‰‡ÌÌ˚Â ËÁ Ù‡ÈÎÓ‚ Ò
‚ÌÛÚÂÌÌÂÈ Á‡˘ËÚÓÈ (Ì‡ÔËÏÂ, ÍÓÏÏÂ˜ÂÒÍËÂ ÏÛÁ˚Í‡Î¸Ì˚Â
Á‡ÔËÒË). á‡ÔËÒ˚‚‡Ú¸ ËÎË ÍÓÔËÓ‚‡Ú¸ Ú‡ÍËÂ Ù‡ÈÎ˚, ‡ Ú‡ÍÊÂ
Û‰‡ÎflÚ¸ Ëı, ÌÂÎ¸Áfl.

1. èÓÒÎÂ Á‡„ÛÁÍË ÔÂÒÌË Ò ‚ÌÛÚÂÌÌÂÈ Á‡˘ËÚÓÈ ‚ ÓÔÂ‡ÚË‚ÌÛ˛
ËÎË ÔÓÒÚÓflÌÌÛ˛ Ô‡ÏflÚ¸ ˆËÙÓ‚Ó„Ó ÔË‡ÌËÌÓ Clavinova ‚˚
Ô˚Ú‡ÎËÒ¸ ÒÓı‡ÌËÚ¸ ˝ÚÛ ÔÂÒÌ˛ Ì‡ ‰ËÒÍÂÚÂ. ëÓı‡ÌËÚ¸ Ú‡ÍÛ˛
ÔÂÒÌ˛ Ì‡ ‰Û„ÓÈ ‰ËÒÍÂÚÂ ÌÂÎ¸Áfl. á‡ÔËÒ˚‚‡Ú¸ ËÎË ÍÓÔËÓ‚‡Ú¸
‰‡ÌÌ˚Â Ì‡ Ú‡ÍËÂ ‰ËÒÍÂÚ˚ ÌÂÎ¸Áfl.

2. ùÚÓ ÒÓÓ·˘ÂÌËÂ Ú‡ÍÊÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË ‚˚ Ô˚Ú‡ÂÚÂÒ¸ ÔÂÂ‰‡Ú¸
Ì‡ ‰Û„ÓÂ ÛÒÚÓÈÒÚ‚Ó (ÒÚ. 90) ‰‡ÌÌ˚Â Á‡˘Ë˘ÂÌÌÓ„Ó
ÔÓËÁ‚Â‰ÂÌËfl (Ì‡ÔËÏÂ, ÍÓÏÏÂ˜ÂÒÍÓÈ ÏÛÁ˚Í‡Î¸ÌÓÈ
Á‡ÔËÒË). èÂÂ‰‡‚‡Ú¸ Ú‡ÍËÂ ‰‡ÌÌ˚Â ÌÂÎ¸Áfl.

Ç‡Ò ÔÓÒflÚ ÛÍ‡Á‡Ú¸, ÒÓı‡ÌËÚ¸ ÎË ÌÓ‚˚Â Ì‡ÒÚÓÈÍË. óÚÓ·˚
ÒÓı‡ÌËÚ¸ Ì‡ÒÚÓÈÍË, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)]. ÑÎfl ÓÚÏÂÌ˚
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT].

Ç˚ Ô˚Ú‡ÂÚÂÒ¸ ‚˚ÔÓÎÌËÚ¸ ‰Û„Û˛ ÓÔÂ‡ˆË˛ ÔÂÊ‰Â, ˜ÂÏ
Á‡ÔËÒ‡ÌÌ‡fl ÔÂÒÌfl ·˚Î‡ ÒÓı‡ÌÂÌ‡ ‚ Ô‡ÏflÚË ËÎË Ì‡ ‰ËÒÍÂÚÂ. ÖÒÎË
ÔÓ‰ÓÎÊËÚ¸ ˝ÚÛ ÓÔÂ‡ˆË˛, Á‡ÔËÒ‡ÌÌ‡fl ÔÂÒÌfl ·Û‰ÂÚ ÔÓÚÂflÌ‡.
óÚÓ·˚ Û‰‡ÎËÚ¸ ÌÓ‚Û˛ Á‡ÔËÒ¸, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [– (NO)].
óÚÓ·˚ ÒÓı‡ÌËÚ¸ ˝ÚÛ Á‡ÔËÒ¸, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)].
ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova ÓÚÓ·‡Ê‡ÂÚ ˝Í‡Ì SaveToMemory
(ÒÚ. 48) ËÎË SaveToDisk (CLP-170) (ÒÚ. 49). ÖÒÎË ÚÂ·ÛÂÚÒfl,
‚˚·ÂËÚÂ ÒÓÓÚ‚ÂÚÒÚ‚ÂÌÌÓ Ô‡‡ÏÂÚ SaveToMemory ËÎË
SaveToDisk Ë ÒÓı‡ÌËÚÂ Á‡ÔËÒ‡ÌÌÛ˛ ÔÂÒÌ˛, ‡ Á‡ÚÂÏ ÔÂÂÈ‰ËÚÂ Í
‰Û„ÓÈ ÓÔÂ‡ˆËË.
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1. ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË ÔË ‚˚·ÓÂ ËÎË
‚ÓÒÔÓËÁ‚Â‰ÂÌËË ÔÂÒÌË ‚ÓÁÌËÍ‡ÂÚ ÔÓ·ÎÂÏ‡ Ò ‰‡ÌÌ˚ÏË ÔÂÒÌË.
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‚˚·ÂËÚÂ ÔÂÒÌ˛ Â˘Â ‡Á Ë ÒÌÓ‚‡ ÔÓÔÓ·ÛÈÚÂ ÂÂ
‚ÓÒÔÓËÁ‚ÂÒÚË. ÖÒÎË ÒÓÓ·˘ÂÌËÂ ÌÂ ËÒ˜ÂÁ‡ÂÚ, ‰‡ÌÌ˚Â ÔÂÒÌË
ÏÓ„ÛÚ ·˚Ú¸ ÔÓ‚ÂÊ‰ÂÌ˚.

2. ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ËÚÒfl, ÂÒÎË ÁÌ‡˜ÂÌËÂ Ô‡‡ÏÂÚ‡
CharacterCode (ÒÚ. 54) ÓÚÎË˜‡ÂÚÒfl ÓÚ ‚˚·‡ÌÌÓ„Ó ÔË
ÔËÒ‚ÓÂÌËË ËÏÂÌË ÔÂÒÌË. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ÔÂÂÍÎ˛˜ËÚÂ
Ô‡‡ÏÂÚ CharacterCode, ÒÌÓ‚‡ ‚˚·ÂËÚÂ ˝ÚÛ ÔÂÒÌ˛ Ë
‚ÓÒÔÓËÁ‚Â‰ËÚÂ ÂÂ.

1. ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË ÔË Á‡ÔËÒË ÔÂÒÌË
ÔÂÂÔÓÎÌflÂÚÒfl ÚÂÍÛ˘‡fl Ô‡ÏflÚ¸. á‡ÔËÒ¸ ‡‚ÚÓÏ‡ÚË˜ÂÒÍË
ÔÂÍ‡˘‡ÂÚÒfl ‚ ˝ÚÓÏ ÏÂÒÚÂ. Ñ‡ÌÌ˚Â, Á‡ÔËÒ‡ÌÌ˚Â ‰Ó ˝ÚÓ„Ó,
ÓÒÚ‡ÌÛÚÒfl. ùÚÓ ÒÓÓ·˘ÂÌËÂ Ú‡ÍÊÂ ÏÓÊÂÚ ÔÓfl‚ËÚÒfl, ÂÒÎË ‚˚
Ô˚Ú‡ÂÚÂÒ¸ ‚ÓÈÚË ‚ ÂÊËÏ Record Ë ‰Ó·‡‚ËÚ¸ ˜ÚÓ-ÚÓ Í ÛÊÂ
Á‡ÔËÒ‡ÌÌÓÏÛ, ‡ ˝Ú‡ ÔÂÒÌfl ÛÊÂ Á‡ÌËÏ‡ÂÚ ‚Ò˛ ÚÂÍÛ˘Û˛ Ô‡ÏflÚ¸.
Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‰ÓÔÓÎÌËÚÂÎ¸Ì‡fl Á‡ÔËÒ¸ ÌÂ‚ÓÁÏÓÊÌ‡. ÖÒÎË
‰‡ÌÌ˚Â Ì‡ ÛÊÂ Á‡ÔËÒ‡ÌÌÓÈ ‰ÓÓÊÍÂ ·ÓÎ¸¯Â ÌÂ ÌÛÊÌ˚, ÏÓÊÌÓ
Û‰‡ÎËÚ¸ Ëı Ò ÔÓÏÓ˘¸˛ ÙÛÌÍˆËË ChannelClear (ÒÚ. 74), ˜ÚÓ·˚
Á‡ÔËÒ‡Ú¸ ˝Í‚Ë‚‡ÎÂÌÚÌÓÂ ÍÓÎË˜ÂÒÚ‚Ó ÌÓ‚Ó„Ó Ï‡ÚÂË‡Î‡.

2. ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl, ÂÒÎË ‡ÁÏÂ ‚˚·‡ÌÌÓÈ ÔÂÒÌË
ÔÂ‚˚¯‡ÂÚ Ó·˙ÂÏ ÚÂÍÛ˘ÂÈ Ô‡ÏflÚË (ÒÚ. 102). ùÚÛ ÔÂÒÌ˛ ÌÂÎ¸Áfl
ÌË Á‡„ÛÁËÚ¸ ‚ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ CLP-170/150, ÌË
‚ÓÒÔÓËÁ‚ÂÒÚË. Ç˚·ÂËÚÂ ‰Û„Û˛ ÔÂÒÌ˛.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓfl‚ÎflÂÚÒfl ÔË Â‰‡ÍÚËÓ‚‡ÌËË, ÂÒÎË ‡ÁÏÂ
ÔÂÒÌË ÔÂ‚˚¯‡ÂÚ Ó·˙ÂÏ ÚÂÍÛ˘ÂÈ Ô‡ÏflÚË (ÒÚ. 102). ùÚÛ ÔÂÒÌ˛
ÌÂÎ¸Áfl Â‰‡ÍÚËÓ‚‡Ú¸ Ì‡ CLP-170/150.

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÂ‰Î‡„‡ÂÚ Ì‡˜‡Ú¸ ÓÔÂ‡ˆË˛. óÚÓ·˚ Ì‡˜‡Ú¸
ÓÔÂ‡ˆË˛, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)]. ÑÎfl ÓÚÏÂÌ˚ Ì‡ÊÏËÚÂ
ÍÌÓÔÍÛ [EXIT].

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÔÓÒËÚ ÔÓ‰Ú‚Â‰ËÚ¸ ‚˚ÔÓÎÌÂÌËÂ. ÑÎfl
ÔÓ‰ÓÎÊÂÌËfl Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B[+ (YES)]. ÑÎfl ÓÚÏÂÌ˚
Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [– (NO)].

Ç˚ Ô˚Ú‡ÎËÒ¸ ‚˚ÔÓÎÌËÚ¸ ÓÔÂ‡ˆË˛ Ò Ù‡ÈÎÓÏ ËÎË ‰ËÒÍÂÚÓÈ, ‡
‰ËÒÍÂÚ‡ ÌÂ ÓÚÙÓÏ‡ÚËÓ‚‡Ì‡. Ç˚Ì¸ÚÂ ‰ËÒÍÂÚÛ, ÓÚÙÓÏ‡ÚËÛÈÚÂ
ÂÂ, ËÒÔÓÎ¸ÁÛfl Ô‡‡ÏÂÚ FormatDisk (ÒÚ. 53), Ë ÔÓ‚ÚÓËÚÂ
ÔÓÔ˚ÚÍÛ.

Ç˚ Ô˚Ú‡ÎËÒ¸ ‚˚ÔÓÎÌËÚ¸ ÓÔÂ‡ˆË˛ Ò Ù‡ÈÎÓÏ ËÎË ‰ËÒÍÂÚÓÈ, ‡
‰ËÒÍÂÚ‡ ÌÂ ÓÚÙÓÏ‡ÚËÓ‚‡Ì‡. ÑÎfl ÓÚÏÂÌ˚ ÓÔÂ‡ˆËË Ì‡ÊÏËÚÂ
ÍÌÓÔÍÛ B [– (NO)]. óÚÓ·˚ ÓÚÙÓÏ‡ÚËÓ‚‡Ú¸ ‰ËÒÍÂÚÛ Ë ÔÓ‚ÚÓËÚ¸
ÔÓÔ˚ÚÍÛ, Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ B [+ (YES)] ‰Îfl ‚˚‚Ó‰‡ Ì‡ ‰ËÒÔÎÂÈ
Ô‡‡ÏÂÚ‡ FormatDisk (ÒÚ. 53).

(CLP-170)

(CLP-170)
-170/150



ëÔËÒÓÍ ÒÓÓ·˘ÂÌËÈ
ëÓÓ·˘ÂÌËÂ áÌ‡˜ÂÌËÂ

ùÚÓ ÒÓÓ·˘ÂÌËÂ ÓÁÌ‡˜‡ÂÚ, ˜ÚÓ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova ÌÂ
ÒÏÓ„ÎÓ ÔÂÂ‰‡Ú¸ ‰‡ÌÌ˚Â ÚÂÏ·‡. ÖÒÎË ÔÓfl‚ËÚÒfl ˝ÚÓ ÒÓÓ·˘ÂÌËÂ,
Û·Â‰ËÚÂÒ¸, ˜ÚÓ ÔËÚ‡ÌËÂ ÍÓÏÔ¸˛ÚÂ‡ ‚ÍÎ˛˜ÂÌÓ, Í‡·ÂÎË
ÔÓ‰ÒÓÂ‰ËÌÂÌ˚ Ô‡‚ËÎ¸ÌÓ, ÔÂÂÍÎ˛˜‡ÚÂÎ¸ HOST SELECT
ÛÒÚ‡ÌÓ‚ÎÂÌ ‚ ÌÛÊÌÓÂ ÔÓÎÓÊÂÌËÂ Ë ‰‡È‚Â Ì‡ ‚‡¯ÂÏ ÍÓÏÔ¸˛ÚÂÂ
‡·ÓÚ‡ÂÚ Ô‡‚ËÎ¸ÌÓ. èÓ‚ÚÓËÚÂ ÔÓÔ˚ÚÍÛ ÔÂÂ‰‡˜Ë ‰‡ÌÌ˚ı.

ÇÓ ‚ÂÏfl ÓÔÂ‡ˆËË CopyDisk ‚˚ Ô˚Ú‡ÎËÒ¸ ÒÍÓÔËÓ‚‡Ú¸ ‰‡ÌÌ˚Â
Ì‡ ‰ËÒÍ ‰Û„Ó„Ó ÚËÔ‡, Ì‡ÔËÏÂ: 2DD—2HD, 2HD—2DD
(ÒÚ. 52). á‡ÏÂÌËÚÂ ‰ËÒÍ Ì‡ ÔÓ‰ıÓ‰fl˘ËÈ.

Ç˚ ËÒÔÓÎ¸ÁÓ‚‡ÎË ‚ Ì‡˜‡ÎÂ ËÏÂÌË ÔÂÒÌË ÚÓ˜ÍÛ ËÎË ÔÓ·ÂÎ ËÎË
ÔÓÔ˚Ú‡ÎËÒ¸ ËÁÏÂÌËÚ¸ Ì‡Á‚‡ÌËÂ ÔÂÒÌË Ò Ó‰ÌËÏ ËÎË ÌÂÒÍÓÎ¸ÍËÏË
ÒËÏ‚ÓÎ‡ÏË, ÍÓÚÓ˚Â ÌÂ ÔÓ‰‰ÂÊË‚‡˛ÚÒfl ˆËÙÓ‚˚Ï ÔË‡ÌËÌÓ
CLP-170/150, ÔÓ˝ÚÓÏÛ ÔË‡ÌËÌÓ CLP-170/150 ÌÂ ÏÓÊÂÚ
Ó·‡·ÓÚ‡Ú¸ ˝ÚÓ Ì‡Á‚‡ÌËÂ. óÂÂÁ ÚË ÒÂÍÛÌ‰˚ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ
Clavinova ‚ÓÒÚ‡ÌÓ‚ËÚ ÔÂ‰˚‰Û˘ËÈ ˝Í‡Ì. è‡‚ËÎ¸ÌÓ ÔÂÂËÏÂ-
ÌÛÈÚÂ ÔÂÒÌ˛.

(CLP-170)
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ÇÓÔ�ÓÒ˚ Ó· ÓÔÂ�‡ˆËflı 
Ë ÙÛÌÍˆËflı
2 CLP
� äÌÓÔÍË ÌÂ �‡·ÓÚ‡˛Ú.
äÓ„‰‡ ‚˚ ËÒÔÓÎ¸ÁÛÂÚÂ Í‡ÍÛ˛-ÎË·Ó ÙÛÌÍ-
ˆË˛, ÌÂÍÓÚÓ˚Â ÍÌÓÔÍË, ÍÓÚÓ˚Â ‰Îfl 
ÌÂÂ ÌÂ ÌÛÊÌ˚, ÓÚÍÎ˛˜‡˛ÚÒfl. ÖÒÎË Ë‰ÂÚ 
‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ, ÓÒÚ‡ÌÓ‚ËÚÂ Â„Ó. 
àÎË Ì‡ÊÏËÚÂ ÍÌÓÔÍÛ [EXIT], ˜ÚÓ·˚ 
‚ÂÌÛÚ¸Òfl Í „Î‡‚ÌÓÏÛ ˝Í‡ÌÛ. á‡ÚÂÏ 
‚˚ÔÓÎÌËÚÂ ÌÛÊÌÛ˛ ÓÔÂ‡ˆË˛.

� è�Ë Ì‡Ê‡ÚËË Ì‡ Ò�Â‰Ì˛˛ ÔÂ‰‡Î¸ Á‚ÛÍ 
ÌÂ Á‡ÚÛı‡ÂÚ.
ë ÚÂÏ·‡ÏË ËÁ „ÛÔÔ ORGAN ËÎË 
STRINGS/CHOIR Á‚ÛÍ ‰ÎËÚÒfl, ÔÓÍ‡ 
Ì‡Ê‡Ú‡ ÒÂ‰Ìflfl ÔÂ‰‡Î¸.

� ÅÓÎÂÂ ‚˚ÒÓÍËÂ ËÎË ·ÓÎÂÂ ÌËÁÍËÂ 
ÌÓÚ˚ Á‚Û˜‡Ú ÌÂÔ�‡‚ËÎ¸ÌÓ Ô�Ë 
Ú�‡ÌÒÔÓÌË�Ó‚‡ÌËË ËÎË ËÁÏÂÌÂÌËË 
‚˚ÒÓÚ˚ Á‚ÛÍ‡ Ì‡ ÓÍÚ‡‚Û.
ÑË‡Ô‡ÁÓÌ ÁÌ‡˜ÂÌËÈ ‰Îfl ˝ÚËı Ô‡‡ÏÂÚÓ‚ 
‡‚ÂÌ C-2 – G8. (èË Ó·˚˜ÌÓÈ Ì‡ÒÚÓÈÍÂ 
88 ÍÎ‡‚Ë¯ ËÌÒÚÛÏÂÌÚ‡ Óı‚‡Ú˚‚‡˛Ú 
‰Ë‡Ô‡ÁÓÌ A-1 – C7.) ÖÒÎË Ò‡Ï‡fl ÎÂ‚‡fl 
ÍÎ‡‚Ë¯‡ ÛÒÚ‡ÌÓ‚ÎÂÌ‡ Ì‡ ÌÓÚÛ ÌËÊÂ C-2, 
ÒËÌÚÂÁËÓ‚‡ÌÌ˚È Á‚ÛÍ ·Û‰ÂÚ Ì‡ ÓÍÚ‡‚Û 
‚˚¯Â. ÖÒÎË Ò‡Ï‡fl Ô‡‚‡fl ÍÎ‡‚Ë¯‡ 
ÛÒÚ‡ÌÓ‚ÎÂÌ‡ Ì‡ ÌÓÚÛ ‚˚¯Â G8, ÒËÌÚÂÁËÓ-
‚‡ÌÌ˚È Á‚ÛÍ ·Û‰ÂÚ Ì‡ ÓÍÚ‡‚Û ÌËÊÂ.

� ä‡Í ‚Â�ÌÛÚ¸Òfl Í ˝Í�‡ÌÛ Á‡ÔËÒË ËÎË 
‚˚·Ó�‡ ÔÂÒÌË ‚Ó ‚�ÂÏfl Á‡ÔËÒË ËÎË 
‚ÓÒÔ�ÓËÁ‚Â‰ÂÌËfl ÔÂÒÌË?
ç‡ÊÏËÚÂ ÍÌÓÔÍË SONG SELECT 

[ ] Ë [ ].

� íÂÏÔ ÌÂ ÏÂÌflÂÚÒfl, ıÓÚfl Á‡ÔËÒ¸ 
Ô�Ó‚Ó‰ËÎ‡Ò¸ Ò ËÁÏÂÌÂÌËflÏË ÚÂÏÔ‡.
Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÚÓ„Ó, ÍÓ„‰‡ ·˚Î ËÁÏÂÌÂÌ 
ÚÂÏÔ, ˝ÚË ËÁÏÂÌÂÌËfl ÏÓ„ÛÚ ·˚Ú¸ ÌÂ 
Á‡ÔËÒ‡Ì˚. Ç ˝ÚÓÏ ÒÎÛ˜‡Â ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ 
Á‡ÔËÒË ·Û‰ÂÚ Ë‰ÚË ‚ ËÒıÓ‰ÌÓÏ ÚÂÏÔÂ.
àÁÏÂÌflÈÚÂ ÚÂÏÔ, ÍÓ„‰‡ ‚˚·‡Ì‡ ‰ÓÓÊÍ‡ 
‰Îfl Á‡ÔËÒË Ë Í‡ÒÌ˚È ËÌ‰ËÍ‡ÚÓ ‰ÓÓÊÍË 
ÏË„‡ÂÚ. ùÚÓ ÓÚÌÓÒËÚÒfl Ë Í ËÁÏÂÌÂÌË˛ 
ÚÂÏÔ‡ ÔÓÒÎÂ Á‡ÔËÒË.

� àÒÔÓÎÌÂÌËÂ ‚ �ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ËÎË 
�‡Á‰ÂÎÂÌËfl ÚÂÏ·�Ó‚ ÌÂ Á‡ÔËÒ˚‚‡ÂÚÒfl. 
Ñ‡ÌÌ˚Â ‰Ó�ÓÊÍË ÌÂÓÊË‰‡ÌÌÓ ÔÓÚÂ�flÌ˚.
èË Á‡ÔËÒË ‚ ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ËÎË 
‡Á‰ÂÎÂÌËfl ÚÂÏ·Ó‚ ‰ÓÓÊÍ‡ ‰Îfl Á‡ÔËÒË 
‚ÚÓÓ„Ó ÚÂÏ·‡ (ÚÂÏ·‡ ‰Îfl Ô‡ÚËË ÎÂ‚ÓÈ 
ÛÍË) ‚˚·Ë‡ÂÚÒfl ‡‚ÚÓÏ‡ÚË˜ÂÒÍË (ÒÚ. 33). 
ëÎÂ‰Ó‚‡ÚÂÎ¸ÌÓ, ÂÒÎË Ì‡ ‰ÓÓÊÍÂ ÛÊÂ ÂÒÚ¸ 
‰‡ÌÌ˚Â, ÓÌË ·Û‰ÛÚ ÔÓÚÂflÌ˚. í‡ÍÊÂ ÌÂ 

Á‡ÔËÒ˚‚‡ÂÚÒfl ÔÂÂÍÎ˛˜ÂÌËÂ ‚ ÂÊËÏ 
Ì‡ÎÓÊÂÌËfl ËÎË ÂÊËÏ ‡Á‰ÂÎÂÌËfl ÚÂÏ·Ó‚ 
‚ ÒÂÂ‰ËÌÂ ÔÂÒÌË. í‡ÍËÏ Ó·‡ÁÓÏ ÌÓÚ˚, 
ËÒÔÓÎÌflÂÏ˚Â ‚Ó ‚ÚÓÓÏ ÚÂÏ·Â (ÌËÊÂ 
ÚÓ˜ÍË ‡Á‰ÂÎÂÌËfl), ÌÂ Á‡ÔËÒ˚‚‡˛ÚÒfl.

� ä‡ÍÓÈ ÚËÔ ‰‡ÌÌ˚ı Á‡ÔËÒ˚‚‡ÂÚÒfl?
ÑÑÑÑ‡‡‡‡ÌÌÌÌÌÌÌÌ˚̊̊̊ÂÂÂÂ,,,,    ÁÁÁÁ‡‡‡‡ÔÔÔÔËËËËÒÒÒÒ˚̊̊̊‚‚‚‚‡‡‡‡ÂÂÂÂÏÏÏÏ˚̊̊̊ÂÂÂÂ    ÌÌÌÌ‡‡‡‡    ‰‰‰‰ÓÓÓÓÓÓÓÓÊÊÊÊÍÍÍÍËËËË::::
•Ñ‡ÌÌ˚Â Ó ÌÓÚ‡ı (Ó Ì‡Ê‡Ú˚ı ÍÎ‡‚Ë¯‡ı)
•Ç˚·Ó ÚÂÏ·‡
•àÌÙÓÏ‡ˆËfl Ó ÚÓÏ, ‚ÍÎ˛˜ÂÌ˚ ÎË ÔÂ‰‡ÎË 

ÔË‡ÌËÌÓ Clavinova Ë ‚ÌÂ¯Ìflfl ÔÂ‰‡Î¸
•ÉÎÛ·ËÌ‡ Â‚Â·Â‡ˆËË — [ReverbSend]
•ÉÎÛ·ËÌ‡ ˝ÙÙÂÍÚ‡ Chorus — [ChorusSend]
•ÉÎÛ·ËÌ‡ ˝ÙÙÂÍÚ‡ DSP — [DSPDepth]
•üÍÓÒÚ¸ Á‚ÛÍ‡ — [Brightness]
•ç‡ÒÚÓÈÍ‡ ˝ÙÙÂÍÚ‡ ÂÁÓÌ‡ÌÒ‡ — 

[Harmonic Content]
•ç‡ÒÚÓÈÍ‡ ‰Ë‡Ô‡ÁÓÌ‡ ÌËÁÍËı ˜‡ÒÚÓÚ 

˝Í‚‡Î‡ÈÁÂ‡ — [EQLowFreq.]
• ç‡ÒÚÓÈÍ‡ ÛÒËÎÂÌËfl ‰Îfl ‰Ë‡Ô‡ÁÓÌ‡ ÌËÁÍËı 

˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ‡ — [EQLowGain]
•ç‡ÒÚÓÈÍ‡ ‰Ë‡Ô‡ÁÓÌ‡ ‚˚ÒÓÍËı ˜‡ÒÚÓÚ 

˝Í‚‡Î‡ÈÁÂ‡ — [EQHighFreq.]
•ç‡ÒÚÓÈÍ‡ ÛÒËÎÂÌËfl ‰Îfl ‰Ë‡Ô‡ÁÓÌ‡ 

‚˚ÒÓÍËı ˜‡ÒÚÓÚ ˝Í‚‡Î‡ÈÁÂ‡ — 
[EQHighGain]

•ç‡ÒÚÓÈÍ‡ ÓÍÚ‡‚˚ ‰Îfl ÚÂÏ·‡ — [Octave]
•ÉÓÏÍÓÒÚ¸ Í‡Ê‰Ó„Ó ÚÂÏ·‡ — [Volume]
•ãÂ‚ÓÂ/Ô‡‚ÓÂ ÔÓÎÓÊÂÌËÂ Í‡Ê‰Ó„Ó Á‚ÛÍ‡ 

— [Pan]
•ç‡ÒÚÓÈÍË Á‚ÛÍ‡ ‰‚Ûı ÚÂÏ·Ó‚ (ÚÓÎ¸ÍÓ ‚ 

ÂÊËÏÂ Ì‡ÎÓÊÂÌËfl ÚÂÏ·Ó‚) — [Detune]
•àÁÏÂÌÂÌËÂ „ÓÏÍÓÒÚË ÚÂÏ·‡ ‚ Á‡‚ËÒË-

ÏÓÒÚË ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Û — 
[TouchSense]

ÑÑÑÑ‡‡‡‡ÌÌÌÌÌÌÌÌ˚̊̊̊ÂÂÂÂ,,,,    ÁÁÁÁ‡‡‡‡ÔÔÔÔËËËËÒÒÒÒ˚̊̊̊‚‚‚‚‡‡‡‡ÂÂÂÂÏÏÏÏ˚̊̊̊ÂÂÂÂ    ÒÒÒÒ‡‡‡‡ÁÁÁÁÛÛÛÛ    ÌÌÌÌ‡‡‡‡    ‚‚‚‚ÒÒÒÒÂÂÂÂ    
‰‰‰‰ÓÓÓÓÓÓÓÓÊÊÊÊÍÍÍÍËËËË::::
•ÚÂÏÔ
•˜‡ÒÚÓÚ‡ ÒË„Ì‡Î‡ ÏÂÚÓÌÓÏ‡
•ÚËÔ Â‚Â·Â‡ˆËË
•ÚËÔ ˝ÙÙÂÍÚ‡ Chorus
•ÚËÔ ˝ÙÙÂÍÚ‡ DSP

èÓÒÎÂ Á‡ÔËÒË ÏÓÊÌÓ ËÁÏÂÌËÚ¸ ‚ÒÂ ‰‡ÌÌ˚Â, 
ÍÓÏÂ ‰‡ÌÌ˚ı Ó ÌÓÚ‡ı.
ó‡ÒÚÓÚÛ ÒË„Ì‡Î‡ ÏÂÚÓÌÓÏ‡ ÏÓÊÌÓ 
ËÁÏÂÌËÚ¸ ‚ Ì‡˜‡ÎÂ ÔÂÒÌË ËÎË ÔË ÔÓÏÓ˘Ë 
ÍÌÓÔÓÍ B [–]/[+] ‚ ÚÓ˜ÍÂ ÔÂÒÌË, Ì‡ 
ÍÓÚÓÛ˛ ‚˚ ÔÂÂıÓ‰ËÚÂ, ÔÓÍ‡ ÔÂÒÌfl 
ÓÒÚ‡ÌÓ‚ÎÂÌ‡.
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ÇÓÔ�ÓÒ˚ Ó· ÓÔÂ�‡ˆËflı Ë ÙÛÌÍˆËflı

� èÓÒÎÂ Á‡ÔËÒË ÌÂ Û‰‡ÂÚÒfl ËÁÏÂÌËÚ¸ � á‡„ÓÎÓ‚ÓÍ ÔÂÒÌË ÌÂ‚Â�ÂÌ.

ÚÓÌ‡Î¸ÌÓÒÚ¸ Ë �‡ÁÏÂ� (ÒË„Ì‡ÚÛ�Û ÔÂÒÌË).
ç‡ÊÏËÚÂ ÍÌÓÔÍÛ [TOP], ˜ÚÓ·˚ Ì‡ÈÚË 
Ì‡˜‡ÎÓ ÔÂÒÌË, Ò ÔÓÏÓ˘¸˛ ÍÌÓÔÓÍ B [–]/[+] 
Ì‡È‰ËÚÂ Ú‡ÍÚ, ‚ ÍÓÚÓÓÏ ıÓÚËÚÂ ËÁÏÂÌËÚ¸ 
ÒË„Ì‡ÚÛÛ, Ë ‚ÌÂÒËÚÂ ËÁÏÂÌÂÌËfl.

� ëÍÓÎ¸ÍÓ ‰‡ÌÌ˚ı ÏÓÊÌÓ Á‡ÔËÒ‡Ú¸?
•íÂÍÛ˘‡fl Ô‡ÏflÚ¸ (ÒÚ. 48): ≈ 800 äÅ
•è‡ÏflÚ¸ ‰Îfl ı‡ÌÂÌËfl (ÒÚ. 48): ≈ 750 äÅ
•ÑËÒÍÂÚ‡ 2DD (CLP-170) (ÒÚ. 12): ≈ 720 äÅ
•ÑËÒÍÂÚ‡ 2HD (CLP-170) (ÒÚ. 12): ≈ 1,4 åÅ

� èÂ‰‡Î¸, ÔÓ‰ÍÎ˛˜ÂÌÌ‡fl Í �‡Á˙ÂÏÛ 
AUX PEDAL, ‰ÂÈÒÚ‚ÛÂÚ Ì‡Ó·Ó�ÓÚ.
èÂ‰‡ÎË ÌÂÍÓÚÓ˚ı ÚËÔÓ‚ ÏÓ„ÛÚ ËÏÂÚ¸ 
ÔÓÚË‚ÓÔÓÎÓÊÌÛ˛ Ì‡ÒÚÓÈÍÛ. àÁÏÂÌËÚ¸ 
Ì‡ÒÚÓÈÍÛ ‚ÒÔÓÏÓ„‡ÚÂÎ¸ÌÓÈ ÔÂ‰‡ÎË Ì‡ 
ÔÓÚË‚ÓÔÓÎÓÊÌÛ˛ ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ 
Ô‡‡ÏÂÚ‡ AuxPedalType (ÒÚ. 84) ‚ 
ÏÂÌ˛ OTHER SETTING.

ç‡ÒÚÓÈÍ‡ Ô‡‡ÏÂÚ‡ CharacterCode ÏÓÊÂÚ 
·˚Ú¸ ÌÂ Ú‡ÍÓÈ, Í‡Í ‚ ÏÓÏÂÌÚ ÔËÒ‚ÓÂÌËfl 
Ì‡Á‚‡ÌËfl ÔÂÒÌÂ. á‡„ÓÎÓ‚ÓÍ ÏÓÊÂÚ ÓÚÓ·‡-
Ê‡Ú¸Òfl ÌÂ‚ÂÌÓ Ë ‚ ÒÎÛ˜‡Â, ÂÒÎË ÔÂÒÌfl ·˚Î‡ 
Á‡ÔËÒ‡Ì‡ Ì‡ ‰Û„ÓÏ ËÌÒÚÛÏÂÌÚÂ. àÁÏÂÌËÚ¸ 
Ì‡ÒÚÓÈÍÛ ÏÓÊÌÓ Ò ÔÓÏÓ˘¸˛ Ô‡‡ÏÂÚ‡ 
CharacterCode (ÒÚ. 54) ‚ ÏÂÌ˛ FILE. 
çÓ ÂÒÎË ÔÂÒÌfl ·˚Î‡ Á‡ÔËÒ‡Ì‡ Ì‡ ‰Û„ÓÏ 
ËÌÒÚÛÏÂÌÚÂ, ËÁÏÂÌÂÌËÂ Ô‡‡ÏÂÚ‡ 
CharacterCode ÏÓÊÂÚ ÌÂ Â¯ËÚ¸ ÔÓ·ÎÂÏ˚.

� Ç ˜ÂÏ �‡ÁÌËˆ‡ ÏÂÊ‰Û MIDI-‰‡ÌÌ˚ÏË 
TouchSense Ë TouchResponse?
TouchSense ÔÓÁ‚ÓÎflÂÚ ÛÍ‡Á‡Ú¸, Í‡Í Ë ‚ 
Í‡ÍÓÈ ÒÚÂÔÂÌË ËÁÏÂÌflÂÚÒfl „ÓÏÍÓÒÚ¸ 
ÚÂÏ·‡ ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒËÎ˚ Ì‡Ê‡ÚËfl Ì‡ 
ÍÎ‡‚Ë¯Ë. MIDI-‰‡ÌÌ˚Â Ó ÒËÎÂ Ì‡Ê‡ÚËfl 
(note-on velocity) ÌÂ ÏÂÌfl˛ÚÒfl. ÉÓÏÍÓÒÚ¸ 
ËÁÏÂÌflÂÚÒfl ÔË Ó‰ÌËı Ë ÚÂı ÊÂ ‰‡ÌÌ˚ı Ó 
ÒËÎÂ Ì‡Ê‡ÚËfl.
TouchResponse ÓÔÂ‰ÂÎflÂÚ ˜Û‚ÒÚ‚ËÚÂÎ¸-
ÌÓÒÚ¸ ËÌÒÚÛÏÂÌÚ‡ Í ÒËÎÂ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡-
‚Ë¯Ë. MIDI-‰‡ÌÌ˚Â Ó ÒËÎÂ Ì‡Ê‡ÚËfl Ì‡ 
ÍÎ‡‚Ë¯Û ÏÂÌfl˛ÚÒfl, ÂÒÎË ‚˚ Ì‡ÊËÏ‡ÂÚÂ 
Ì‡ ÍÎ‡‚Ë¯Ë Ò ÔÓÒÚÓflÌÌÓÈ ÒËÎÓÈ.
CLP-170/150 103



10
Ñãü áÄåÖíéä
4 CLP
-170/150



è�ËÎÓÊÂÌËÂ
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10
ìÒÚ�‡ÌÂÌËÂ ÌÂÔÓÎ‡‰ÓÍ

è�Ó·ÎÂÏ‡ è�Ë˜ËÌ‡ êÂ¯ÂÌËÂ

çÂÚ ÔËÚ‡ÌËfl.
çÂ ÔÓ‰ÒÓÂ‰ËÌÂÌ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl 
(Í ˆËÙ�Ó‚ÓÏÛ ÔË‡ÌËÌÓ Clavinova ËÎË Í 
˝ÎÂÍÚ�ÓÒÂÚË).

èÓ‰ÒÓÂ‰ËÌËÚÂ Í‡·ÂÎ¸ ÔËÚ‡ÌËfl Í 
ˆËÙ�Ó‚ÓÏÛ ÔË‡ÌËÌÓ Clavinova Ë Í 
˝ÎÂÍÚ�ÓÒÂÚË Ò ÌÛÊÌ˚Ï Ì‡Ô�flÊÂÌËÂÏ 
(ÒÚ�. 17).

è�Ë Ì‡Ê‡ÚËË ÍÌÓÔÍË [POWER] ‰Îfl 
‚ÍÎ˛˜ÂÌËfl ËÎË ‚˚ÍÎ˛˜ÂÌËfl 
ËÌÒÚ�ÛÏÂÌÚ‡ ÒÎ˚¯Ì˚ ˘ÂÎ˜ÍË.

ùÚÓ ‚˚Á‚‡ÌÓ ˝ÎÂÍÚ�Ë˜ÂÒÍËÏ 
Ì‡Ô�flÊÂÌËÂÏ ‚ÌÛÚ�Ë ËÌÒÚ�ÛÏÂÌÚ‡.

çÂ fl‚ÎflÂÚÒfl ÌÂËÒÔ�‡‚ÌÓÒÚ¸˛.

àÁ ‰ËÌ‡ÏËÍÓ‚ ˆËÙ�Ó‚Ó„Ó ÔË‡ÌËÌÓ 
Clavinova ÒÎ˚¯ÂÌ ¯ÛÏ.

ÇÓÁÏÓÊÌÓ, ‚·ÎËÁË ËÌÒÚ�ÛÏÂÌÚ‡ 
ËÒÔÓÎ¸ÁÛÂÚÒfl ËÎË Á‚ÓÌËÚ ÔÂ�ÂÌÓÒÌÓÈ 
ÚÂÎÂÙÓÌ.

Ç˚ÍÎ˛˜ËÚÂ ÔÂ�ÂÌÓÒÌÓÈ ÚÂÎÂÙÓÌ, 
Ì‡ıÓ‰fl˘ËÈÒfl �fl‰ÓÏ Ò ËÌÒÚ�ÛÏÂÌÚÓÏ. 
ÖÒÎË ‚·ÎËÁË ËÌÒÚ�ÛÏÂÌÚ‡ ËÒÔÓÎ¸ÁÛÂÚÒfl 
ËÎË Á‚ÓÌËÚ ÔÂ�ÂÌÓÒÌÓÈ ÚÂÎÂÙÓÌ, ÏÓÊÂÚ 
·˚Ú¸ ÒÎ˚¯ÂÌ ¯ÛÏ.

ëÎË¯ÍÓÏ ÌËÁÍ‡fl Ó·˘‡fl „�ÓÏÍÓÒÚ¸ ËÎË 
‚ÓÓ·˘Â ÌÂÚ Á‚ÛÍ‡.

êÂ„ÛÎflÚÓ� [MASTER VOLUME] 
ÛÒÚ‡ÌÓ‚ÎÂÌ Ì‡ ÒÎË¯ÍÓÏ Ï‡ÎÛ˛ 
„�ÓÏÍÓÒÚ¸.

ì‚ÂÎË˜ Ú̧Â [MASTER VOLUME] (ÒÚ�. 18).

èÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË (ÚÓÎ¸ÍÓ ÂÒÎË 
Ì‡ÒÚ�ÓÈÍ‡ Speaker �‡‚Ì‡ Normal 
HeadphoneSW). (ÒÚ�. 95)

éÚÍÎ˛˜ËÚÂ Ì‡Û¯ÌËÍË.

ç‡ÒÚ�ÓÈÍ‡ Speaker �‡‚Ì‡ Off.
ìÒÚ‡ÌÓ‚ËÚÂ Ì‡ÒÚ�ÓÈÍÛ [Speaker] 
Ì‡ Normal ËÎË ON (ÒÚ�. 95).

Local Control ÛÒÚ‡ÌÓ‚ÎÂÌ ‚ Off.
ìÒÚ‡ÌÓ‚ËÚÂ Local Control ‚ ÁÌ‡˜ÂÌËÂ ON 
(ÒÚ�. 89).

C Ô�‡‚ÓÈ, Ò�Â‰ÌÂÈ ËÎË ÎÂ‚ÓÈ ÔÂ‰‡Î¸˛ 
Ò‚flÁ‡Ì‡ ÙÛÌÍˆËfl Expression.

ë‚flÊËÚÂ Ò ÔÂ‰‡Î¸˛ Î˛·Û˛ ‰�Û„Û˛ 
ÙÛÌÍˆË˛.

É�ÓÏÍÓÒÚ¸ ÍÎ‡‚Ë‡ÚÛ�˚ ÌËÊÂ, ˜ÂÏ 
„�ÓÏÍÓÒÚ¸ Ô�ÓË„�˚‚‡ÌËfl ÔÂÒÌË.

ÑÎfl «ÊË‚Ó„Ó» ËÒÔÓÎÌÂÌËfl Ì‡ 
ÍÎ‡‚Ë‡ÚÛ�Â ÛÒÚ‡ÌÓ‚ÎÂÌ‡ ÒÎË¯ÍÓÏ 
ÒÎ‡·‡fl „�ÓÏÍÓÒÚ¸.

ì‚ÂÎË˜ Ú̧Â „�ÓÏÍÓÒÚ¸ ÍÎ‡‚Ë‡ÚÛ�˚, 
ÔÓ‰‚ËÌÛ‚ �Â„ÛÎflÚÓ� [SONG BALANCE] 
Í ÏÂÚÍÂ KEYBOARD.

ëÎ˚¯ÂÌ Á‚ÛÍ ËÁ ‰ËÌ‡ÏËÍÓ‚, ‰‡ÊÂ ÂÒÎË 
ÔÓ‰ÍÎ˛˜ÂÌ˚ Ì‡Û¯ÌËÍË.

ç‡ÒÚ�ÓÈÍ‡ Speaker �‡‚Ì‡ On.
ëÏÂÌËÚÂ ÁÌ‡˜ÂÌËÂ Ô‡�‡ÏÂÚ�‡ Speaker 
Ì‡ Normal (HeadphoneSW) (ÒÚ�. 95).

ùÙÙÂÍÚ iAFC ‚ÍÎ˛˜ÂÌ (ON), ÌÓ ÌÂ 
�‡·ÓÚ‡ÂÚ.

ä‡·ÂÎË ÏËÍ�ÓÙÓÌ‡ iAFC ÌÂ ‚ÒÚ‡‚ÎÂÌ˚ 
‚ �‡Á˙ÂÏ˚.

ÇÒÚ‡‚ Ú̧Â Í‡·ÂÎË ÏËÍ�ÓÙÓÌ‡ iAFC 
‚ �‡Á˙ÂÏ˚ (ÒÚ�. 116).

äÓ„‰‡ ‚˚ ‚ÍÎ˛˜‡ÂÚÂ ˝ÙÙÂÍÚ iAFC, 
‚ÓÁÌËÍ‡ÂÚ Ó·�‡ÚÌ‡fl Ò‚flÁ¸. (CLP-170)

ùÙÙÂÍÚ iAFC ÌÂ ·˚Î ‡‚ÚÓÏ‡ÚË˜ÂÒÍË 
ÓÚ�Â„ÛÎË�Ó‚‡Ì.

ìÒÚ‡ÌÓ‚ËÚÂ ‰Îfl iAFC ÁÌ‡˜ÂÌËÂ OFF 
Ë ‚˚ÔÓÎÌËÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ 
�Â„ÛÎË�Ó‚ÍÛ (ÒÚ�. 86).

è�‡‚‡fl ÔÂ‰‡Î¸ ÌÂ �‡·ÓÚ‡ÂÚ ËÎË ÌÓÚ˚ 
Û‰ÎËÌfl˛ÚÒfl, ‰‡ÊÂ ÍÓ„‰‡ ÓÌ‡ ÌÂ Ì‡Ê‡Ú‡.

ä‡·ÂÎ¸ ÔÂ‰‡ÎË ÌÂ ÔÓ‰ÍÎ˛˜ÂÌ Í �‡Á˙ÂÏÛ 
[PEDAL].

èÓ‰ÍÎ˛˜ËÚÂ Í‡·ÂÎ¸ ÔÂ‰‡ÎË Í �‡Á˙ÂÏÛ 
[PEDAL]. (ëÏ. �‡Á‰ÂÎ «ë·Ó�Í‡ CLP-150» 
Ì‡ ÒÚ�. 112 ËÎË «ë·Ó�Í‡ CLP-170» Ì‡ 
ÒÚ�. 115).
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ëÓ‚ÏÂÒÚËÏÓÒÚ¸ ‰‡ÌÌ˚ı

Ç ˝ÚÓÏ ‡Á‰ÂÎÂ Ó·ÒÛÊ‰‡˛ÚÒfl ÓÒÌÓ‚Ì˚Â ‚ÓÔÓÒ˚ ÒÓ‚ÏÂÒÚËÏÓÒÚË ‰‡ÌÌ˚ı: ÏÓ„ÛÚ ÎË ‰Û„ËÂ MIDI-
ÛÒÚÓÈÒÚ‚‡ ÔÓË„˚‚‡Ú¸ Ù‡ÈÎ˚, Á‡ÔËÒ‡ÌÌ˚Â Ì‡ CLP-170/150, Ë ÏÓÊÂÚ ÎË CLP-170/150 
‚ÓÒÔÓËÁ‚Ó‰ËÚ¸ ÍÓÏÏÂ˜ÂÒÍËÂ Á‡ÔËÒË Ë MIDI-Ù‡ÈÎ˚, ÒÓÁ‰‡ÌÌ˚Â ‰Îfl ‰Û„Ëı ËÌÒÚÛÏÂÌÚÓ‚ ËÎË 
Ì‡ ÍÓÏÔ¸˛ÚÂÂ.
Ç Á‡‚ËÒËÏÓÒÚË ÓÚ ÚËÔ‡ MIDI-ÛÒÚÓÈÒÚ‚‡ Ë ı‡‡ÍÚÂËÒÚËÍ ‰‡ÌÌ˚ı ÏÓÊÌÓ ÎË·Ó Ò‡ÁÛ ÔÓË„˚‚‡Ú¸ 
Ù‡ÈÎ˚, ÎË·Ó ÚÂ·ÛÂÚÒfl fl‰ ÔÂ‰‚‡ËÚÂÎ¸Ì˚ı ‰ÂÈÒÚ‚ËÈ. ÖÒÎË ÔË ÔÓË„˚‚‡ÌËË MIDI-Ù‡ÈÎÓ‚ 
‚ÓÁÌËÍ‡˛Ú ÔÓ·ÎÂÏ˚, ÒÏ. ÒÎÂ‰Û˛˘ËÂ ‡Á‰ÂÎ˚.

éÒÌÓ‚ÌÓÂ, ˜ÚÓ ÌÛÊÌÓ Ô�Ó‚Â�ËÚ¸

Ñ‡ÌÌ˚Â Ë MIDI-ÛÒÚÓÈÒÚ‚Ó ‰ÓÎÊÌ˚ ·˚Ú¸ 
ÒÓ‚ÏÂÒÚËÏ˚ ÔÓ ÒÎÂ‰Û˛˘ËÏ ‡ÒÔÂÍÚ‡Ï.
• îÓÏ‡Ú ‰ËÒÍÂÚ (CLP-170)
• îÓÏ‡Ú ÒÂÍ‚ÂÌˆËË
• îÓÏ‡Ú ‡ÒÔÂ‰ÂÎÂÌËfl ÚÂÏ·Ó‚

îÓ�Ï‡Ú ‰ËÒÍÂÚ (CLP-170)

ÑËÒÍÂÚ˚ fl‚Îfl˛ÚÒfl Ó‰ÌËÏ ËÁ ÓÒÌÓ‚Ì˚ı 
ÌÓÒËÚÂÎÂÈ ‰‡ÌÌ˚ı, ËÒÔÓÎ¸ÁÛÂÏ˚ı 
‡ÁÎË˜Ì˚ÏË ÛÒÚÓÈÒÚ‚‡ÏË, ‚ÍÎ˛˜‡fl 
ÍÓÏÔ¸˛ÚÂ˚. ëËÒÚÂÏ˚ ı‡ÌÂÌËfl ‰‡ÌÌ˚ı Û 
‡ÁÌ˚ı ÛÒÚÓÈÒÚ‚ ‡ÁÎË˜Ì˚. èÓ˝ÚÓÏÛ ÔÂÊ‰Â 
‚ÒÂ„Ó ÌÂÓ·ıÓ‰ËÏÓ ‡ÁÏÂÚËÚ¸ ‰ËÒÍÂÚÛ ‰Îfl 
‡·ÓÚ˚ Ò Ù‡ÈÎÓ‚ÓÈ ÒËÒÚÂÏÓÈ ÛÒÚÓÈÒÚ‚‡. 
ùÚ‡ ÓÔÂ‡ˆËfl Ì‡Á˚‚‡ÂÚÒfl ÙÓÏ‡ÚËÓ‚‡ÌËÂÏ.
• ëÛ˘ÂÒÚ‚ÛÂÚ ‰‚‡ ÚËÔ‡ ‰ËÒÍÂÚ: MF2DD 

(‰‚ÛÒÚÓÓÌÌËÂ, ‰‚ÓÈÌÓÈ ÔÎÓÚÌÓÒÚË) Ë 
MF2HD (‰‚ÛÒÚÓÓÌÌËÂ, ‚˚ÒÓÍÓÈ ÔÎÓÚÌÓ-
ÒÚË). ä‡Ê‰˚È ËÁ ˝ÚËı ÚËÔÓ‚ ÔÓ‰‰ÂÊË‚‡ÂÚ 
‡ÁÌÓÂ ÙÓÏ‡ÚËÓ‚‡ÌËÂ.

• àÌÒÚÛÏÂÌÚ CLP-170 ÒÓ‚ÏÂÒÚËÏ Ò Ó·ÓËÏË 
ÚËÔ‡ÏË.

• èÓÒÎÂ ÙÓÏ‡ÚËÓ‚‡ÌËfl Ì‡ CLP-170 
ÂÏÍÓÒÚ¸ ‰ËÒÍÂÚ˚ 2DD (‰ËÒÍÂÚ˚ ‰‚ÓÈÌÓÈ 
ÔÎÓÚÌÓÒÚË) ÒÓÒÚ‡‚ÎflÂÚ 720 äÅ, ‡ ‰ËÒÍÂÚ˚ 
2HD (‰ËÒÍÂÚ˚ ‚˚ÒÓÍÓÈ ÔÎÓÚÌÓÒÚË) — 
1440 äÅ. åÂÚÍË 720 äÅ Ë 1440 äÅ 
ÛÍ‡Á˚‚‡˛Ú ÂÏÍÓÒÚ¸ ‰ËÒÍÂÚ˚. éÌË Ú‡ÍÊÂ 
ËÒÔÓÎ¸ÁÛ˛ÚÒfl Ë ‰Îfl Ó·ÓÁÌ‡˜ÂÌËfl ÙÓÏ‡Ú‡ 
‰ËÒÍÂÚ˚.

• ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ Ò ‰ËÒÍÂÚ˚ ‚ÓÁÏÓÊÌÓ 
ÎË¯¸ ‚ ÚÓÏ ÒÎÛ˜‡Â, ÂÒÎË MIDI-ÛÒÚÓÈÒÚ‚Ó 
ÔÓ‰‰ÂÊË‚‡ÂÚ ÙÓÏ‡Ú ‰ËÒÍÂÚ˚.

îÓ�Ï‡Ú ÒÂÍ‚ÂÌˆËË

ëËÒÚÂÏ‡, Á‡ÔËÒ˚‚‡˛˘‡fl ‰‡ÌÌ˚Â Ó ÔÂÒÌÂ, 
Ì‡Á˚‚‡ÂÚÒfl ÙÓÏ‡ÚÓÏ ÒÂÍ‚ÂÌˆËË.
• ÇÓÒÔÓËÁ‚Â‰ÂÌËÂ ÔÂÒÌË Ò ‰ËÒÍÂÚ˚ 

‚ÓÁÏÓÊÌÓ ÎË¯¸ ‚ ÒÎÛ˜‡Â, ÂÒÎË MIDI-
ÛÒÚÓÈÒÚ‚Ó ÔÓ‰‰ÂÊË‚‡ÂÚ ˝ÚÓÚ ÙÓÏ‡Ú 
ÒÂÍ‚ÂÌˆËË.

ÖÒÚ¸ ÒÎÂ‰Û˛˘ËÂ Ó·˘ËÂ ÙÓÏ‡Ú˚ ÒÂÍ‚ÂÌˆËË:

� SMF (Standard MIDI File)
ùÚÓÚ Ò‡Ï˚È ‡ÒÔÓÒÚ‡ÌÂÌÌ˚È ÙÓÏ‡Ú.
•ëÚ‡Ì‰‡ÚÌ˚Â MIDI-Ù‡ÈÎ˚ ‰ÂÎflÚÒfl Ì‡ 

‰‚‡ ÚËÔ‡: Format 0 Ë Format 1.
•åÌÓ„ËÂ MIDI-ÛÒÚÓÈÒÚ‚‡ ÔÓ‰‰ÂÊË‚‡˛Ú 

Format 0. ÅÓÎ¸¯ËÌÒÚ‚Ó ËÏÂ˛˘ËıÒfl ‚ 
ÔÓ‰‡ÊÂ ÔÂÒÂÌ Á‡ÔËÒ‡ÌÓ ‚ ˝ÚÓÏ ÙÓÏ‡ÚÂ.

•CLP-170/150 ÔÓ‰‰ÂÊË‚‡ÂÚ Ó·‡ 
ÒÚ‡Ì‰‡ÚÌ˚ı ÚËÔ‡.

•Ñ‡ÌÌ˚Â «ÊË‚Ó„Ó» ËÒÔÓÎÌÂÌËfl, Á‡ÔËÒ‡Ì-
Ì˚Â Ì‡ CLP-170/150, ÒÓı‡Ìfl˛ÚÒfl ‚ 
ÙÓÏ‡ÚÂ SMF Format 0 Ì‡ ‰ËÒÍÂÚÂ.

� ESEQ
ùÚÓÚ ÙÓÏ‡Ú ÒÂÍ‚ÂÌˆËË ÔÓ‰‰ÂÊË‚‡˛Ú 
ÏÌÓ„ËÂ MIDI-ÛÒÚÓÈÒÚ‚‡ ÍÓÔÓ‡ˆËË 
Yamaha, ‚ÍÎ˛˜‡fl ÒÂË˛ ËÌÒÚÛÏÂÌÚÓ‚ 
Clavinova. ùÚÓÚ Ó·˘ËÈ ÙÓÏ‡Ú 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ‡ÁÌÓÏ ÔÓ„‡ÏÏÌÓÏ 
Ó·ÂÒÔÂ˜ÂÌËË Yamaha.
•ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ CLP-170/150 

ÒÓ‚ÏÂÒÚËÏÓ Ò ESEQ.
CLP-170/150 107
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îÓ�Ï‡Ú �‡ÒÔ�Â‰ÂÎÂÌËfl ÚÂÏ·�Ó‚

Ç MIDI ÚÂÏ·˚ ÔËÔËÒ˚‚‡˛ÚÒfl Í Ú‡Í 
Ì‡Á˚‚‡ÂÏ˚Ï ÌÓÏÂ‡Ï ÔÓ„‡ÏÏ. ëÚ‡Ì‰‡Ú 
ÔËÒ‚ÓÂÌËfl Ú‡ÍËı ÌÓÏÂÓ‚ Ë Ì‡Á˚‚‡ÂÚÒfl 
ÙÓÏ‡ÚÓÏ ‡ÒÔÂ‰ÂÎÂÌËfl ÚÂÏ·Ó‚.
• è‡‚ËÎ¸ÌÓÂ ‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ ‚ÓÁÏÓÊÌÓ 

ÚÓÎ¸ÍÓ ‚ ÒÎÛ˜‡Â, ÂÒÎË ˝ÚÓÚ ÙÓÏ‡Ú ‰Îfl 
‰‡ÌÌ˚ı ÔÂÒÌË ÒÓ‚Ô‡‰‡ÂÚ Ò ÙÓÏ‡ÚÓÏ 
‚ÓÒÔÓËÁ‚Ó‰fl˘Â„Ó MIDI-ÛÒÚÓÈÒÚ‚‡.

[éÒÌÓ‚Ì˚Â ÙÓÏ‡Ú˚ ‡ÒÔÂ‰ÂÎÂÌËfl ÚÂÏ·Ó‚]

� GM System Level 1
ùÚÓ Ó‰ËÌ ËÁ Ò‡Ï˚ı ‡ÒÔÓÒÚ‡ÌÂÌÌ˚ı 
ÙÓÏ‡ÚÓ‚.
•åÌÓ„ËÂ MIDI-ÛÒÚÓÈÒÚ‚‡ Ë ·ÓÎ¸¯ËÌÒÚ‚Ó 

ÍÓÏÏÂ˜ÂÒÍËı Á‡ÔËÒÂÈ ÒÓ‚ÏÂÒÚËÏ˚ Ò 
ÙÓÏ‡ÚÓÏ GM System Level 1.

•ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ CLP-170/150 
ÒÓ‚ÏÂÒÚËÏÓ Ò GM System Level 1.

� XG
îÓÏ‡Ú XG fl‚ÎflÂÚÒfl ‡Ò¯ËÂÌËÂÏ 
ÒÚ‡Ì‰‡Ú‡ General MIDI (GM System level 1 
format). îËÏ‡ Yamaha ‡Á‡·ÓÚ‡Î‡ ˝ÚÛ 
ÒÔÂˆËÙËÍ‡ˆË˛ ‰Îfl Û‚ÂÎË˜ÂÌËfl ˜ËÒÎ‡ 
‰ÓÒÚÛÔÌ˚ı ÚÂÏ·Ó‚ Ë ÎÛ˜¯Â„Ó ÛÔ‡‚ÎÂÌËfl 
ÚÂÏ·‡ÏË Ë ˝ÙÙÂÍÚ‡ÏË, ‡ Ú‡ÍÊÂ ‰Îfl 
ÒÓ‚ÏÂÒÚËÏÓÒÚË MIDI-‰‡ÌÌ˚ı ‚ ·Û‰Û˘ÂÏ.
•ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ CLP-170/150 

ÒÓ‚ÏÂÒÚËÏÓ Ò XG.
•Ñ‡ÌÌ˚Â ËÒÔÓÎÌÂÌËfl, Á‡ÔËÒ‡ÌÌ˚Â Ò 

ÔÓÏÓ˘¸˛ ‚ÒÚÓÂÌÌ˚ı ÚÂÏ·Ó‚ Ì‡ 
ˆËÙÓ‚ÓÏ ÔË‡ÌËÌÓ CLP-170/150, 
ÏÓ„ÛÚ ‚ÓÒÔÓËÁ‚Ó‰ËÚ¸Òfl Ì‡ ‰Û„Ëı 
XG-ÒÓ‚ÏÂÒÚËÏ˚ı ËÌÒÚÛÏÂÌÚ‡ı.

� DOC (Disk Orchestra Collection)
ùÚÓÚ ÙÓÏ‡Ú ‡ÒÔÂ‰ÂÎÂÌËfl ÚÂÏ·Ó‚ 
ÔÓ‰‰ÂÊË‚‡˛Ú ÏÌÓ„ËÂ MIDI-ÛÒÚÓÈÒÚ‚‡ 
ÍÓÔÓ‡ˆËË Yamaha, ‚ÍÎ˛˜‡fl ËÌÒÚÛÏÂÌ-
Ú˚ ÒÂËË Clavinova.ùÚÓÚ Ó·˘ËÈ ÙÓÏ‡Ú 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ‡ÁÎË˜ÌÓÏ ÔÓ„‡ÏÏÌÓÏ 
Ó·ÂÒÔÂ˜ÂÌËË Yamaha.ñËÙÓ‚ÓÂ ÔË‡ÌËÌÓ 
CLP-170/150 ÒÓ‚ÏÂÒÚËÏÓ Ò DOC.
•Ñ‡ÊÂ ÂÒÎË MIDI-ÛÒÚÓÈÒÚ‚‡ Ë MIDI-

Ù‡ÈÎ˚ Û‰Ó‚ÎÂÚ‚Ófl˛Ú ‚ÒÂÏ 
‚˚¯ÂÔÂÂ˜ËÒÎÂÌÌ˚Ï ÛÒÎÓ‚ËflÏ, ‰‡ÌÌ˚Â 
‚ÒÂ ‡‚ÌÓ ÏÓ„ÛÚ ÓÍ‡Á‡Ú¸Òfl 
ÌÂÒÓ‚ÏÂÒÚËÏ˚ÏË ËÁ-Á‡ ÓÒÓ·ÂÌÌÓÒÚÂÈ 
ÛÒÚÓÈÒÚ‚ Ë ÏÂÚÓ‰Ó‚ Á‡ÔËÒË ‰‡ÌÌ˚ı.
8 CLP-170/150



ëÔËÒÓÍ ‚ÒÚ�ÓÂÌÌ˚ı ÚÂÏ·�Ó‚
: ÑÄ  ×: çÖí

É�ÛÔÔ‡ ÚÂÏ·�Ó‚
ç‡Á‚‡ÌËÂ 
ÚÂÏ·�‡

ëÚÂ�ÂÓ 
Ò˝ÏÔÎË-
�Ó‚‡ÌËÂ

ëËÎ‡ 
Ì‡Ê‡ÚËfl 

ÑËÌ‡ÏË-
˜ÂÒÍÓÂ 
Ò˝ÏÔÎË-
�Ó‚‡ÌËÂ 

ëÚÛÍ 
ÍÎ‡‚Ë¯

êÂÁÓÌ‡ÌÒ 
ÒÚ�ÛÌ

éÔËÒ‡ÌËÂ ÚÂÏ·�‡

GRANDPIANO1

GrandPiano1

ùÚÓÚ Á‚ÛÍ fl‚ÎflÂÚÒfl Ò˝ÏÔÎÓÏ Ì‡ÒÚÓfl˘Â„Ó ÍÓÌˆÂ�ÚÌÓ„Ó 
�ÓflÎfl. ë˝ÏÔÎË�Ó‚‡Ì˚ Ú�Ë ÒÚ‡‰ËË ‰ËÌ‡ÏËÍË, Ë ·˚ÎÓ 
Ò‰ÂÎ‡ÌÓ ‚ÒÂ ‰Îfl ÔÓÎÛ˜ÂÌËfl Á‚ÛÍ‡, Ù‡ÍÚË˜ÂÒÍË Ë‰ÂÌ-
ÚË˜ÌÓ„Ó Á‚ÛÍÛ ‡ÍÛÒÚË˜ÂÒÍÓ„Ó �ÓflÎfl. ÇÓÒÔ�ÓËÁ‚Ó‰flÚÒfl 
‰‡ÊÂ ÚÓÌÍËÂ ËÁÏÂÌÂÌËfl Ô�Ë ËÒÔÓÎ¸ÁÓ‚‡ÌËË Ô�‡‚ÓÈ 
ÔÂ‰‡ÎË Ë Â‰‚‡ �‡ÁÎË˜ËÏ˚Â Á‚ÛÍË ÓÚÔÛÒÍ‡ÂÏÓÈ 
ÍÎ‡‚Ë¯Ë. àÏËÚË�ÛÂÚÒfl Ú‡ÍÊÂ �ÂÁÓÌ‡ÌÒ ÒÚ�ÛÌ˚ — 
ÒËÏÔ‡ÚË˜ÂÒÍ‡fl ‚Ë·�‡ˆËfl, ‚ÓÁÌËÍ‡˛˘‡fl ÏÂÊ‰Û ÒÚ�ÛÌ‡-
ÏË ‡ÍÛÒÚË˜ÂÒÍÓ„Ó �ÓflÎfl. ùÚÓ ÔÓ‰ıÓ‰ËÚ ÌÂ ÚÓÎ¸ÍÓ ‰Îfl 
ÍÎ‡ÒÒË˜ÂÒÍËı ÍÓÏÔÓÁËˆËÈ, ÌÓ Ë ‰Îfl ÙÓ�ÚÂÔ¸flÌÌ˚ı 
Ô�ÓËÁ‚Â‰ÂÌËÈ Î˛·Ó„Ó Ê‡Ì�‡.

MellowPiano íÂÔÎ˚È Ë Ïfl„ÍËÈ Á‚ÛÍ ÙÓ�ÚÂÔ¸flÌÓ. à‰Â‡ÎÂÌ ‰Îfl 
ÍÎ‡ÒÒË˜ÂÒÍÓÈ ÏÛÁ˚ÍË.

RockPiano îÓ�ÚÂÔ¸flÌÓ fl�ÍÓ„Ó Á‚Û˜‡ÌËfl. à‰Â‡ÎÂÌ ‰Îfl �ÓÍ-ÒÚËÎÂÈ.

HonkyTonkPiano ×
îÓ�ÚÂÔ¸flÌÌ˚È ÒÚËÎ¸ ‰Îfl ÌÓ˜ÌÓ„Ó ÍÎÛ·‡ (ıÓÌÍË-ÚÓÌÍ). 
ç‡ÒÎ‡Ê‰‡ÈÚÂÒ¸ ı‡�‡ÍÚÂ�Ì˚Ï Á‚ÛÍÓÏ, ÒÓ‚ÒÂÏ ÌÂ 
ÔÓıÓÊËÏ Ì‡ Á‚ÛÍ �ÓflÎfl.

GRANDPIANO2
GrandPiano2 × × × ë‚Ó·Ó‰Ì˚È Ë flÒÌ˚È Á‚ÛÍ ÙÓ�ÚÂÔ¸flÌÓ Ò fl�ÍËÏ 

�ÂÁÓÌ‡ÌÒÓÏ. à‰Â‡ÎÂÌ ‰Îfl ÔÓÔ-ÏÛÁ˚ÍË.

BrightPiano × × × ë‚Ó·Ó‰Ì˚È Ë �‡‰ÓÒÚÌ˚È Á‚ÛÍ ÙÓ�ÚÂÔ¸flÌÓ. à‰Â‡ÎÂÌ 
‰Îfl ÔÓÔ- Ë �ÓÍ-ÏÛÁ˚ÍË.

E.PIANO1

E.Piano1 × × ×
á‚ÛÍ ˝ÎÂÍÚ�ÓÌÌÓ„Ó ÙÓ�ÚÂÔ¸flÌÓ, ÒÓÁ‰‡‚‡ÂÏ˚È FM-
ÒËÌÚÂÁ‡ÚÓ�ÓÏ. íÓÌ ÏÂÌflÂÚÒfl ‚ Á‡‚ËÒËÏÓÒÚË ÓÚ ÒËÎ˚ 
Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë ‚Ó ‚�ÂÏfl ËÒÔÓÎÌÂÌËfl. à‰Â‡ÎÂÌ 
‰Îfl ÔÓÔ-ÏÛÁ˚ÍË.

SynthPiano × × × ×
ùÚÓÚ ÚÂÏ·� ËÏËÚË�ÛÂÚ Á‚ÛÍ ˝ÎÂÍÚ�Ë˜ÂÒÍÓ„Ó 
ÙÓ�ÚÂÔ¸flÌÓ, ÒÓÁ‰‡‚‡ÂÏ˚È ÒËÌÚÂÁ‡ÚÓ�‡ÏË ‚ ÔÓÔ-
ÏÛÁ˚ÍÂ. ïÓ�Ó¯Ó ÒÓ˜ÂÚ‡ÂÚÒfl ÒÓ Á‚ÛÍÓÏ ‡ÍÛÒÚË˜ÂÒÍÓ„Ó 
ÙÓ�ÚÂÔ¸flÌÓ.

E.PIANO2
E.Piano2 × ×

á‚ÛÍ ˝ÎÂÍÚ�Ë˜ÂÒÍÓ„Ó ÙÓ�ÚÂÔ¸flÌÓ, „‰Â ÏÓÎÓÚÓ˜ÍË 
Û‰‡�fl˛Ú ÔÓ ÏÂÚ‡ÎÎË˜ÂÒÍËÏ ÔÎ‡ÒÚËÌÍ‡Ï. åfl„ÍËÈ ÚÓÌ 
Ô�Ë ÎÂ„ÍÓÏ Ì‡Ê‡ÚËË Ì‡ ÍÎ‡‚Ë¯Ë Ë ‡„�ÂÒÒË‚Ì˚È Ô�Ë 
·ÓÎÂÂ ÒËÎ¸ÌÓÏ.

Vintage E.Piano × × × Ö˘Â Ó‰ËÌ ÚËÔ Á‚ÛÍ‡ ˝ÎÂÍÚ�Ë˜ÂÒÍÓ„Ó ÙÓ�ÚÂÔ¸flÌÓ. 
òË�ÓÍÓ ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ÔÓÔ- Ë �ÓÍ-ÏÛÁ˚ÍÂ.

HARPSICHORD
Harpsichord8 × × ×

ùÚÓÚ Á‚ÛÍ ËÌÒÚ�ÛÏÂÌÚ‡ ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ÏÛÁ˚ÍÂ 
ÒÚËÎfl ·‡�ÓÍÍÓ. ëËÎ‡ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë ÌÂ ‚ÎËflÂÚ Ì‡ 
„�ÓÏÍÓÒÚ¸, ‡ Ô�Ë ÓÚÔÛÒÍ‡ÌËË ÍÎ‡‚Ë¯Ë ÒÎ˚¯ÂÌ 
ı‡�‡ÍÚÂ�Ì˚È Á‚ÛÍ.

Harpsichord8+4 × × × äÎ‡‚ÂÒËÌ Ò ‰ÓÔÓÎÌËÚÂÎ¸ÌÓÈ ‚Â�ıÌÂÈ ÓÍÚ‡‚ÓÈ. ëÓÁ‰‡ÂÚ 
·ÓÎÂÂ fl�ÍËÈ Á‚ÛÍ.

E.CLAVICHORD
E.Clavichord × × ×

íÂÏ·� ÍÎ‡‚Ë‡ÚÛ�˚, „‰Â Á‚ÛÍ ÒÓÁ‰‡ÂÚÒfl Û‰‡�‡ÏË 
Ï‡„ÌËÚÌ˚ı Á‚ÛÍÓÒÌËÏ‡ÚÂÎÂÈ ÔÓ ÒÚ�ÛÌ‡Ï. ùÚÓÚ 
˜Û‚ÒÚ‚ÂÌÌ˚È Á‚ÛÍ ÔÓÔÛÎfl�ÂÌ ‚ ÒÓ‚�ÂÏÂÌÌÓÈ 
ÌÂ„�ËÚflÌÒÍÓÈ ÏÛÁ˚ÍÂ. àÁ-Á‡ Ò‚ÓÂÈ ÛÌËÍ‡Î¸ÌÓÈ 
ÍÓÌÒÚ�ÛÍˆËË ËÌÒÚ�ÛÏÂÌÚ Ô�ÓËÁ‚Ó‰ËÚ ÒÔÂˆËÙË˜ÂÒÍËÈ 
Á‚ÛÍ, ÍÓ„‰‡ ‚˚ ÓÚÔÛÒÍ‡ÂÚÂ ÍÎ‡‚Ë¯Ë.

Wah Clavi. × × × ÇÒÚ�ÓÂÌÌ˚È ı‡�‡ÍÚÂ�Ì˚È ˝ÙÙÂÍÚ.

VIBRAPHONE

Vibraphone × ×
ÇË·�ÓÙÓÌ ÒÓ Ò�‡‚ÌËÚÂÎ¸ÌÓ Ïfl„ÍËÏË ÍÓÎÓÚÛ¯Í‡ÏË. óÂÏ 
ÒËÎ¸ÌÂÂ Û‰‡�˚ ÔÓ ÍÎ‡‚Ë¯‡Ï, ÚÂÏ ·ÓÎÂÂ ÏÂÚ‡ÎÎË˜ÂÒÍËÏ 
ÒÚ‡ÌÓ‚ËÚÒfl ÚÓÌ.

Marimba × × × á‚ÛÍ Ï‡�ËÏ·˚, Ò˝ÏÔÎË�Ó‚‡ÌÌ˚È ‚ ÒÚÂ�ÂÓ ‰Îfl 
Ó·˙ÂÏÌÓÒÚË Ë �Â‡Î¸ÌÓÒÚË Á‚Û˜‡ÌËfl.

Celesta × ×

á‚ÛÍ ˜ÂÎÂÒÚ˚ (Û‰‡�Ì˚È ËÌÒÚ�ÛÏÂÌÚ, ‚ ÍÓÚÓ�ÓÏ Á‚ÛÍ 
ÒÓÁ‰‡ÂÚÒfl Û‰‡�ÓÏ ÏÓÎÓÚÓ˜ÍÓ‚ ÔÓ ÏÂÚ‡ÎÎË˜ÂÒÍËÏ 
ÔÎ‡ÒÚËÌÍ‡Ï). è�ËÏÂ�ÓÏ Á‚Û˜‡ÌËfl ˝ÚÓ„Ó ËÌÒÚ�ÛÏÂÌÚ‡ 
fl‚ÎflÂÚÒfl ¯Ë�ÓÍÓ ËÁ‚ÂÒÚÌ˚È í‡ÌÂˆ ÙÂË Ñ�‡ÊÂ ËÁ 
·‡ÎÂÚ‡ ó‡ÈÍÓ‚ÒÍÓ„Ó «ôÂÎÍÛÌ˜ËÍ».
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ëÔËÒÓÍ ‚ÒÚ�ÓÂÌÌ˚ı ÚÂÏ·�Ó‚

* ( ) — ÚÓÎ¸ÍÓ Ì‡ CLP-170.

É�ÛÔÔ‡ ÚÂÏ·�Ó‚
ç‡Á‚‡ÌËÂ 
ÚÂÏ·�‡

ëÚÂ�ÂÓ 
Ò˝ÏÔÎË-
�Ó‚‡ÌËÂ

ëËÎ‡ 
Ì‡Ê‡ÚËfl 

ÑËÌ‡ÏË-
˜ÂÒÍÓÂ 
Ò˝ÏÔÎË-
�Ó‚‡ÌËÂ 

ëÚÛÍ 
ÍÎ‡‚Ë¯

êÂÁÓÌ‡ÌÒ 
ÒÚ�ÛÌ

éÔËÒ‡ÌËÂ ÚÂÏ·�‡

GUITAR
NylonGuitar ( ) ( ) × ×

íÂÔÎ˚È Ë ÂÒÚÂÒÚ‚ÂÌÌ˚È Á‚ÛÍ „ËÚ‡�˚ Ò ÌÂÈÎÓÌÓ‚˚ÏË 
ÒÚ�ÛÌ‡ÏË. ç‡ÒÎ‡‰ËÚÂÒ¸ ‡ÚÏÓÒÙÂ�ÓÈ, ÍÓÚÓ�Û˛ ÓÌ 
‰Ó·‡‚ÎflÂÚ Í ÒÔÓÍÓÈÌÓÈ ÏÛÁ˚ÍÂ. (Ç CLP-170 ÒÚÂ�ÂÓ-
Ò˝ÏÔÎË�Ó‚‡ÌËÂ ËÒÔÓÎ¸ÁÛÂÚÒfl ‰Îfl ÂÒÚÂÒÚ‚ÂÌÌÓÒÚË 
Á‚Û˜‡ÌËfl. è�Ë ÒËÎ¸Ì˚ı Û‰‡�‡ı ÔÓ ÍÎ‡‚Ë¯‡Ï Á‚ÛÍ 
Â˘Â ·ÓÎ¸¯Â ÔÓıÓÊ Ì‡ „ËÚ‡�Û.)

SteelGuitar × × × × ü�ÍËÈ Á‚ÛÍ ˝ÎÂÍÚ�Ó„ËÚ‡�˚ ‰Îfl ÔÓÔ-ÏÛÁ˚ÍË.

CHURCHORGAN

PipeOrganPrincipal × × × ×
ùÚÓÚ ÚÂÏ·� fl‚ÎflÂÚÒfl ÍÓÏ·ËÌ‡ˆËÂÈ Ú�Û· (8+4+2) 
‚Â‰Û˘Â„Ó Ó„�‡Ì‡ (ÏÂ‰Ì˚È ËÌÒÚ�ÛÏÂÌÚ). èÓ‰ıÓ‰ËÚ 
‰Îfl ˆÂ�ÍÓ‚ÌÓÈ ÏÛÁ˚ÍË ‚ ÒÚËÎÂ ·‡�ÓÍÍÓ.

PipeOrganTutti × × × × íÂÏ·� ÔÓÎÌÓ„Ó Ó�„‡Ì‡, ËÁ‚ÂÒÚÌ˚È ·Î‡„Ó‰‡�fl Á‚ÛÍÛ, 
ËÒÔÓÎ¸ÁÓ‚‡ÌÌÓÏÛ ‚ íÓÍ‡ÚÚÂ Ë ÙÛ„Â à. ë. Å‡ı‡.

PipeOrganFlute1 × × × ×
á‚ÛÍ Ó�„‡Ì‡, ÒÓ˜ÂÚ‡˛˘ËÈ �Â„ËÒÚ�˚ �‡ÁÎË˜ÌÓÈ 
‚˚ÒÓÚ˚ (8 + 4) ÒÓ Á‚Û˜‡ÌËÂÏ ÙÎÂÈÚ˚ (‰Â�Â‚flÌÌÓ„Ó 
‰ÛıÓ‚Ó„Ó ËÌÒÚ�ÛÏÂÌÚ‡). ùÚÓÚ Ïfl„ÍËÈ Á‚ÛÍ Ë‰Â‡ÎÂÌ 
‰Îfl ÒÓÔ�Ó‚ÓÊ‰ÂÌËfl (ˆÂ�ÍÓ‚Ì˚ı) „ËÏÌÓ‚.

PipeOrganFlute2 × × × ×
á‚ÛÍ Ó�„‡Ì‡, ÒÓ˜ÂÚ‡˛˘ËÈ �Â„ËÒÚ�˚ �‡ÁÌÓÈ ‚˚ÒÓÚ˚ 
(8 + 4 + 1-1/3) ÒÓ Á‚Û˜‡ÌËÂÏ ÙÎÂÈÚ˚ (‰Â�Â‚flÌÌÓ„Ó 
‰ÛıÓ‚Ó„Ó ËÌÒÚ�ÛÏÂÌÚ‡). ùÚÓÚ ÚÂÏ·� fl�˜Â, ˜ÂÏ 
PipeOrganFlute1, Ë ÔÓ‰ıÓ‰ËÚ ‰Îfl ÒÓÎÓ.

JAZZORGAN

JazzOrgan × × × × ×
á‚ÛÍ ˝ÎÂÍÚ�ÓÓ�„‡Ì‡ ÚËÔ‡ tonewheel (ÚÂıÌÓÎÓ„Ëfl 
ÚÓÌÓ‚Ó„Ó ÍÓÎÂÒ‡). òË�ÓÍÓ ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ 
‰Ê‡ÁÓ‚˚ı Ë �ÓÍ-ÒÚËÎflı.

RotaryOrgan × × × × × ü�ÍËÈ Á‚ÛÍ ˝ÎÂÍÚ�ÓÓ�„‡Ì‡.

MellowOrgan × × × × × åfl„ÍËÈ Á‚ÛÍ ˝ÎÂÍÚ�ÓÓ�„‡Ì‡. ÑÎfl ÒÔÓÍÓÈÌÓÈ ÏÛÁ˚ÍË.

STRINGS

Strings × × ×
ëÚÂ�ÂÓÒ˝ÏÔÎË�Ó‚‡ÌÌ˚È ·ÓÎ¸¯ÓÈ ÒÚ�ÛÌÌ˚È 
‡ÌÒ‡Ï·Î¸ Ò �Â‡ÎËÒÚË˜ÌÓÈ �Â‚Â�·Â�‡ˆËÂÈ. 
èÓÔ�Ó·ÛÈÚÂ ÒÓÂ‰ËÌËÚ¸ ˝ÚÓÚ ÚÂÏ·� Ò ÙÓ�ÚÂÔ¸flÌÓ 
‚ �ÂÊËÏÂ Dual.

SynthStrings × × × × ü�ÍËÈ Ë Ò‚Ó·Ó‰Ì˚È Á‚ÛÍ ÒÚ�ÛÌ. èÓ‰ıÓ‰ËÚ ‰Îfl 
Ô�Ó‰ÓÎÊËÚÂÎ¸Ì˚ı ‚ÚÓ�˚ı Ô‡�ÚËÈ ‡ÌÒ‡Ï·Îfl.

SlowStrings × × ×
á‚ÛÍ ÒÚ�ÛÌÌÓ„Ó ‡ÌÒ‡Ï·Îfl Ò ÏÂ‰ÎÂÌÌÓÈ ‡Ú‡ÍÓÈ. 
èÓ‰ıÓ‰ËÚ ‰Îfl �ÂÊËÏ‡ Dual Ò ÚÂÏ·�ÓÏ GRAND 
PIANO ËÎË E.PIANO.

CHOIR

Choir × × × × ÅÓÎ¸¯ÓÈ Ò‚Ó·Ó‰Ì˚È Á‚ÛÍ ıÓ�‡. à‰Â‡ÎÂÌ ‰Îfl 
ÒÓÁ‰‡ÌËfl ·Ó„‡Ú˚ı „‡�ÏÓÌËÈ ‚ ÏÂ‰ÎÂÌÌÓÈ ÏÛÁ˚ÍÂ.

SlowChoir × × × × á‚ÛÍ ıÓ�‡ Ò ÏÂ‰ÎÂÌÌÓÈ ‡Ú‡ÍÓÈ. èÓ‰ıÓ‰ËÚ ‰Îfl 
�ÂÊËÏ‡ Dual Ò ÚÂÏ·�ÓÏ GRAND PIANO ËÎË E.PIANO.

Scat × × ×
ùÚÓÚ ÚÂÏ·� ÔÓÁ‚ÓÎflÂÚ ‚ÓÒÔ�ÓËÁ‚ÂÒÚË ‰Ê‡ÁÓ‚˚È 
ÒÍ‡Ú. á‚ÛÍ Á‡‚ËÒËÚ ÓÚ ËÒÔÓÎ¸ÁÛÂÏÓ„Ó ‰Ë‡Ô‡ÁÓÌ‡ ÌÓÚ 
Ë ÊÂÒÚÍÓÒÚË Û‰‡�‡ ÔÓ ÍÎ‡‚Ë¯‡Ï.

SYNTH.PAD

SynthPad1 × × × ×
íÂÔÎ˚È, Ïfl„ÍËÈ Ë Ò‚Ó·Ó‰Ì˚È ÒËÌÚÂÁË�Ó‚‡ÌÌ˚È Á‚ÛÍ 
(synth). à‰Â‡ÎÂÌ ‰Îfl Ô�Ó‰ÓÎÊËÚÂÎ¸Ì˚ı ‚ÚÓ�˚ı 
Ô‡�ÚËÈ ‡ÌÒ‡Ï·Îfl.

SynthPad2 × × × ×
óËÒÚ˚È Ë Ó·˙ÂÏÌ˚È ÒËÌÚÂÁË�Ó‚‡ÌÌ˚È Á‚ÛÍ (synth). 
à‰Â‡ÎÂÌ ‰Îfl Ô�Ó‰ÓÎÊËÚÂÎ¸Ì˚ı ‚ÚÓ�˚ı Ô‡�ÚËÈ 
‡ÌÒ‡Ï·Îfl.

WOOD BASS
WoodBass × × × ×

á‚ÛÍ ˘ËÔÍÓ‚ Ì‡ ÍÓÌÚ�‡·‡ÒÂ (upright bass). ó‡ÒÚÓ 
ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ‰Ê‡ÁÓ‚ÓÈ Ë Î‡ÚËÌÓ‡ÏÂ�ËÍ‡ÌÒÍÓÈ 
ÏÛÁ˚ÍÂ.

Bass&Cymbal × × × × á‚ÛÍ Ú‡�ÂÎÓÍ, Ì‡ÎÓÊÂÌÌ˚È Ì‡ ·‡Ò. ì‰Ó·ÂÌ ‰Îfl 
·ÎÛÊ‰‡˛˘Â„Ó ·‡Ò‡.

E.BASS
ElectricBass × × × × á‚ÛÍ ˝ÎÂÍÚ�Ë˜ÂÒÍÓÈ ·‡Ò-„ËÚ‡�˚. ó‡ÒÚÓ 

ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ‰Ê‡ÁÓ‚ÓÈ, ÔÓÔ- Ë �ÓÍ-ÏÛÁ˚ÍÂ.

FretlessBass × × × × àÏËÚ‡ˆËfl ·ÂÁÎ‡‰Ó‚Ó„Ó ·‡Ò‡ ‰Îfl ‰Ê‡Á‡ Ë Ù¸˛ÊÂÌ‡.



è�ËÏÂ�˚ ÒÓ˜ÂÚ‡ÌËÈ ÚÂÏ·�Ó‚ 
(�ÂÊËÏ˚ Dual Ë Split)

Dual

Split

Dual + Split

MAIN + MAIN
GrandPiano1 + E.Piano1
GrandPiano1 + E.Piano2

ùÚÓ ÒÓ˜ÂÚ‡ÌËÂ ˜‡ÒÚÓ ËÒÔÓÎ¸ÁÛÂÚÒfl ‚ ÔÓÔ-ÏÛÁ˚ÍÂ.

MAIN + MAIN GrandPiano1 + SynthPiano ëÓÁ‰‡ÂÚ Ô�Ë˜Û‰ÎË‚˚È Ò‚Ó·Ó‰Ì˚È Á‚ÛÍ ÙÓ�ÚÂÔ¸flÌÓ.

MAIN + MAIN GrandPiano2 + GrandPiano2
ùÚÓ ÒÓ˜ÂÚ‡ÌËÂ Á‚Û˜ËÚ Í‡Í ‰‚Â ÌÓÚ˚, Ì‡ıÓ‰fl˘ËÂÒfl Ì‡ 
�‡ÒÒÚÓflÌËË ÓÍÚ‡‚˚ ‰�Û„ ÓÚ ‰�Û„‡. èÓ‰ıÓ‰ËÚ ‰Îfl 
‡ÍÍÓÏÔ‡ÌÂÏÂÌÚ‡ ‚ ÒÚËÎÂ Ò‡Î¸Ò‡.

MAIN + MAIN E.Piano1 + SlowChoir èÓ‰ıÓ‰ËÚ ‰Îfl �ÓÏ‡ÌÚË˜ÂÒÍËı ·‡ÎÎ‡‰.

MAIN + MAIN E.Piano2 + E.Clavichord èÓ‰ıÓ‰ËÚ ‰Îfl ÒÚËÎÂÈ Ù‡ÌÍ, �ËÚÏ ˝Ì‰ ·Î˛Á Ë ÒÓÛÎ.

MAIN + MAIN Harpsichord8 + Strings é˜ÂÌ¸ ıÓ�Ó¯ÂÂ ÒÓ˜ÂÚ‡ÌËÂ ‰Îfl ÏÛÁ˚ÍË ‚ ÒÚËÎÂ ·‡�ÓÍÍÓ.

MAIN + MAIN Celesta + SynthStirngs
ùÚÓ ÒÓ˜ÂÚ‡ÌËÂ ‰Ó·‡‚ÎflÂÚ Á‚ÛÍ ÒÚ�ÛÌ Ë ÍÓÎÓÍÓÎ‡. 
Ä‚ÚÓÏ‡ÚË˜ÂÒÍË ‰Ó·‡‚ÎflÂÚÒfl ˝ÙÙÂÍÚ Á‡‰Â�ÊÍË.

MAIN / LEFT
GrandPiano1 / WoodBass
ËÎË Bass&Cymbal

êÂÍÓÏÂÌ‰ÛÂÚÒfl ‰Îfl ÎÂ„ÍÓÈ ‰Ê‡ÁÓ‚ÓÈ ÏÛÁ˚ÍË. è�‡‚‡fl 
ÔÂ‰‡Î¸ ‰ÂÈÒÚ‚ÛÂÚ ‰Îfl ÚÂÏ·�‡, Ô�ËÔËÒ‡ÌÌÓ„Ó ‰Ë‡Ô‡ÁÓÌÛ 
Ô�‡‚ÓÈ �ÛÍË.

MAIN / LEFT Celesta / Choir èÓ‰ıÓ‰ËÚ ‰Îfl ÒÔÓÍÓÈÌÓÈ Ô�ËflÚÌÓÈ ÏÛÁ˚ÍË.

MAIN / LEFT Choir / GrandPiano1
àÒÔÓÎ¸ÁÛÈÚÂ ˝ÚË ÚÂÏ·�˚ Ò ÙÓ�ÚÂÔ¸flÌÌ˚ÏË ‡�ÔÂ‰ÊËÓ. 
íÂÏ·� Choir ‰Îfl ‡ÍÍÓ�‰Ó‚ ·˚Î ·˚ ·ÓÎÂÂ ˝ÙÙÂÍÚË‚ÂÌ.

MAIN / LEFT Scat / WoodBass
ùÚÓ ÒÚËÎ¸Ì˚È ‰Ê‡ÁÓ‚˚È ıÓ�ÛÒ. íÂÏ·� Scat Ó˜ÂÌ¸ 
˜Û‚ÒÚ‚ËÚÂÎÂÌ Í ÒËÎÂ Ì‡Ê‡ÚËfl Ì‡ ÍÎ‡‚Ë¯Ë Ë ÔÓÁ‚ÓÎflÂÚ 
ÒÓÁ‰‡Ú¸ ÏÌÓÊÂÒÚ‚Ó Ì‡ÒÚ�ÓÂÌËÈ.

MAIN / LEFT E.Piano2 / Scat
àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ÚÂÏ·�‡ Scat ‰Îfl ·‡ÒÓ‚ÓÈ Ô‡�ÚËË ÏÓÊÂÚ 
ÒÓÁ‰‡‚‡Ú¸ ËÌÚÂ�ÂÒÌ˚È Á‚ÛÍ.

MAIN + MAIN / LEFT
GrandPiano1 + SynthString / 
GrandPiano1

ëÓÁ‰‡ÂÚ ÏÓ˘Ì˚È Á‚ÛÍ ÙÓ�ÚÂÔ¸flÌÓ Ë ÒÚ�ÛÌÌ˚ı.

MAIN + MAIN / LEFT
GrandPiano2 + E.Piano1 / 
ElectricBass

ùÚÓÚ Á‚ÛÍ ÔÓ‰ıÓ‰ËÚ ‰Îfl Ù¸˛ÊÌ‡. ÅÓÎÂÂ „ÎÛ·ÓÍ‡fl 
�Â‚Â�·Â�‡ˆËfl Ë ıÓ�ÛÒ (ÒÚ�. 79) ÛÎÛ˜¯‡˛Ú „�Û‚. è�‡‚‡fl 
ÔÂ‰‡Î¸ ‰ÂÈÒÚ‚ÛÂÚ ‰Îfl ÚÂÏ·�‡, Ô�ËÔËÒ‡ÌÌÓ„Ó ‰Ë‡Ô‡ÁÓÌÛ 
Ô�‡‚ÓÈ �ÛÍË.

MAIN + MAIN / LEFT + LEFT
Harpsichord8 + 4 + Strings / 
Harpsichord8 + Strings

ùÚÓ ÒÓ˜ÂÚ‡ÌËÂ ÒÓÁ‰‡ÂÚ ˜�ÂÁ‚˚˜‡ÈÌÓ ËÒÍ�fl˘ËÈÒfl Á‚ÛÍ.
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ë·Ó�Í‡ CLP-150 
ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!

• ÅÛ‰¸ÚÂ ‚ÌËÏ‡ÚÂÎ¸Ì˚: ÌÂ ÔÂÂÔÛÚ‡ÈÚÂ 
ÍÓÏÔÓÌÂÌÚ˚ Ë  ÛÒÚ‡Ì‡‚ÎË‚‡ÈÚÂ ‚ÒÂ 
ÍÓÏÔÓÌÂÌÚ˚ ‚ Ô‡‚ËÎ¸ÌÓÏ Ì‡Ô‡‚ÎÂÌËË. 
Ç˚ÔÓÎÌflÈÚÂ Ò·ÓÍÛ ÒÓ„Î‡ÒÌÓ ÒÎÂ‰Û˛˘ÂÈ 
ËÌÒÚÛÍˆËË.

• ÑÎfl Ò·ÓÍË ÚÂ·ÛÂÚÒfl ÌÂ ÏÂÌÂÂ ‰‚Ûı 
˜ÂÎÓ‚ÂÍ.

• çÂÓ·ıÓ‰ËÏÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ËÌÚ˚ 
ÛÍ‡Á‡ÌÌÓ„Ó ‡ÁÏÂ‡. àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰Û„Ëı 
‚ËÌÚÓ‚ ÏÓÊÂÚ ÔÓ‚Â‰ËÚ¸ ËÌÒÚÛÏÂÌÚ.

• èÓÒÎÂ Á‡‚Â¯ÂÌËfl Ò·ÓÍË Í‡Ê‰ÓÈ ˜‡ÒÚË 
Á‡ÚflÌËÚÂ ‚ËÌÚ˚.

• ÑÎfl ‡Á·ÓÍË ËÌÒÚÛÏÂÌÚ‡ ÒÎÂ‰ÛÈÚÂ 
ËÌÒÚÛÍˆËË ‚ Ó·‡ÚÌÓÏ ÔÓfl‰ÍÂ.

Ç˚Ì¸ÚÂ ËÁ Ô‡ÍÂÚ‡ ÒÎÂ‰Û˛˘ËÂ 
ÍÓÏÔÎÂÍÚÛ˛˘ËÂ:

1. è�ËÍ�ÂÔËÚÂ ·ÓÍÓ‚˚Â Ô‡ÌÂÎË 
Í ÔÂ‰‡Î¸ÌÓÏÛ ·ÎÓÍÛ.

2. è�ËÍ�ÂÔËÚÂ Á‡‰Ì˛˛ Ô‡ÌÂÎ¸.

è�Ë„ÓÚÓ‚ Ú̧Â Í�ÂÒÚÓ‚Û˛ ÓÚ‚Â�ÚÍÛ.

ÑÂÚ‡ÎË Ò·Ó�ÍË

ÑÎËÌÌ˚Â ‚ËÌÚ˚ 6 x 25 ÏÏ,
4 ¯Ú. 1

íÓÌÍËÂ ‚ËÌÚ˚ 4 x 12 ÏÏ, 
2 ¯Ú.   3

ÑÂ�Ê‡ÚÂÎË ‰Îfl Í‡·ÂÎfl,
2 ¯Ú.

äÓ�ÓÚÍËÂ ‚ËÌÚ˚ 6 x 16 ÏÏ, 
6 ¯Ú. 2 

ë‡ÏÓ�ÂÁ˚
4 x 20 ÏÏ, 4 ¯Ú.   4

ÅÎÓÍ ÔÂ‰‡ÎÂÈ

á‡‰Ìflfl Ô‡ÌÂÎ¸

éÒÌÓ‚ÌÓÂ ÛÒÚ�ÓÈÒÚ‚Ó

ä‡·ÂÎ¸ ÔÂ‰‡ÎË, 
Ô�ËÍ�ÂÔÎÂÌÌ˚È ËÁÌÛÚ�Ë

 ä‡·ÂÎ¸ ÔËÚ‡ÌËfl

ÅÓÍÓ‚‡fl
Ô‡ÌÂÎ¸
(ÎÂ‚‡fl)

ÅÓÍÓ‚‡fl 
Ô‡ÌÂÎ¸ 
(Ô�‡‚‡fl)

ÅÓÍÓ‚‡fl
Ô‡ÌÂÎ¸
(ÎÂ‚‡fl)

ÅÓÍÓ‚‡fl
Ô‡ÌÂÎ¸

(Ô�‡‚‡fl)

(3)  è�ËÒÓÂ‰ËÌËÚÂ ·ÎÓÍ ÔÂ‰‡ÎÂÈ 
Ò ÔÓÏÓ˘¸˛ ˜ÂÚ˚�Âı ‰ÎËÌÌ˚ı ‚ËÌÚÓ‚  
6 x 25 ÏÏ (1). ëÌ‡˜‡Î‡ Ô�ËÍ�ÂÔËÚÂ 
Ô‡ÌÂÎ¸ Ò Ó‰ÌÓÈ ÒÚÓ�ÓÌ˚, Á‡ÚÂÏ Ò 
‰�Û„ÓÈ. 

(2)  èÓÏÂÒÚËÚÂ Í‡·ÂÎ¸ ÔÂ‰‡ÎË ‚   
        ÒÔÂˆË‡Î¸Ì˚È ˜ÂıÓÎ.

(1)  Ç˚ÚflÌËÚÂ ÛÔ‡ÍÓ‚‡ÌÌ˚È Í‡·ÂÎ¸ 
ÔÂ‰‡ÎË Ë Ô�ÓÔÛÒÚËÚÂ Â„Ó ˜Â�ÂÁ 
ÓÚ‚Â�ÒÚËÂ.

R

L

(3)  è�ËÍ�ÂÔËÚÂ ÌËÊÌ˛˛ ˜‡ÒÚ¸ Á‡‰ÌÂÈ Ô‡ÌÂÎË 
Í ·ÎÓÍÛ ÔÂ‰‡ÎÂÈ Ò ÔÓÏÓ˘¸˛ ˜ÂÚ˚�Âı 
Ò‡ÏÓ�ÂÁÓ‚ 4x20 ÏÏ (4).

(2)  è�ËÍ�ÂÔËÚÂ ‚Â�ıÌ˛˛ ˜‡ÒÚ¸ 
Á‡‰ÌÂÈ Ô‡ÌÂÎË Í Í�ÓÌ¯ÚÂÈ-
Ì‡Ï ·ÓÍÓ‚ÓÈ Ô‡ÌÂÎË ‰‚ÛÏfl 
‚ËÌÚ‡ÏË 4x12 ÏÏ (3).

  (1) ÇÒÚ‡‚¸ÚÂ ÌËÊ-
ÌËÈ Í�‡È Á‡‰ÌÂÈ 
Ô‡ÌÂÎË ‚ Ô‡Á˚ 
‰Îfl ÌÓÊÂÍ Ë 
Á‡Í�ÂÔËÚÂ 
‚Â�ıÌËÈ Í�‡È.
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3. á‡Í�ÂÔËÚÂ „Î‡‚ÌÛ˛ ˜‡ÒÚ¸.

4. èÓ‰ÒÓÂ‰ËÌËÚÂ Í‡·ÂÎ¸ ÔÂ‰‡ÎË.

5. á‡Í�ÂÔËÚÂ Í‡·ÂÎ¸ ÔÂ‰‡ÎË.

6. ìÒÚ‡ÌÓ‚ËÚÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ì‡Ô�fl-
ÊÂÌËfl Ë ‚ÒÚ‡‚ Ú̧Â Í‡·ÂÎ¸ ÔËÚ‡ÌËfl.

èÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ì‡Ô�flÊÂÌËfl
Ç ÌÂÍÓÚÓ˚ı Â„ËÓÌ‡ı ÌÛÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÔÂÂ-
ÍÎ˛˜‡ÚÂÎ¸ Ì‡ÔflÊÂÌËfl. èÓ‚Â¸ÚÂ, Â„Ó ÛÒÚ‡ÌÓ‚ÍÛ. 
ÑÎfl ‚˚·Ó‡ 110, 127, 220 ËÎË 240 Ç ÓÚ‚ÂÚÍÓÈ 
ÔÓ‚ÂÌËÚÂ ‰ËÒÍ Ú‡Í, ˜ÚÓ·˚ Ì‡ÔflÊÂÌËÂ ‰Îfl ‚‡¯Â„Ó 
Â„ËÓÌ‡ Ì‡ıÓ‰ËÎÓÒ¸ Ì‡ÔÓÚË‚ ÛÍ‡Á‡ÚÂÎfl Ì‡ Ô‡ÌÂÎË. 
á‡‚Ó‰ÒÍ‡fl ÛÒÚ‡ÌÓ‚Í‡ — 240 Ç.
Ç˚·‡‚ Ì‡ÔflÊÂÌËÂ, ÔÓ‰ÍÎ˛˜ËÚÂ ËÌÒÚÛÏÂÌÚ 
˜ÂÂÁ ‡Á˙ÂÏ AC INLET Í ˝ÎÂÍÚÓÒÂÚË. ÇÓÁÏÓÊÌÓ 
ÔÓÚÂ·ÛÂÚÒfl ÔÂÂıÓ‰ÌËÍ ‰Îfl ‚‡¯ÂÈ ˝ÎÂÍÚÓÒÂÚË.

éëíéêéÜçé!
çÂÔ‡‚ËÎ¸Ì‡fl ÛÒÚ‡ÌÓ‚Í‡ Ì‡ÔflÊÂÌËfl ÏÓÊÂÚ ÒÂ¸ÂÁ-
ÌÓ ÔÓ‚Â‰ËÚ¸ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova ËÎË ‚˚Á-
‚‡Ú¸ ÌÂÔ‡‚ËÎ¸ÌÛ˛ ‡·ÓÚÛ.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
ëÎÂ‰ËÚÂ Á‡ ÚÂÏ, ˜ÚÓ·˚ ÌÂ Á‡˘ÂÏËÚ¸ Ô‡Î¸ˆ˚ 
ÏÂÊ‰Û ÓÒÌÓ‚Ì˚Ï ÛÒÚÓÈÒÚ‚ÓÏ Ë Á‡‰ÌÂÈ ËÎË 
·ÓÍÓ‚˚ÏË Ô‡ÌÂÎflÏË.  ÅÛ‰¸ÚÂ ˜ÂÁ‚˚˜‡ÈÌÓ 
ÓÒÚÓÓÊÌ˚ Ë ÌÂ ÛÓÌËÚÂ ÓÒÌÓ‚ÌÛ˛ ˜‡ÒÚ¸.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
ÑÂÊËÚÂ ÍÎ‡‚Ë‡ÚÛÛ ÚÓÎ¸ÍÓ Ú‡Í, Í‡Í 
ÔÓÍ‡Á‡ÌÓ Ì‡ ËÒÛÌÍÂ.

R

åËÌËÏÛÏ
 10 ÒÏ

ëÎÂ‰ËÚÂ Á‡ ÚÂÏ, ˜ÚÓ·˚ Ô�Ë ÛÒÚ‡ÌÓ‚ÍÂ �‡ÒÒÚÓflÌËÂ ÓÚ �ÛÍ ‰Ó 
Í�‡Â‚ ËÌÒÚ�ÛÏÂÌÚ‡ ·˚ÎÓ ÌÂ ÏÂÌÂÂ 10 ÒÏ.

(1)  ìÒÚ‡ÌÓ‚ËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÔÓ ˆÂÌÚ�Û Ú‡Í, ˜ÚÓ·˚ 
Á‡ÁÓ�˚ Ò Ô�‡‚ÓÈ Ë Ò ÎÂ‚ÓÈ ÒÚÓ�ÓÌ˚ ·˚ÎË 
Ó‰ËÌ‡ÍÓ‚˚ÏË.

(2)  á‡Í�ÂÔËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÒÔÂ�Â‰Ë Ò 
ÔÓÏÓ˘¸˛ ÍÓ�ÓÚÍËı ‚ËÌÚÓ‚ 6x16 ÏÏ 2. 

(2)  è�ËÒÓÂ‰ËÌËÚÂ 
‰Â�Ê‡ÚÂÎË Í‡·ÂÎfl Í 
Á‡‰ÌÂÈ Ô‡ÌÂÎË, Í‡Í 
ÔÓÍ‡Á‡ÌÓ Ì‡ �ËÒÛÌÍÂ, 
Á‡ÚÂÏ Á‡˘ÂÎÍÌËÚÂ 
‰Â�Ê‡ÚÂÎË.

PEDAL (1)  ÇÒÚ‡‚¸ÚÂ ‚ËÎÍÛ 
Í‡·ÂÎfl ÔÂ‰‡ÎË 
‚ �‡Á˙ÂÏ ‰Îfl ÔÂ‰‡ÎË 
ÒÔÂ�Â‰Ë.

AC INLET

240

127

11
0220
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7. ìÒÚ‡ÌÓ‚ËÚÂ ÓÔÓ�Ì˚È ‚ËÌÚ.

èÓÒÎÂ Ò·Ó�ÍË Ô�Ó‚Â� Ú̧Â ÒÎÂ‰Û˛˘ÂÂ.
•••• ççççÂÂÂÂ    ÓÓÓÓÒÒÒÒÚÚÚÚ‡‡‡‡ÎÎÎÎÓÓÓÓÒÒÒÒ¸̧̧̧    ÎÎÎÎËËËË    ÎÎÎÎËËËË¯̄̄̄ÌÌÌÌËËËËıııı    ‰‰‰‰ÂÂÂÂÚÚÚÚ‡‡‡‡ÎÎÎÎÂÂÂÂÈÈÈÈ????

•èÓ‚Â¸ÚÂ Ò·ÓÍÛ Ë ËÒÔ‡‚¸ÚÂ Ó¯Ë·ÍË.
•••• ççççÂÂÂÂ    ÏÏÏÏÂÂÂÂ¯̄̄̄‡‡‡‡ÂÂÂÂÚÚÚÚ    ÎÎÎÎËËËË    ÔÔÔÔËËËË‡‡‡‡ÌÌÌÌËËËËÌÌÌÌÓÓÓÓ    CCCCllllaaaavvvviiiinnnnoooovvvvaaaa    ÓÓÓÓÚÚÚÚÍÍÍÍ˚̊̊̊‚‚‚‚‡‡‡‡ÚÚÚÚ¸̧̧̧    

‰‰‰‰‚‚‚‚ÂÂÂÂËËËË    ËËËË    ÔÔÔÔÂÂÂÂÂÂÂÂÏÏÏÏÂÂÂÂ˘̆̆̆‡‡‡‡ÚÚÚÚ¸̧̧̧    ÔÔÔÔÂÂÂÂ‰‰‰‰ÏÏÏÏÂÂÂÂÚÚÚÚ˚̊̊̊????
•èÓÒÚ‡‚¸ÚÂ ÔË‡ÌËÌÓ Clavinova ‚ Û‰Ó·ÌÓÂ 

ÏÂÒÚÓ.
•••• ççççÂÂÂÂ    ÒÒÒÒÎÎÎÎ˚̊̊̊¯̄̄̄ÂÂÂÂÌÌÌÌ    ÎÎÎÎËËËË    ¯̄̄̄ÛÛÛÛÏÏÏÏ    ‚‚‚‚ÌÌÌÌÛÛÛÛÚÚÚÚËËËË    ÔÔÔÔËËËË‡‡‡‡ÌÌÌÌËËËËÌÌÌÌÓÓÓÓ    ÔÔÔÔËËËË    

ÚÚÚÚflflflflÒÒÒÒÍÍÍÍÂÂÂÂ????
•á‡ÚflÌËÚÂ ‚ÒÂ ‚ËÌÚ˚.

•••• ççççÂÂÂÂ    ÒÒÒÒÏÏÏÏÂÂÂÂ˘̆̆̆‡‡‡‡ÂÂÂÂÚÚÚÚÒÒÒÒflflflfl    ÎÎÎÎËËËË    ÔÔÔÔÂÂÂÂ‰‰‰‰‡‡‡‡ÎÎÎÎ¸̧̧̧ÌÌÌÌ˚̊̊̊ÈÈÈÈ    ····ÎÎÎÎÓÓÓÓÍÍÍÍ    ËËËË    ÌÌÌÌÂÂÂÂÚÚÚÚ    ÎÎÎÎËËËË    
„„„„ÓÓÓÓııııÓÓÓÓ˜̃̃̃ÛÛÛÛ˘̆̆̆ÂÂÂÂ„„„„ÓÓÓÓ    ÁÁÁÁ‚‚‚‚ÛÛÛÛÍÍÍÍ‡‡‡‡    ÔÔÔÔËËËË    ÌÌÌÌ‡‡‡‡ÊÊÊÊ‡‡‡‡ÚÚÚÚËËËËËËËË    ÌÌÌÌ‡‡‡‡    ÔÔÔÔÂÂÂÂ‰‰‰‰‡‡‡‡ÎÎÎÎËËËË????
•èÓ‚ÂÌËÚÂ ÓÔÓÌ˚È ‚ËÌÚ Ú‡Í, ˜ÚÓ·˚ ÓÌ 

Ú‚Â‰Ó ÒÚÓflÎ Ì‡ ÔÓÎÛ. 
•••• ïïïïÓÓÓÓÓÓÓÓ¯̄̄̄ÓÓÓÓ    ÎÎÎÎËËËË    ‚‚‚‚ÒÒÒÒÚÚÚÚ‡‡‡‡‚‚‚‚ÎÎÎÎÂÂÂÂÌÌÌÌ˚̊̊̊    ‚‚‚‚    ‡‡‡‡ÁÁÁÁ˙̇̇̇ÂÂÂÂÏÏÏÏ˚̊̊̊    ÍÍÍÍ‡‡‡‡····ÂÂÂÂÎÎÎÎËËËË    

ÔÔÔÔËËËËÚÚÚÚ‡‡‡‡ÌÌÌÌËËËËflflflfl    ËËËË    ÔÔÔÔÂÂÂÂ‰‰‰‰‡‡‡‡ÎÎÎÎÂÂÂÂÈÈÈÈ????
•èÓ‚Â¸ÚÂ ÒÓÂ‰ËÌÂÌËfl.

•••• ÖÖÖÖÒÒÒÒÎÎÎÎËËËË    ÓÓÓÓÒÒÒÒÌÌÌÌÓÓÓÓ‚‚‚‚ÌÌÌÌ‡‡‡‡flflflfl    ˜̃̃̃‡‡‡‡ÒÒÒÒÚÚÚÚ¸̧̧̧    ËËËËÌÌÌÌÒÒÒÒÚÚÚÚÛÛÛÛÏÏÏÏÂÂÂÂÌÌÌÌÚÚÚÚ‡‡‡‡    ÒÒÒÒÍÍÍÍËËËËÔÔÔÔËËËËÚÚÚÚ    ËËËËÎÎÎÎËËËË    
ÌÌÌÌÂÂÂÂÛÛÛÛÒÒÒÒÚÚÚÚÓÓÓÓÈÈÈÈ˜̃̃̃ËËËË‚‚‚‚‡‡‡‡,,,,    ÍÍÍÍÓÓÓÓ„„„„‰‰‰‰‡‡‡‡    ‚‚‚‚˚̊̊̊    ËËËË„„„„‡‡‡‡ÂÂÂÂÚÚÚÚÂÂÂÂ    ÌÌÌÌ‡‡‡‡    ÍÍÍÍÎÎÎÎ‡‡‡‡‚‚‚‚ËËËË¯̄̄̄‡‡‡‡ıııı,,,,    
ÔÔÔÔÓÓÓÓÒÒÒÒÏÏÏÏÓÓÓÓÚÚÚÚËËËËÚÚÚÚÂÂÂÂ    ÒÒÒÒııııÂÂÂÂÏÏÏÏÛÛÛÛ    ÒÒÒÒ····ÓÓÓÓÍÍÍÍËËËË    ËËËË    ÁÁÁÁ‡‡‡‡ÚÚÚÚflflflflÌÌÌÌËËËËÚÚÚÚÂÂÂÂ    ‚‚‚‚ÒÒÒÒÂÂÂÂ    ‚‚‚‚ËËËËÌÌÌÌÚÚÚÚ˚̊̊̊....

èÓ‚Ó�‡˜Ë‚‡ÈÚÂ ÓÔÓ�Ì˚È ‚ËÌÚ, ÔÓÍ‡ 
ÓÌ ÌÂ Ô�Ë‰ÂÚ ‚ ÔÎÓÚÌ˚È ÍÓÌÚ‡ÍÚ Ò 
ÔÓ‚Â�ıÌÓÒÚ¸˛ ÔÓÎ‡.

ä�˚¯Í‡ ÍÎ‡‚Ë‡ÚÛ�˚

ÇÂ�ıÌflfl Ô‡ÌÂÎ¸

èèèèÂÂÂÂÂÂÂÂÏÏÏÏÂÂÂÂ˘̆̆̆‡‡‡‡flflflfl    ÒÒÒÒÓÓÓÓ····‡‡‡‡ÌÌÌÌÌÌÌÌ˚̊̊̊ÈÈÈÈ    ËËËËÌÌÌÌÒÒÒÒÚÚÚÚÛÛÛÛÏÏÏÏÂÂÂÂÌÌÌÌÚÚÚÚ,,,,    
‚‚‚‚ÒÒÒÒÂÂÂÂ„„„„‰‰‰‰‡‡‡‡    ····ÂÂÂÂËËËËÚÚÚÚÂÂÂÂÒÒÒÒ¸̧̧̧    ÁÁÁÁ‡‡‡‡    ÌÌÌÌËËËËÊÊÊÊÌÌÌÌ˛̨̨̨˛̨̨̨    ˜̃̃̃‡‡‡‡ÒÒÒÒÚÚÚÚ¸̧̧̧    
ÓÓÓÓÒÒÒÒÌÌÌÌÓÓÓÓ‚‚‚‚ÌÌÌÌÓÓÓÓ„„„„ÓÓÓÓ    ····ÎÎÎÎÓÓÓÓÍÍÍÍ‡‡‡‡....

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
çÂ ·ÂËÚÂÒ¸ Á‡ Í˚¯ÍÛ ÍÎ‡‚Ë‡ÚÛ˚ ËÎË 
‚ÂıÌ˛˛ ˜‡ÒÚ¸. çÂÔ‡‚ËÎ¸Ì‡fl ÔÂÂÌÓÒÍ‡ 
ÏÓÊÂÚ ÔË‚ÂÒÚË Í ‚˚ıÓ‰Û ËÌÒÚÛÏÂÌÚ‡ ËÁ 
ÒÚÓfl ËÎË Í Ú‡‚ÏÂ.
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ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!

• ÅÛ‰¸ÚÂ ‚ÌËÏ‡ÚÂÎ¸Ì˚: ÌÂ ÔÂÂÔÛÚ‡ÈÚÂ 
ÍÓÏÔÓÌÂÌÚ˚ Ë  ÛÒÚ‡Ì‡‚ÎË‚‡ÈÚÂ Ëı ‚ 
Ô‡‚ËÎ¸ÌÓÏ Ì‡Ô‡‚ÎÂÌËË. Ç˚ÔÓÎÌflÈÚÂ 
Ò·ÓÍÛ ÒÓ„Î‡ÒÌÓ ÒÎÂ‰Û˛˘ÂÈ ËÌÒÚÛÍˆËË.

• ÑÎfl Ò·ÓÍË ÚÂ·ÛÂÚÒfl ÌÂ ÏÂÌÂÂ ‰‚Ûı 
˜ÂÎÓ‚ÂÍ.

• çÂÓ·ıÓ‰ËÏÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ ‚ËÌÚ˚ 
ÛÍ‡Á‡ÌÌÓ„Ó ‡ÁÏÂ‡. àÒÔÓÎ¸ÁÓ‚‡ÌËÂ ‰Û„Ëı 
‚ËÌÚÓ‚ ÏÓÊÂÚ ÔÓ‚Â‰ËÚ¸ ËÌÒÚÛÏÂÌÚ.

• èÓÒÎÂ Á‡‚Â¯ÂÌËfl Ò·ÓÍË Í‡Ê‰ÓÈ ˜‡ÒÚË 
Á‡ÚflÌËÚÂ ‚ËÌÚ˚.

• ÑÎfl ‡Á·ÓÍË ËÌÒÚÛÏÂÌÚ‡ ÒÎÂ‰ÛÈÚÂ 
ËÌÒÚÛÍˆËË ‚ Ó·‡ÚÌÓÏ ÔÓfl‰ÍÂ.

ñËÙ�Ó‚ÓÂ ÔË‡ÌËÌÓ CLP-170 Ô�Â‰Î‡„‡ÂÚ ˝ÙÙÂÍÚ˚ iAFC (Instrumental 
Active Field Control). iAFC ËÒÔÓÎ¸ÁÛÂÚ ‰ËÌ‡ÏËÍ Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË 
ËÌÒÚ�ÛÏÂÌÚ‡, ˜ÚÓ·˚ ÒÓÁ‰‡Ú¸ Ó˘Û˘ÂÌËÂ �Â‚Â�·Â�‡ˆËË Ë 
Ô�ÓÒÚÓ�‡.óÚÓ·˚ Ï‡ÍÒËÏ‡Î¸ÌÓ ËÒÔÓÎ¸ÁÓ‚‡Ú¸ Ô�ÂËÏÛ˘ÂÒÚ‚‡ iAFC, 
‚˚ÔÓÎÌflÈÚÂ ÒÎÂ‰Û˛˘ËÂ �ÂÍÓÏÂÌ‰‡ˆËË.

• ëÚ‡‚ Ú̧Â ËÌÒÚ�ÛÏÂÌÚ Clavinova Ú‡Í, ˜ÚÓ·˚ �‡ÒÒÚÓflÌËÂ ÏÂÊ‰Û Â„Ó 
Á‡‰ÌÂÈ Ô‡ÌÂÎ¸˛ Ë ÒÚÂÌÓÈ ·˚ÎÓ ÌÂ ÏÂÌÂÂ 10 ÒÏ.

• é·flÁ‡ÚÂÎ¸ÌÓ ËÒÔÓÎ¸ÁÛÈÚÂ ‡‚ÚÓÏ‡ÚË˜ÂÒÍÛ˛ �Â„ÛÎË�Ó‚ÍÛ 
(Í‡ÎË·�Ó‚ÍÛ). éÌ‡ Ú�Â·ÛÂÚÒfl Ô�Ë ÔÂ�‚ÓÏ ‚ÍÎ˛˜ÂÌËË Ë ÔÓÒÎÂ 
Í‡Ê‰Ó„Ó ÔÂ�ÂÏÂ˘ÂÌËfl ËÌÒÚ�ÛÏÂÌÚ‡ Clavinova  (ÒÚ�. 86).

Ç˚Ì¸ÚÂ ËÁ Ô‡ÍÂÚ‡ ÒÎÂ‰Û˛˘ËÂ 
ÍÓÏÔÎÂÍÚÛ˛˘ËÂ.

1. è�ËÍ�ÂÔËÚÂ ·ÓÍÓ‚˚Â Ô‡ÌÂÎË Í 
ÔÂ‰‡Î¸ÌÓÏÛ ·ÎÓÍÛ.

ëéÇÖí

è�Ë„ÓÚÓ‚ Ú̧Â Í�ÂÒÚÓ‚Û˛ ÓÚ‚Â�ÚÍÛ.

ÑÂÚ‡ÎË Ò·Ó�ÍË
ÑÎËÌÌ˚Â ‚ËÌÚ˚ 
6 x 25 ÏÏ, 4 ¯Ú.  1

íÓÌÍËÂ ‚ËÌÚ˚ 4 x 14 ÏÏ, 
8 ¯Ú.  3

ÑÂ�Ê‡ÚÂÎË Í‡·ÂÎÂÈ, 
2 ¯Ú.

äÓ�ÓÚÍËÂ ‚ËÌÚ˚ 6 x 16 ÏÏ,
6 ¯Ú.  2

ë‡ÏÓ�ÂÁ˚
4 x 20 ÏÏ, 4 ¯Ú.  4

ÅÎÓÍ ÔÂ‰‡ÎÂÈ

á‡‰Ìflfl Ô‡ÌÂÎ¸

èÂ�Â‰Ìflfl Ô‡ÌÂÎ¸

ä‡·ÂÎ¸ ÔËÚ‡ÌËfl

ÉÎ‡‚Ì‡fl ˜‡ÒÚ¸

ÅÓÍÓ‚‡fl
Ô‡ÌÂÎ¸
(ÎÂ‚‡fl)

ÅÓÍÓ‚‡fl
Ô‡ÌÂÎ¸

(Ô�‡‚‡fl)

ä‡·ÂÎ¸ ÔÂ‰‡ÎË, 
Ô�ËÍ�ÂÔÎÂÌÌ˚È ‚ÌÛÚ�Ë

ÅÓÍÓ‚‡fl
Ô‡ÌÂÎ¸
(ÎÂ‚‡fl)

ÅÓÍÓ‚‡fl
Ô‡ÌÂÎ¸

(Ô�‡‚‡fl)

(3)  è�ËÒÓÂ‰ËÌËÚÂ ·ÎÓÍ ÔÂ‰‡ÎÂÈ 
Ò ÔÓÏÓ˘¸˛ ˜ÂÚ˚�Âı ‰ÎËÌÌ˚ı ‚ËÌÚÓ‚  
6 x 25 ÏÏ (1). ëÌ‡˜‡Î‡ Ô�ËÍ�ÂÔËÚÂ 
Ô‡ÌÂÎ¸ Ò Ó‰ÌÓÈ ÒÚÓ�ÓÌ˚, Á‡ÚÂÏ Ò 
‰�Û„ÓÈ. 

(2)  èÓÏÂÒÚËÚÂ Í‡·ÂÎ¸ ÔÂ‰‡ÎË ‚   
        ÒÔÂˆË‡Î¸Ì˚È ˜ÂıÓÎ.

(1)  Ç˚ÚflÌËÚÂ ÛÔ‡ÍÓ‚‡ÌÌ˚È Í‡·ÂÎ¸ 
ÔÂ‰‡ÎË Ë Ô�ÓÔÛÒÚËÚÂ Â„Ó ˜Â�ÂÁ 
ÓÚ‚Â�ÒÚËÂ.
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2. è�ËÍ�ÂÔËÚÂ ÔÂ�Â‰Ì˛˛ Ô‡ÌÂÎ¸.

3. ìÒÚ‡ÌÓ‚ËÚÂ „Î‡‚ÌÛ˛ ˜‡ÒÚ¸.

4. á‡Í�ÂÔËÚÂ „Î‡‚ÌÛ˛ ˜‡ÒÚ¸.

5. èÓ‰ÒÓÂ‰ËÌËÚÂ Í‡·ÂÎË ‰ËÌ‡ÏËÍ‡ Ë 
ÏËÍ�ÓÙÓÌ‡ iAFC.

6. èÓ‰ÒÓÂ‰ËÌËÚÂ Í‡·ÂÎ¸ ÔÂ‰‡ÎË. 

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
ëÎÂ‰ËÚÂ Á‡ ÚÂÏ, ˜ÚÓ·˚ ÌÂ Á‡˘ÂÏËÚ¸ Ô‡Î¸ˆ˚ 
ÏÂÊ‰Û ÓÒÌÓ‚Ì˚Ï ÛÒÚÓÈÒÚ‚ÓÏ Ë Á‡‰ÌÂÈ ËÎË 
·ÓÍÓ‚˚ÏË Ô‡ÌÂÎflÏË.  ÅÛ‰¸ÚÂ ˜ÂÁ‚˚˜‡ÈÌÓ 
ÓÒÚÓÓÊÌ˚ Ë ÌÂ ÛÓÌËÚÂ ÓÒÌÓ‚ÌÛ˛ ˜‡ÒÚ¸.

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
ÑÂÊËÚÂ ÍÎ‡‚Ë‡ÚÛÛ ÚÓÎ¸ÍÓ Ú‡Í, Í‡Í 
ÔÓÍ‡Á‡ÌÓ Ì‡ ËÒÛÌÍÂ.

R

L

(2)  á‡Í�ÂÔËÚÂ Ô‡ÌÂÎ¸ Ò 
ÔÓÏÓ˘¸˛ ÚÓÌÍËı ‚ËÌÚÓ‚ 
4 x 14 ÏÏ  3.

*  ÇÒÚ‡‚¸ÚÂ ¯ÂÒÚ¸ ‚ËÌÚÓ‚ ‚ Ï‡Î˚Â ÓÚ‚Â�ÒÚËfl Ì‡ 
ÒÍÓ·‡ı.

*  ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÏÂÊ‰Û ÔÂ�Â‰ÌÂÈ Ë ·ÓÍÓ‚˚ÏË Ô‡ÌÂÎflÏË 
ÌÂ ÓÒÚ‡ÎÓÒ¸ Á‡ÁÓ�‡.

(1)  ëÓ‚ÏÂÒÚËÚÂ ÔÂ�Â‰Ì˛˛ Ô‡ÌÂÎ¸ Ò 
ÏÂÚ‡ÎÎË˜ÂÒÍËÏË ˜‡ÒÚ ÏË Ô�‡‚ÓÈ 
Ë ÎÂ‚ÓÈ Ô‡ÌÂÎË ·ÎÓÍ‡ ÔÂ‰‡ÎÂÈ.

åËÌËÏÛÏ
10 ÒÏ

è�Ë ÛÒÚ‡ÌÓ‚ÍÂ ‰Â�ÊËÚÂ �ÛÍË Ì‡ �‡ÒÒÚÓflÌËË ÌÂ 
ÏÂÌÂÂ 10 ÒÏ ÓÚ Í�‡Â‚.

(2)  á‡Í�ÂÔËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÒÁ‡‰Ë Ò ÔÓÏÓ˘¸˛ 
ÍÓ�ÓÚÍËı ‚ËÌÚÓ‚ 6 x 16 ÏÏ. 2

(3)  á‡Í�ÂÔËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÒÔÂ�Â‰Ë Ò ÔÓÏÓ˘¸˛ ÍÓ�ÓÚÍËı 
‚ËÌÚÓ‚ 6 x 16 ÏÏ.  2 

(1)  ê‡ÒÔÓÎÓÊËÚÂ ËÌÒÚ�ÛÏÂÌÚ ÔÓ ˆÂÌÚ�Û Ú‡Í, ˜ÚÓ·˚ Á‡ÁÓ�˚ 
ÒÔ�‡‚‡ Ë ÒÎÂ‚‡ ·˚ÎË Ó‰ËÌ‡ÍÓ‚˚ÏË.

(3)  ÇÒÚ‡‚¸ÚÂ Í‡·ÂÎË ÓÚ ÏËÍ�ÓÙÓÌÓ‚ AFC ‚ 
�‡Á˙ÂÏ˚ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó ˆ‚ÂÚ‡.

(1)  ê‡ÒÔ‡ÍÛÈÚÂ Í‡·ÂÎ¸ ‡ÍÛÒÚË˜ÂÒÍÓÈ 
ÒËÒÚÂÏ˚.

(2)  ÇÒÚ‡‚¸ÚÂ Í‡·ÂÎ¸ ‡ÍÛÒÚË˜ÂÒÍÓÈ ÒËÒÚÂÏ˚ ‚ �‡Á˙ÂÏ 
Ú‡Í, ˜ÚÓ·˚ Ô�Ë ‚Ë‰Â ÒÁ‡‰Ë ‚˚ÒÚÛÔ ÍÓÌÚ‡ÍÚ‡ ·˚Î 
ÔÓ‚Â�ÌÛÚ ‚Ô�‡‚Ó.

(2)  è�ËÍ�ÂÔËÚÂ 
‰Â�Ê‡ÚÂÎË 
Í‡·ÂÎfl Í ·ÓÍÓ‚ÓÈ 
Ô‡ÌÂÎË, Í‡Í ÔÓÍ‡Á‡ÌÓ 
Ì‡ �ËÒÛÌÍÂ, Á‡ÚÂÏ 
Á‡˘ÂÎÍÌËÚÂ 
Í‡·ÂÎ¸ ‰Â�Ê‡ÚÂÎflÏË.

(1)  ÇÒÚ‡‚¸ÚÂ ‚ËÎÍÛ Í‡·ÂÎfl ÔÂ‰‡ÎË ‚ 
�‡Á˙ÂÏ ‰Îfl ÔÂ‰‡ÎË.
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7. è�ËÍ�ÂÔËÚÂ Á‡‰Ì˛˛ Ô‡ÌÂÎ¸.

8. ìÒÚ‡ÌÓ‚ËÚÂ ÓÔÓ�Ì˚È ‚ËÌÚ.

9. ìÒÚ‡ÌÓ‚ËÚÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ 
Ì‡Ô�flÊÂÌËfl Ë Í‡·ÂÎ¸ ÔËÚ‡ÌËfl.

èÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ì‡Ô�flÊÂÌËfl
Ç ÌÂÍÓÚÓ˚ı Â„ËÓÌ‡ı ÌÛÊÌÓ ÛÒÚ‡ÌÓ‚ËÚ¸ ÔÂÂÍÎ˛-
˜‡ÚÂÎ¸ Ì‡ÔflÊÂÌËfl. èÓ‚Â¸ÚÂ Â„Ó ÛÒÚ‡ÌÓ‚ÍÛ. ÑÎfl 
‚˚·Ó‡ 110, 127, 220 ËÎË 240 Ç ÓÚ‚ÂÚÍÓÈ ÔÓ‚ÂÌËÚÂ 
‰ËÒÍ Ú‡Í, ˜ÚÓ·˚ Ì‡ÔflÊÂÌËÂ ‰Îfl ‚‡¯Â„Ó Â„ËÓÌ‡ 
Ì‡ıÓ‰ËÎÓÒ¸ Ì‡ÔÓÚË‚ ÛÍ‡Á‡ÚÂÎfl Ì‡ Ô‡ÌÂÎË. 
á‡‚Ó‰ÒÍ‡fl ÛÒÚ‡ÌÓ‚Í‡ — 240 Ç.
Ç˚·‡‚ Ì‡ÔflÊÂÌËÂ, ÔÓ‰ÍÎ˛˜ËÚÂ ËÌÒÚÛÏÂÌÚ 
˜ÂÂÁ ‡Á˙ÂÏ AC INLET Í ˝ÎÂÍÚÓÒÂÚË. ÇÓÁÏÓÊÌÓ 
ÔÓÚÂ·ÛÂÚÒfl ÔÂÂıÓ‰ÌËÍ ‰Îfl ‚‡¯ÂÈ ˝ÎÂÍÚÓÒÂÚË.

 èêÖÑìèêÖÜÑÖçàÖ
çÂÔ‡‚ËÎ¸Ì‡fl ÛÒÚ‡ÌÓ‚Í‡ Ì‡ÔflÊÂÌËfl ÏÓÊÂÚ 
ÒÂ¸ÂÁÌÓ ÔÓ‚Â‰ËÚ¸ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova 
ËÎË ‚˚Á‚‡Ú¸ ÌÂÔ‡‚ËÎ¸ÌÛ˛ ‡·ÓÚÛ.

èÓÒÎÂ Ò·Ó�ÍË Ô�Ó‚Â� Ú̧Â ÒÎÂ‰Û˛˘ÂÂ.
•••• ççççÂÂÂÂ    ÓÓÓÓÒÒÒÒÚÚÚÚ‡‡‡‡ÎÎÎÎÓÓÓÓÒÒÒÒ¸̧̧̧    ÎÎÎÎËËËË    ÎÎÎÎËËËË¯̄̄̄ÌÌÌÌËËËËıııı    ‰‰‰‰ÂÂÂÂÚÚÚÚ‡‡‡‡ÎÎÎÎÂÂÂÂÈÈÈÈ????

•èÓ‚Â¸ÚÂ Ò·ÓÍÛ Ë ËÒÔ‡‚¸ÚÂ Ó¯Ë·ÍË.
•••• ççççÂÂÂÂ    ÏÏÏÏÂÂÂÂ¯̄̄̄‡‡‡‡ÂÂÂÂÚÚÚÚ    ÎÎÎÎËËËË    ÔÔÔÔËËËË‡‡‡‡ÌÌÌÌËËËËÌÌÌÌÓÓÓÓ    CCCCllllaaaavvvviiiinnnnoooovvvvaaaa    ÓÓÓÓÚÚÚÚÍÍÍÍ˚̊̊̊‚‚‚‚‡‡‡‡ÚÚÚÚ¸̧̧̧    

‰‰‰‰‚‚‚‚ÂÂÂÂËËËË    ËËËË    ÔÔÔÔÂÂÂÂÂÂÂÂÏÏÏÏÂÂÂÂ˘̆̆̆‡‡‡‡ÚÚÚÚ¸̧̧̧    ÔÔÔÔÂÂÂÂ‰‰‰‰ÏÏÏÏÂÂÂÂÚÚÚÚ˚̊̊̊????
•èÓÒÚ‡‚¸ÚÂ ˆËÙÓ‚ÓÂ ÔË‡ÌËÌÓ Clavinova 

‚ Û‰Ó·ÌÓÂ ÏÂÒÚÓ.
•••• ççççÂÂÂÂ        ÒÒÒÒÎÎÎÎ˚̊̊̊¯̄̄̄ÂÂÂÂÌÌÌÌ    ÎÎÎÎËËËË    ¯̄̄̄ÛÛÛÛÏÏÏÏ    ËËËËÁÁÁÁ    ËËËËÌÌÌÌÒÒÒÒÚÚÚÚÛÛÛÛÏÏÏÏÂÂÂÂÌÌÌÌÚÚÚÚ‡‡‡‡    

CCCCllllaaaavvvviiiinnnnoooovvvvaaaa    ÔÔÔÔËËËË    ÚÚÚÚflflflflÒÒÒÒÍÍÍÍÂÂÂÂ????
•á‡ÚflÌËÚÂ ‚ÒÂ ‚ËÌÚ˚.

•••• ççççÂÂÂÂ    ÒÒÒÒÏÏÏÏÂÂÂÂ˘̆̆̆‡‡‡‡ÂÂÂÂÚÚÚÚÒÒÒÒflflflfl    ÎÎÎÎËËËË    ÔÔÔÔÂÂÂÂ‰‰‰‰‡‡‡‡ÎÎÎÎ¸̧̧̧ÌÌÌÌ˚̊̊̊ÈÈÈÈ    ····ÎÎÎÎÓÓÓÓÍÍÍÍ    ËËËË    ÌÌÌÌÂÂÂÂ    
ÒÒÒÒÎÎÎÎ˚̊̊̊¯̄̄̄ÌÌÌÌÓÓÓÓ    ÎÎÎÎËËËË    „„„„ÓÓÓÓııııÓÓÓÓÚÚÚÚ‡‡‡‡    ÔÔÔÔËËËË    ÌÌÌÌ‡‡‡‡ÊÊÊÊ‡‡‡‡ÚÚÚÚËËËËËËËË    ÌÌÌÌ‡‡‡‡    ÔÔÔÔÂÂÂÂ‰‰‰‰‡‡‡‡ÎÎÎÎËËËË????
•èÓ‚ÂÌËÚÂ ÓÔÓÌ˚È ‚ËÌÚ Ú‡Í, ˜ÚÓ·˚ ÓÌ 

Ú‚Â‰Ó ÒÚÓflÎ Ì‡ ÔÓÎÛ. 
•••• ääää‡‡‡‡····ÂÂÂÂÎÎÎÎËËËË    ÔÔÔÔÂÂÂÂ‰‰‰‰‡‡‡‡ÎÎÎÎËËËË    ËËËË    ÔÔÔÔËËËËÚÚÚÚ‡‡‡‡ÌÌÌÌËËËËflflflfl    ÔÔÔÔÎÎÎÎÓÓÓÓÚÚÚÚÌÌÌÌÓÓÓÓ    

‚‚‚‚ÒÒÒÒÚÚÚÚ‡‡‡‡‚‚‚‚ÎÎÎÎÂÂÂÂÌÌÌÌ˚̊̊̊    ‚‚‚‚    ‡‡‡‡ÁÁÁÁ˙̇̇̇ÂÂÂÂÏÏÏÏ˚̊̊̊????
•èÓ‚Â¸ÚÂ ÒÓÂ‰ËÌÂÌËfl.

•••• ÖÖÖÖÒÒÒÒÎÎÎÎËËËË    ÓÓÓÓÒÒÒÒÌÌÌÌÓÓÓÓ‚‚‚‚ÌÌÌÌ‡‡‡‡flflflfl    ˜̃̃̃‡‡‡‡ÒÒÒÒÚÚÚÚ¸̧̧̧    ËËËËÌÌÌÌÒÒÒÒÚÚÚÚÛÛÛÛÏÏÏÏÂÂÂÂÌÌÌÌÚÚÚÚ‡‡‡‡    ÒÒÒÒÍÍÍÍËËËËÔÔÔÔËËËËÚÚÚÚ    
ËËËËÎÎÎÎËËËË    ÌÌÌÌÂÂÂÂÛÛÛÛÒÒÒÒÚÚÚÚÓÓÓÓÈÈÈÈ˜̃̃̃ËËËË‚‚‚‚‡‡‡‡,,,,    ÍÍÍÍÓÓÓÓ„„„„‰‰‰‰‡‡‡‡    ‚‚‚‚˚̊̊̊    ËËËË„„„„‡‡‡‡ÂÂÂÂÚÚÚÚÂÂÂÂ    ÌÌÌÌ‡‡‡‡    
ÍÍÍÍÎÎÎÎ‡‡‡‡‚‚‚‚ËËËË¯̄̄̄‡‡‡‡ıııı,,,,    ÔÔÔÔÓÓÓÓÒÒÒÒÏÏÏÏÓÓÓÓÚÚÚÚËËËËÚÚÚÚÂÂÂÂ    ÒÒÒÒııııÂÂÂÂÏÏÏÏÛÛÛÛ    ÒÒÒÒ····ÓÓÓÓÍÍÍÍËËËË    ËËËË    
ÁÁÁÁ‡‡‡‡ÚÚÚÚflflflflÌÌÌÌËËËËÚÚÚÚÂÂÂÂ    ‚‚‚‚ÒÒÒÒÂÂÂÂ    ‚‚‚‚ËËËËÌÌÌÌÚÚÚÚ˚̊̊̊....

(2)  á‡Í�ÂÔËÚÂ ÌËÊÌËÈ Í�‡È Ò 
ÔÓÏÓ˘¸˛ ˜ÂÚ˚�Âı ¯Û�ÛÔÓ‚ 
4 x 20 ÏÏ. 

(1)  á‡Í�ÂÔËÚÂ ‚Â�ıÌËÈ Í�‡È 
Ò ÔÓÏÓ˘¸˛ 2 ÚÓÌÍËı 
‚ËÌÚÓ‚ 4 x 14 ÏÏ.

èÓ‚Ó�‡˜Ë‚‡ÈÚÂ ÓÔÓ�Ì˚È ‚ËÌÚ ‰Ó ÚÂı ÔÓ�, 
ÔÓÍ‡ ÓÌ ÌÂ Ô�Ë‰ÂÚ ‚ ÚÂÒÌ˚È ÍÓÌÚ‡ÍÚ Ò 
ÔÓ‚Â�ıÌÓÒÚ¸˛ ÔÓÎ‡.

240

127

110 22
0

(Á‡‰Ìflfl Ô‡ÌÂÎ¸)

èèèèËËËË    ÔÔÔÔÂÂÂÂÂÂÂÂÏÏÏÏÂÂÂÂ˘̆̆̆ÂÂÂÂÌÌÌÌËËËËËËËË    ÒÒÒÒÓÓÓÓ····‡‡‡‡ÌÌÌÌÌÌÌÌÓÓÓÓ„„„„ÓÓÓÓ    
ËËËËÌÌÌÌÒÒÒÒÚÚÚÚÛÛÛÛÏÏÏÏÂÂÂÂÌÌÌÌÚÚÚÚ‡‡‡‡    ‚‚‚‚ÒÒÒÒÂÂÂÂ„„„„‰‰‰‰‡‡‡‡    ····ÂÂÂÂËËËËÚÚÚÚÂÂÂÂÒÒÒÒ¸̧̧̧    ÁÁÁÁ‡‡‡‡    ÌÌÌÌËËËËÊÊÊÊÌÌÌÌ˛̨̨̨˛̨̨̨    
˜̃̃̃‡‡‡‡ÒÒÒÒÚÚÚÚ¸̧̧̧    ÓÓÓÓÒÒÒÒÌÌÌÌÓÓÓÓ‚‚‚‚ÌÌÌÌÓÓÓÓ„„„„ÓÓÓÓ    ····ÎÎÎÎÓÓÓÓÍÍÍÍ‡‡‡‡....

ÇÇÇÇççççààààååååÄÄÄÄççççààààÖÖÖÖ!!!!
çÂ ·ÂËÚÂÒ¸ Á‡ Í˚¯ÍÛ ÍÎ‡‚Ë‡ÚÛ˚ ËÎË 
‚ÂıÌ˛˛ ˜‡ÒÚ¸. çÂÔ‡‚ËÎ¸Ì‡fl ÔÂÂÌÓÒÍ‡ 
ÏÓÊÂÚ ÔË‚ÂÒÚË Í ‚˚ıÓ‰Û ËÌÒÚÛÏÂÌÚ‡ ËÁ 
ÒÚÓfl ËÎË Í Ú‡‚ÏÂ.

ä�˚¯Í‡ ÍÎ‡‚Ë‡ÚÛ�˚

ÇÂ�ıÌflfl Ô‡ÌÂÎ¸
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è�Â‰ÏÂÚÌ˚È ÛÍ‡Á‡ÚÂÎ¸
çÛÊÌ˚È ‡Á‰ÂÎ ÏÓÊÌÓ Ì‡ÈÚË ÌÂ ÚÓÎ¸ÍÓ ÔË ÔÓÏÓ˘Ë ÚÂÏËÌ‡, ÌÓ Ë ÔË ÔÓÏÓ˘Ë Ó·˘ÂÛÔÓÚÂ·ËÚÂÎ¸Ì˚ı ÒÎÓ‚.
ëËÏ‚ÓÎ * ÛÍ‡Á˚‚‡ÂÚ, ˜ÚÓ ‚ Ô‡‚ÓÈ ÍÓÎÓÌÍÂ Ì‡ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÈ ÒÚ‡ÌËˆÂ ÒÓ‰ÂÊËÚÒfl Ó·˙flÒÌÂÌËÂ
ËÒÔÓÎ¸ÁÓ‚‡ÌÌ˚ı ÚÂÏËÌÓ‚.

0-9

50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   13,   24
Ë„‡ Ó‰ÌÓÈ ÛÍÓÈ   26

B

BackUp   95

BRILLIANCE   30

C

CHORUS   31

CONTRAST*   18

D

DOWN (TEMPO)
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   25
ÏÂÚÓÌÓÏ   37

Dual
ÂÊËÏ 
➔ Ì‡ÎÓÊÂÌËÂ ÚÂÏ·Ó‚    33
Ì‡ÒÚÓÈÍ‡ Ô‡‡ÏÂÚÓ‚   77

E

Effect, ÙÛÌÍˆËfl   30

EXIT   21

F

FactorySet   95

FILE*   46

I

iAFC
Ì‡ÒÚÓÈÍË   85

M

MASTER VOLUME*   18

MemoryBackUp   95

METRONOME SETTING   76

MIDI   87
‰‡È‚Â   62
Í‡·ÂÎË   64
Ì‡ÒÚÓÈÍË   87
‡Á˙ÂÏ   61,   64

MIDI SETTING   87

P

POWER   17

S

SETTING
ÏÂÚÓÌÓÏ   76

SMF (Standard MIDI File)   107

SONG BALANCE   45

SONG SELECT
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   24
Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË Ë 
Á‚ÛÍÓÁ‡ÔËÒË   55

SONG SETTING   73

SONG START/STOP
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   24
Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË Ë 
Á‚ÛÍÓÁ‡ÔËÒË   56

Split
Á‡ÔËÒ¸   45
Ì‡ÒÚÓÈÍ‡ Ô‡‡ÏÂÚÓ‚   77

START/STOP
ÏÂÚÓÌÓÏ   37

StringResonance   93

SustainSampling   93

T

TEMPO
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   25
Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË Ë 
Á‚ÛÍÓÁ‡ÔËÒË   56
ÏÂÚÓÌÓÏ   37

TOP
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   25
Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË Ë 
Á‚ÛÍÓÁ‡ÔËÒË   56

TouchResponse   91

TRACK1/TRACK2
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   26

Tune   91

U

UP (TEMPO)
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   25
ÏÂÚÓÌÓÏ   37

USB, ‡Á˙ÂÏ   59

V

VOICE SETTING   77

X

XG   108

Å

·˚ÒÚ‡fl ÔÂÂÏÓÚÍ‡ ‚ÔÂÂ‰   25,   56

Ç

‚‡Ë‡ˆËË Á‚ÛÍÓ‚ 
➔ ÙÛÌÍˆËfl Effect   30

‚ÓÒÔÓËÁ‚Â‰ÂÌËÂ
‰ÂÏÓ-ÔÂÒÌË   23
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   24
Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË Ë 
Á‚ÛÍÓÁ‡ÔËÒË   56

‚ÒÚÓÂÌÌ˚Â ÚÂÏ·˚   109

‚˚·Ó
‰ÂÏÓ-ÔÂÒÌË   23
˜Û‚ÒÚ‚ËÚÂÎ¸ÌÓÒÚ¸ Í Ì‡Ê‡ÚË  ̨  91
50 ‚ÒÚÓÂÌÌ˚ı ÔÂÒÂÌ   24
Á‡ÔËÒ‡ÌÌ˚Â ÔÂÒÌË Ë 
Á‚ÛÍÓÁ‡ÔËÒË   55

É

„ÓÏÍÓÒÚ¸
·‡Î‡ÌÒ (SONG BLANCE)   45
Ì‡ÒÚÓÈÍ‡   18

Ñ

‰ÂÏÓ-ÔÂÒÌË   22
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‰ËÒÍÂÚ‡   12
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IMPORTANT SAFETY INSTRUCTIONS
INFORMATION RELATING TO PERSONAL INJURY, ELECTRICAL SHOCK,
AND FIRE HAZARD POSSIBILITIES HAS BEEN INCLUDED IN THIS LIST.

WARNING- When using any electrical or electronic product, 
basic precautions should always be followed. These precautions 
include, but are not limited to, the following:

1. Read all Safety Instructions, Installation Instructions, Spe-

cial Message Section items, and any Assembly Instructions 
found in this manual BEFORE making any connections, includ-
ing connection to the main supply.

2. Main Power Supply Verification: Yamaha products are 

manufactured specifically for the supply voltage in the area 
where they are to be sold. If you should move, or if any doubt 
exists about the supply voltage in your area, please contact your 
dealer for supply voltage verification and (if applicable) instruc-
tions. The required supply voltage is printed on the name plate. 
For name plate location, please refer to the graphic found in the 
Special Message Section of this manual.

3. This product may be equipped with a polarized plug (one 

blade wider than the other). If you are unable to insert the plug 
into the outlet, turn the plug over and try again. If the problem 
persists, contact an electrician to have the obsolete outlet 
replaced. Do NOT defeat the safety purpose of the plug. 

4. Some electronic products utilize external power supplies 

or adapters. Do NOT connect this type of product to any power 
supply or adapter other than one described in the owners manual, 
on the name plate, or specifically recommended by Yamaha.

5. WARNING: Do not place this product or any other 

objects on the power cord or place it in a position where anyone 
could walk on, trip over, or roll anything over power or connect-
ing cords of any kind. The use of an extension cord is not recom-
mended! If you must use an extension cord, the minimum wire 
size for a 25’ cord (or less) is 18 AWG. NOTE: The smaller the 
AWG number, the larger the current handling capacity. For 
longer extension cords, consult a local electrician.

6. Ventilation: Electronic products, unless specifically 

designed for enclosed installations, should be placed in locations 
that do not interfere with proper ventilation. If instructions for 
enclosed installations are not provided, it must be assumed that 
unobstructed ventilation is required.

7. Temperature considerations: Electronic products should 

be installed in locations that do not significantly contribute to 
their operating temperature. Placement of this product close to 
heat sources such as; radiators, heat registers and other devices 
that produce heat should be avoided.

8. This product was NOT designed for use in wet/damp loca-

tions and should not be used near water or exposed to rain. 
Examples of wet/damp locations are; near a swimming pool, 
spa, tub, sink, or wet basement.

9. This product should be used only with the components 

supplied or; a cart, rack, or stand that is recommended by the 
manufacturer. If a cart, rack, or stand is used, please observe all 
safety markings and instructions that accompany the accessory 
product.

10. The power supply cord (plug) should be disconnected 

from the outlet when electronic products are to be left unused for 
extended periods of time. Cords should also be disconnected 
when there is a high probability of lightning and/or electrical 
storm activity.

11. Care should be taken that objects do not fall and liquids are 

not spilled into the enclosure through any openings that may exist.

12. Electrical/electronic products should be serviced by a 

qualified service person when:
a. The power supply cord has been damaged; or
b. Objects have fallen, been inserted, or liquids have been 

spilled into the enclosure through openings; or
c. The product has been exposed to rain: or
d. The product dose not operate, exhibits a marked change 

in performance; or
e. The product has been dropped, or the enclosure of the 

product has been damaged.

13. Do not attempt to service this product beyond that 

described in the user-maintenance instructions. All other servic-
ing should be referred to qualified service personnel.

14. This product, either alone or in combination with an 

amplifier and headphones or speaker/s, may be capable of pro-
ducing sound levels that could cause permanent hearing loss. 
DO NOT operate for a long period of time at a high volume level 
or at a level that is uncomfortable. If you experience any hearing 
loss or ringing in the ears, you should consult an audiologist. 
IMPORTANT: The louder the sound, the shorter the time period 
before damage occurs.

15. Some Yamaha products may have benches and/or accessory 

mounting fixtures that are either supplied as a part of the product 
or as optional accessories. Some of these items are designed to be 
dealer assembled or installed. Please make sure that benches are 
stable and any optional fixtures (where applicable) are well 
secured BEFORE using. Benches supplied by Yamaha are 
designed for seating only. No other uses are recommended.

PLEASE KEEP THIS MANUAL
92-469-2



* This applies only to products distributed by YAMAHA CORPORATION OF AMERICA. (class B)

                                                                                                (2 wires)
• This applies only to products distributed by Yamaha-Kemble Music 

(U.K.) Ltd.

                                                                                                (polarity)
• This applies only to products distributed by Yamaha Canada Music 

Ltd.
• Ceci ne s’applique qu’aux produits distribués par Yamaha Canada 

Musique Ltée.

FCC INFORMATION (U.S.A.)
1. IMPORTANT NOTICE: DO NOT MODIFY THIS UNIT!

This product, when installed as indicated in the instruc-
tions contained in this manual, meets FCC require-
ments. Modifications not expressly approved by 
Yamaha may void your authority, granted by the FCC, to 
use the product.

2. IMPORTANT: When connecting this product to acces-
sories and/or another product use only high quality 
shielded cables. Cable/s supplied with this product 
MUST be used. Follow all installation instructions. Fail-
ure to follow instructions could void your FCC authori-
zation to use this product in the USA.

3. NOTE: This product has been tested and found to com-
ply with the requirements listed in FCC Regulations, 
Part 15 for Class “B” digital devices. Compliance with 
these requirements provides a reasonable level of 
assurance that your use of this product in a residential 
environment will not result in harmful interference with 
other electronic devices. This equipment generates/
uses radio frequencies and, if not installed and used 
according to the instructions found in the users manual, 
may cause interference harmful to the operation of 

other electronic devices. Compliance with FCC regula-
tions does not guarantee that interference will not occur 
in all installations. If this product is found to be the 
source of interference, which can be determined by 
turning the unit “OFF” and “ON”, please try to eliminate 
the problem by using one of the following measures:
Relocate either this product or the device that is being 
affected by the interference. 
Utilize power outlets that are on different branch (circuit 
breaker or fuse) circuits or install AC line filter/s.
In the case of radio or TV interference, relocate/reorient 
the antenna. If the antenna lead-in is 300 ohm ribbon 
lead, change the lead-in to co-axial type cable.
If these corrective measures do not produce satisfac-
tory results, please contact the local retailer authorized 
to distribute this type of product. If you can not locate 
the appropriate retailer, please contact Yamaha Corpo-
ration of America, Electronic Service Division, 6600 
Orangethorpe Ave, Buena Park, CA90620
The above statements apply ONLY to those products 
distributed by Yamaha Corporation of America or its 
subsidiaries.

IMPORTANT NOTICE FOR THE UNITED KINGDOM
Connecting the Plug and Cord

IMPORTANT.  The wires in this mains lead are coloured in 
accordance with the following code:

BLUE   :  NEUTRAL
BROWN :  LIVE

As the colours of the wires in the mains lead of this appa-
ratus may not correspond with the coloured makings iden-
tifying the terminals in your plug proceed as follows:
The wire which is coloured BLUE must be connected to 
the terminal which is marked with the letter N or coloured 
BLACK.
The wire which is coloured BROWN must be connected to 
the terminal which is marked with the letter L or coloured 
RED.
Making sure that neither core is connected to the earth ter-
minal of the three pin plug.

CAUTION: TO PREVENT ELECTRIC SHOCK, MATCH 
WIDE BLADE OF PLUG TO WIDE SLOT, FULLY INSERT.

ATTENTION: POUR ÉVITER LES CHOCS ÉLEC-
TRIQUES, INTRODUIRE LA LAME LA PLUS LARGE DE 
LA FICHE DANS LA BORNE CORRESPONDANTE DE LA 
PRISE ET POUSSER JUSQU’AU FOND.



For details of products, please contact your nearest Yamaha or the 
authorized distributor listed below.

Pour plus de détails sur les produits, veuillez-vous adresser à Yamaha ou 
au distributeur le plus proche de vous figurant dans la liste suivante.

Die Einzelheiten zu Produkten sind bei Ihrer unten aufgeführten 
Niederlassung und bei Yamaha Vertragshändlern in den jeweiligen 
Bestimmungsländern erhältlich.

èÓ‰Ó·ÌÂÂ Ó· ËÌÒÚÛÏÂÌÚÂ ÏÓÊÌÓ ÛÁÌ‡Ú¸ Û ÛÔÓÎÌÓÏÓ˜ÂÌÌÓ„Ó 
ÔÂ‰ÒÚ‡‚ËÚÂÎfl ÍÓÔÓ‡ˆËË Yamaha ‚ ‚‡¯ÂÏ Â„ËÓÌÂ.
CANADA
Yamaha Canada Music Ltd.
135 Milner Avenue, Scarborough, Ontario,
M1S 3R1, Canada
Tel: 416-298-1311

U.S.A.
Yamaha Corporation of America
6600 Orangethorpe Ave., Buena Park, Calif. 90620, 
U.S.A.
Tel: 714-522-9011

MEXICO
Yamaha de Mexico S.A. De C.V.,
Departamento de ventas
Javier Rojo Gomez No.1149, Col. Gpe Del 
Moral, Deleg. Iztapalapa, 09300 Mexico, D.F.
Tel: 686-00-33 

BRAZIL
Yamaha Musical do Brasil LTDA.
Av. Rebouças 2636, São Paulo, Brasil
Tel: 011-853-1377

ARGENTINA
Yamaha de Panamá S.A. Sucursal de Argentina
Viamonte 1145 Piso2-B 1053, 
Buenos Aires, Argentina
Tel: 1-4371-7021

PANAMA AND OTHER LATIN 
AMERICAN COUNTRIES/
CARIBBEAN COUNTRIES 

Yamaha de Panamá S.A.
Torre Banco General, Piso 7, Urbanización Marbella, 
Calle 47 y Aquilino de la Guardia, 
Ciudad de Panamá, Panamá 
Tel: 507-269-5311

THE UNITED KINGDOM
Yamaha-Kemble Music (U.K.) Ltd.
Sherbourne Drive, Tilbrook, Milton Keynes, 
MK7 8BL, England
Tel: 01908-366700

IRELAND
Danfay Ltd.
61D, Sallynoggin Road, Dun Laoghaire, Co. Dublin
Tel: 01-2859177

GERMANY/SWITZERLAND
Yamaha Europa GmbH.
Siemensstraße 22-34, 25462 Rellingen, 
F.R. of Germany
Tel: 04101-3030

AUSTRIA
Yamaha Music Austria
Schleiergasse 20, A-1100 Wien Austria
Tel: 01-60203900

THE NETHERLANDS
Yamaha Music Nederland
Kanaalweg 18G, 3526KL, Utrecht, The Netherlands
Tel: 030-2828411

BELGIUM
Yamaha Music Belgium
Keiberg Imperiastraat 8, 1930 Zaventem, Belgium
Tel: 02-7258220 

FRANCE
Yamaha Musique France, 
Division Claviers
BP 70-77312 Marne-la-Vallée Cedex 2, France
Tel: 01-64-61-4000

ITALY
Yamaha Musica Italia S.P.A.
Viale Italia 88, 20020 Lainate (Milano), Italy 
Tel: 02-935-771

SPAIN/PORTUGAL
Yamaha-Hazen Electronica Musical, S.A.
Ctra. de la Coruna km. 17, 200, 28230 
Las Rozas (Madrid) Spain
Tel: 91-201-0700

GREECE
Philippe Nakas S.A.
Navarinou Street 13, P.Code 10680, Athens, Greece
Tel: 01-364-7111

SWEDEN
Yamaha Scandinavia AB
J. A. Wettergrens Gata 1
Box 30053
S-400 43 Göteborg, Sweden
Tel: 031 89 34 00

DENMARK
YS Copenhagen Liaison Office
Generatorvej 8B 
DK-2730 Herlev, Denmark
Tel: 44 92 49 00

FINLAND
F-Musiikki Oy
Kluuvikatu 6, P.O. Box 260, 
SF-00101 Helsinki, Finland
Tel: 09 618511

NORWAY
Norsk filial av Yamaha Scandinavia AB 
Grini Næringspark 1
N-1345 Østerås, Norway 
Tel: 67 16 77 70

ICELAND
Skifan HF
Skeifan 17 P.O. Box 8120
IS-128 Reykjavik, Iceland
Tel: 525 5000

OTHER EUROPEAN COUNTRIES
Yamaha Europa GmbH.
Siemensstraße 22-34, 25462 Rellingen, 
F.R. of Germany
Tel: 04101-3030

Yamaha Corporation, 
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-2312

TURKEY/CYPRUS
Yamaha Europa GmbH.
Siemensstraße 22-34, 25462 Rellingen, 
F.R. of Germany
Tel: 04101-3030

OTHER COUNTRIES
Yamaha Music Gulf FZE
LB21-128 Jebel Ali Freezone 
P.O.Box 17328, Dubai, U.A.E.
Tel: 971-4-881-5868

HONG KONG
Tom Lee Music Co., Ltd.
11/F., Silvercord Tower 1, 30 Canton Road,
Tsimshatsui, Kowloon, Hong Kong
Tel: 2737-7688

INDONESIA
PT. Yamaha Music Indonesia (Distributor)
PT. Nusantik
Gedung Yamaha Music Center, Jalan Jend. Gatot 
Subroto Kav. 4, Jakarta 12930, Indonesia
Tel: 21-520-2577

KOREA
Yamaha Music Korea Ltd.
Tong-Yang Securities Bldg. 16F  23-8 Yoido-dong, 
Youngdungpo-ku, Seoul, Korea
Tel: 02-3770-0661

MALAYSIA
Yamaha Music Malaysia, Sdn., Bhd.
Lot 8, Jalan Perbandaran, 47301 Kelana Jaya, 
Petaling Jaya, Selangor, Malaysia
Tel: 3-703-0900

PHILIPPINES
Yupangco Music Corporation
339 Gil J. Puyat Avenue, P.O. Box 885 MCPO, 
Makati, Metro Manila, Philippines
Tel: 819-7551 

SINGAPORE
Yamaha Music Asia Pte., Ltd.
11 Ubi Road #06-00, Meiban Industrial Building, 
Singapore
Tel: 65-747-4374

TAIWAN
Yamaha KHS Music Co., Ltd. 
10F, 150, Tun-Hwa Northroad, 
Taipei, Taiwan, R.O.C.
Tel: 02-2713-8999

THAILAND
Siam Music Yamaha Co., Ltd.
121/60-61 RS Tower 17th Floor, 
Ratchadaphisek RD., Dindaeng, 
Bangkok 10320, Thailand
Tel: 02-641-2951

THE PEOPLE’S REPUBLIC OF CHINA
AND OTHER ASIAN COUNTRIES 

Yamaha Corporation, 
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-2317

AUSTRALIA
Yamaha Music Australia Pty. Ltd.
Level 1, 99 Queensbridge Street, Southbank, Victo-
ria 3006, Australia
Tel: 3-9693-5111

NEW ZEALAND
Music Houses of N.Z. Ltd.
146/148 Captain Springs Road, Te Papapa, 
Auckland, New Zealand
Tel: 9-634-0099

COUNTRIES AND TRUST 
TERRITORIES IN PACIFIC OCEAN

Yamaha Corporation,
Asia-Pacific Music Marketing Group
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-2312

NORTH AMERICA

CENTRAL & SOUTH AMERICA

EUROPE

AFRICA

MIDDLE EAST

ASIA

OCEANIA
HEAD OFFICE Yamaha Corporation, Pro Audio & Digital Musical Instrument Division
Nakazawa-cho 10-1, Hamamatsu, Japan 430-8650
Tel: 053-460-3273
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êÛÍÓ‚Ó‰ÒÚ‚Ó ÔÓÎ¸ÁÓ‚‡ÚÂÎfl
ÇçàåÄçàÖ!
è�Ó‚Â� Ú̧Â ËÒÚÓ˜ÌËÍ ÔËÚ‡ÌËfl.
ì·Â‰ËÚÂÒ¸, ˜ÚÓ Ì‡Ô�flÊÂÌËÂ ‚ �ÓÁÂÚÍÂ ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ì‡Ô�flÊÂÌË˛, ÛÍ‡Á‡ÌÌÓÏÛ Ì‡ ÌËÊÌÂÈ Ô‡ÌÂÎË ËÌÒÚ�ÛÏÂÌÚ‡.  
Ç ËÌÒÚ�ÛÏÂÌÚÂ ÏÓÊÂÚ ·˚Ú¸ ÛÒÚ‡ÌÓ‚ÎÂÌ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ì‡Ô�flÊÂÌËfl, ÍÓÚÓ�˚È �‡ÒÔÓÎÓÊÂÌ �fl‰ÓÏ Ò ÒÂÚÂ‚˚Ï Í‡·ÂÎÂÏ 
Ì‡ Á‡‰ÌÂÈ Ô‡ÌÂÎË ·ÎÓÍ‡ ÍÎ‡‚Ë‡ÚÛ�˚. ì·Â‰ËÚÂÒ¸, ˜ÚÓ ÔÓÎÓÊÂÌËÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎfl ÒÓÓÚ‚ÂÚÒÚ‚ÛÂÚ Ì‡Ô�flÊÂÌË˛, 
ËÒÔÓÎ¸ÁÛÂÏÓÏÛ ‚ ‚‡¯ÂÏ �Â„ËÓÌÂ. àÁÌ‡˜‡Î¸ÌÓ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ì‡Ô�flÊÂÌËfl ÛÒÚ‡ÌÓ‚ÎÂÌ Ì‡ Ì‡Ô�flÊÂÌËÂ 240 Ç.  
óÚÓ·˚ ÛÒÚ‡ÌÓ‚ËÚ¸ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ ‚ ÔÓÎÓÊÂÌËÂ, ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘ÂÂ Ì‡Ô�flÊÂÌË˛ ‚ ‚‡¯ÂÏ �Â„ËÓÌÂ, Ò ÔÓÏÓ˘¸˛ 
ÓÚ‚Â�ÚÍË Ò ÔÎÓÒÍËÏ Ê‡ÎÓÏ ÔÓ‚Â�ÌËÚÂ ÔÂ�ÂÍÎ˛˜‡ÚÂÎ¸ Ú‡Í, ˜ÚÓ·˚ Ó·ÓÁÌ‡˜ÂÌËÂ ÒÓÓÚ‚ÂÚÒÚ‚Û˛˘Â„Ó Ì‡Ô�flÊÂÌËfl 
ÔÓfl‚ËÎÓÒ¸ Á‡ ÛÍ‡Á‡ÚÂÎÂÏ Ì‡ Ô‡ÌÂÎË.

ÇÂ·-Ò‡ÈÚ Clavinova (Ì‡ ‡Ì„ÎËÈÒÍÓÏ flÁ˚ÍÂ)
http://www.yamahaclavinova.com/
ë·Ó�ÌËÍ �ÛÍÓ‚Ó‰ÒÚ‚ ‰Îfl Ô�Ó‰ÛÍˆËË Yamaha
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